
 

 

Boulder Arts Commission Meeting Agenda 
November 17, 2021  6:00 P.M. 

Online Video Meeting 
 
 
1. CALL TO ORDER 

Approval of Agenda 
 
2. MINUTES 

Approval of the October 2021 Meeting Minutes 
 

3. PUBLIC PARTICIPATION 
 

4. COMMISSION BUSINESS (30 min) 
A.  Annual Message to City Council – Kathleen  
B.  Commission Applicant Interview Questions – Kathleen  
 

5. PUBLIC ART (30 min) 
A. Discussion: Update on the Nobel Circle Donation 

 
6. GRANTS PROGRAM (45 min) 

A. Action: 2021 Venue and Online Event Affordability Fund Application, Eboni Freeman 
B. Action: square product theatre Request to Change Community Project Grant  
C. Action: Reports and Follow Up Responses 

i. LOCAL Theater Company, LocalWRITES, from Local Theater Company, $3,000  
ii. Ellen Allen, “Figures” in Literature, $4,340  
iii. Motus Theater, JustUs: Stories from the Frontlines of the Criminal Justice System, $10,000 
iv. Follow Up: Cindy Brandle Dance Company, “Project Human”, $10,000  

D. Action: Commissioners Needed at Grant Info Sessions 
 
7. MATTERS FROM COMMISSIONERS (30 min) 

A. Editorial Initiative – Maria  
B. Ability to Raise Concerns about Grant Applicants – Kathleen, Georgia, Bruce 

 
8. MATTERS FROM STAFF 

A. Questions about the Manager’s Memo  
 
9. ADJOURNMENT 
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CITY OF BOULDER 
BOULDER, COLORADO 

BOARDS AND COMMISSIONS RETREAT MEETING 
MINUTES 

Name of Board/ Commission:  Boulder Arts Commission 
Date of Meeting: October 20, 2021 
Contact information preparing summary: Celia Seaton 
Commission members present: Kathleen McCormick, Devin Hughes, Bruce Borowsky, Georgia Schmid, Eboni Freeman, 
Maria Cole, Caroline Kert 
Commission members absent: none 
Library staff present:    
Matt Chasansky, Office of Arts & Culture Manager 
Lauren Click, Coordinator, Grants 
Mandy Vink, Coordinator, Public Art 
David Farnan, Director 
Celia Seaton, Administrative Specialist 
City staff present: 
None 
Members of the public present: Mary Wohl Haan, Kit Baker, Kari Palazzari, Lisa Nesmith, Jessie Friedman, Leah Woods, 
Sarah Shirazi, Zaak K. 
Type of Meeting:  Retreat|Remote 
Agenda Item 1:  Gift                                                                                                        [0:02:20 Audio min.]                                                                                  
Vink introduced Will Betke-Brunswick, a cartoonist living in Boulder.  Their autobiographical graphic art often 
incorporates elements of whimsy and the surreal.  A grantee for one of the Creative Neighborhood: Covid-19 Work 
Projects, Betke-Brunswick produced a diary style comic of life in quarantine distributed to neighbors.  They have also been 
active with Chautauqua’s Art in the Park and are 2021’s Boulder Star Artist.  Betke-Brunswick will create an illustration in 
the background during the meeting.  https://willbetkebrunswick.com/about  
 
Agenda Item 2:  Reintroductions                                                                                    [0:05:40 Audio min.]                                                                                   
Agenda Item 3:  Call to order and approval of agenda                                                [0:24:40 Audio min.]                                                                                  
The meeting was called to order.  McCormick asked the group for any other addendums to the agenda.  There was a nod of 
approval for the agenda as presented in the packet.  
 
Agenda Item 4:  Review of Minutes                                                                                [0:28:00 Audio min.]  
Item 4A, Approval/Review of September 2021 Meeting Minutes  
McCormick asked the commission for changes or addendums regarding these minutes.  McCormick had sent edits along 
beforehand.  Kert moved to approve the minutes as amended, Schmid seconded, and the motion was unanimously approved. 
Borowsky abstained as he was not present at the previous meeting.  
 
Agenda Item 5:  Public Participation                                                                              [0:29:27 Audio min.]  
Wohl Haan thanked commission for all its work and effort.  She hopes to attend more meetings and provide further input.  
  
Agenda Item 6: Matters from Guests                                                                              [0.55.05 Audio min.] 
This item was delayed until the guest’s arrival.  
Commission welcomed City Manager Nuria Rivera-Vandermyde.  She looks forward to working with the group as a “partner 
in crime” supporting the local art and culture.  She spoke to her own background (her mother worked as a well-known stained 
glass artist in Puerto Rico) in understanding how art “heals and bridges divides.”  Speaking to the city’s “purchasing power,” 
she charged commission to help advise how to sustain the arts through funding and the city’s internal processes.   
 
Borowsky referenced the diversity within previous cities of Rivera-Vandermyde’s employment.  He wondered if she had 
any suggestion for increasing engagement with the underserved communities of Boulder.   Rivera-Vandermyde 
acknowledged the typical disconnect between these communities and municipal government.  She noted the fortune of The 
Office of Arts and Culture currently being housed (organizationally and physically) within the library, a space ripe for 
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community engagement.  In Minneapolis, she saw benefit with offering bilingual and childcare services alongside civic 
events.  She suggested use of community connectors.  
 
McCormick appreciated Rivera-Vandermyde’s stated intention to “embed artists at the beginning” of a development project, 
mentioning opportunities in north Boulder and the housing project on Spine Road in Gunbarrel that included gallery/public 
art spaces.  
 
Borowsky asked Rivera-Vandermyde to help empower the Public Art program to “fast track” some projects so they might 
not take so long to realize.  She plans to work with Chasansky and other city staff to identify the main “pain points” to the 
city’s permitting/development processes.  She referenced the success with The People's Gallery in Austin - space in the city 
building served as a rotating display of local art that generated income as well as recognition for the artists.  
 
Schmid advocated for improvements along the bike path behind Boulder High School.  This corridor has felt like a 
dangerous zone for at least the last 30 years of her experience.  “Thinking of the health of the city as a whole,” she 
recommended the city collaborate with an artist to incorporate lighting elements.  Lighting can help transform the space into 
a safer area for everyone.  Rivera-Vandermyde acknowledged Boulder’s challenge with an unsheltered community and the 
need to encourage safe behavior and ensure that spaces are accessible.  Drug use, public intercourse, and other unacceptable 
behavior must be condemned while not criminalizing homelessness itself.  She appreciated the input and agreed that 
functional design principles can activate space in a different way.  
 
Hughes spoke in favor of affordable housing – “artists don’t make enough to live here.”  Rivera-Vandermyde imagines 
creation of more live/work spaces.  She hopes to figure out “mechanisms for intervention” or incentivizing to gain a 
different outcome from developers and in the marketplace. 
  
Freeman encouraged Rivera-Vandermyde to use her social media influence to share and repost the Office of Arts and 
Culture’s major events. 
   
Rivera-Vandermyde is happy to continue conversations with individual commissioners or return to the group.  She hopes to  
continue partnering with commission to support the creative community which can “bring and bridge trust with city.” 
 
Agenda Item 7: Matters from Commissioners                                                                [0.31.37 Audio min.] 

A. Mission Statement – Chasansky referenced the six community priorities from Cultural Plan (see handouts.) 
McCormick welcomed commission to build consensus toward a statement to serve as a foundation for 
communications.  The statement could explain three things: why the organization exists, whom it serves, and how 
it serves.  She provided the following example language and invited feedback: “The Boulder Arts Commission 
works with artists, arts and culture organizations, and the community to champion arts and culture as a foundation 
for a vibrant, creative, equitable, healthy, and resilient city.”  If desired, McCormick will circle back to this item in 
the November meeting. 
 

B. Meeting Practices [resumed at 1.40.18 Audio min.] – Freeman pooled commissioners on their fundamental 
professional values (e.g., authenticity, engagement, integrity, creativity, democracy.)  She shared a graphic outline 
to introduce ideas around successful meeting practices for the commission.  She also shared a few links 
highlighting the role of a discussant  (1, 2). 
 
Borowsky agreed to the importance of using time efficiently, and stressed importance of thorough packet review in 
advance of the meeting.  McCormick agreed; she often sends along her inquiries beforehand so that she comes to 
the meeting prepared.  The concept of a discussant appealed to Hughes.  
 
The group thanked Freeman for her ideas and she welcomed further input.    

 
Agenda Item 8: Matters from Staff                                                                             [2.00.43 Audio min.] 

A. Budget Update – no changes were made to the budget proposed during the first public hearing, so staff can proceed 
with a 2022 budget (restored to previous levels before the 2020 cuts).  Staff presented the timeline of the Arts and 
Culture budget history that indicates a steady “upward trajectory” despite the current “flat” situation levelled by the 
pandemic/economy. See handouts.   
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In response to Cole’s inquiry, Chasansky explained that the Office of Arts and Culture staffing levels are adequate 
for the current funding.  However, more staff may be needed in the case of additional monies from ARPA and 
NEA grant funding to implement workforce funding for artists and additional programming. 
 

B. 2022 Work Plan – See packet.  Chasansky welcomed feedback. 
 
The group held a short break at this time. 
Agenda Item 9: Public Art Program                                                                                     [2.14.55 Audio min.] 

A. ACTION: Fire Station 3 Public Art Project Finalist Approval – Vink outlined process with the Technical Review 
Committee and the Community Selection Panel.  The selection panel recommended Michael Clapper’s project.  
The group felt that his project best met RFQ criteria; $65,000 for a public piece of art was a challenge.  Vink noted 
that Bill Duran’s family expressed sincere gratitude and appreciation to the city, the selection panel, and 
commission’s commitment to this project.  Hughes, who served on the panel, praised Vink’s leadership, 
nominating her as “public art director for life.”  He noted that she kept high levels of engagement while deftly 
“herding cats” through the process. 
  
Schmid moved that commission approve this process was properly conducted and recommend that artist Michael 
Clapper and his proposed concept advance to the City Manager for final approval, via contracting. 
 
Borowsky wondered about the language in the motion, as “this wouldn’t be the art that [he] would move forward.” 
Discerning between approving the process and approving of the aesthetic of the artist, Vink clarified that the 
process involves the selection procedure with the panel, budget determinations, etc.  Typically, it is a favorable to 
observe unanimity among the body brought together to make this decision.  If Borowsky’s objections are other 
than aesthetic, she would like to hear about it.  He does understand agree and abide by the process, but feels 
uncomfortable with the motion language that seems to endorse the specific piece of art.  Chasansky purposefully 
built the policy so that the admittedly challenging decision of what art is best falls on the panel.  The motion of 
approval means that the selection panel did its job; the results are deemed “good” “if the process was done right, 
and because the process was done right, it doesn’t matter if [one] doesn’t like the aesthetic – as that is a matter of 
taste.”  Suggestions can be conveyed along with recommendation.  Chasansky suggested a language addition to the 
original motion: “recommend that the selection panel’s recommendation of artist…” and the group agreed that this 
was a favorable adjustment.  
 
Schmid moved that commission approve this process was properly conducted and recommend that the selection 
panel’s recommendation of artist Michael Clapper and his proposed concept advance to the City Manager for final 
approval, via contracting.  Kert seconded, and all were in favor.  
 
 

B. ACTION: Public Art Implementation Plan approval of final updates – Vink asked for further input or refining of 
this document from commission.  Cole recommended specific examples of how to achieve equity.  Language from 
the Implementation Plan drafted as: The Office of Arts and Culture and the Boulder Arts Commission are 
committed to working toward equitable access in all in policies and practices related to city-funded efforts, such as 
events and grants, that support a vibrant and creative environment for arts and culture in the community.  In 2021 
and 2022, they are reviewing policies and practices specifically with an equity lens for race and gender, all ages 
and abilities, and climate resilience. In 2016 the members of the Boulder Arts Commission unanimously adopted 
the “Statement on Cultural Equity” from Americans for the Arts, a tool currently used with the public art selection 
process and acquisition criteria to ensure public art opportunities are considered within an equitable, diverse, and 
inclusive framework.  Further discussion surrounded maintenance, donations, and language around approving the 
process with standing selection panel.  
 
Freeman moved that commission make a recommendation to the City Manager that she approves updates, with 
suggested changes from the October 21st retreat, to the 2020-2022 Public Art Implementation Plan.  Borowsky 
seconded, and the motion was unanimously approved.  
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C. ACTION: Appoint Selection Panel Member for Experiments in Public Art – Commission provided a nod of 
approval that Kert be appointed to this role.  

  
The group held a short break at this time.  
Agenda Item 10: Grant Program                                                                                              [3.20.18 Audio min.]                                                              

A. ACTION: Program Change Request: Block 1750, request to change the nature of the 2021 Community Project 
Grant previously awarded for Block Party 2021, $10,000. 
 
Click: for the change in program request, commission has the option to approve the change in program request, not 
approve the change in program request and request return of the funds already received by Block 1750, or postpone 
approval of the change in program request pending the answers to specific questions.  She noted the request for 
response from the organization defining safe space, commitment to teachers, and expanding on how this revised 
project is similar to the previously funded program.  Woods was present to answer questions. 
 
Borowsky cautioned that commission be “careful” about setting precedent of accepting such a shift in project 
funded through a commission grant.  Click referenced a previous situation which “was not at this scale.”  Kert felt 
that the response from Block 1750 did outline how the program fits the goals of funding, but the response doesn’t 
address the change in the project which did not undergo the original rigorous competitive process.  Kert doesn’t 
wish to engender a sense of “free reign” to future grant recipients in terms of changing a proposal.  Though 
satisfied that the organization is moving in a positive direction regarding management, Kert felt “conflicted.”  
 
Schmid explained that she still takes issue with Block 1750, and acknowledged that “it has nothing to do with this 
grant.”  She began to speak to her perception of the organization’s negligence in a past tragedy that involved loss of 
life.  Borowsky interrupted Schmid’s statement as “unfair” – he stated his position that the tragedy she referenced 
was not relevant to the topic of the grant being discussed.  
 
McCormick acknowledged her concern over the integrity of the grants process, agreeing that “there was no 
permission asked” for the change in project direction.  Cole: responses were “honest, thoughtful, and transparent.”  
She leaned toward approval of this specific grant; Hughes agreed on need for “flexibility.”  Freeman had spoken in 
the last meeting against the precedent of an organization changing a project in this way, however she was 
impressed by the responses which spoke to original values of the initial application.   Woods again emphasized 
Block 1750’s shift to a more professional organization with new leadership.   
 
Hughes made a motion to approve the change in program request to the community project grant for Block 1750.  
Cole seconded.  Freeman abstained, understanding that this signified a “yes” vote.  Schmid voted no.  The motion 
carried with the approval of the remaining commissioners.   

 
B. ACTION: Reports and Follow Up Responses 

1.    Angie Eng, Earth Wear, $5,000 – follow up responses 
       McCormick commended Eng’s “amazing job.” 
2.    Patti Bruck, River Beginning: A Journey From the Edge, $4,000 – follow up responses 
       McCormick: interviews with River were very moving, very poignant.”  Freeman appreciated getting to see the        
        raw material. 
3.    Cindy Brandle Dance Company, “Project Human”, $10,000 – report 
4.    Sondra Blanchard, The Luster of Lost Things, $5,000 – report  
     
Kert made a motion that the reports by Cindy Brandle Dance Company payment (with follow-up questions) and 
Sondra Blanchard be approved.  Freeman seconded, and the motion was unanimously approved, with the exception 
of Schmid who had left the meeting,  
 

C. ACTION: Final Version of 2022 Cycle – staff recommend a tiered breakdown for the categories.  Click presented 
the staff recommended financial structure (see handouts.)  Hughes made the motion to approve the 2022 Cultural 
Grants Program budget structure and to endorse the staff proposal for process, schedule, application, and scoring 
system.  Freeman seconded. The motion passed unanimously with the exception of Schmid who was not present.  
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APPROVED BY:       ATTESTED: 
 
  
_________________________________________   ________________________________________ 
Board Chair       Board Secretary 
 
 
_________________________________________   ________________________________________ 
Date        Date 

D. ACTION: Delegation to Admin Decisions – Hughes moved that final approval for the following categories be 
delegated to staff: Venue and Online Event Affordability Fund, Professional Development Grants, Macky Fee 
Waivers, Cultural Field Trips, and Assistance for Grant Writing.  Freeman seconded. The motion passed 
unanimously with the exception of Schmid who was not present. 

 
E. DISCUSSION: 2022 Community Selection Panel Interview Process 

               Staff recommendation would be to not seek panelists to join the grant process, as there are now seven members of  
               the commission.  The commission expressed support for the staff recommendation with nodding approval.    
 
Agenda Item 11: Adjournment                                                                                     [4.44.00 Audio min.] 
There being no further business to come before the commission at this time, the meeting was adjourned.   
 
 Date, time, and location of next meeting: 

The next Boulder Arts Commission meeting will be at 6 p.m. on Wednesday, November 17, 2021, on Zoom. 
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TO:  Members of the Boulder Arts Commission  
FROM:  Matt Chasansky, City of Boulder Office of Arts + Culture 
DATE:  November 12, 2021  
SUBJECT:  Manager’s Update for the Boulder Arts Commission Retreat  
 on November 17, 2021 
 

 
 
1. Due to the COVID-19 Pandemic emergency orders, this meeting of the Arts Commission: 

 
> Will ensure that participants can safely follow social distancing guidelines by convening the meeting online using 

a video conference.   
 
> Includes public observation and comment.  To join the video conference, members of the community must 

make a request by email to rsvp@bouldercolorado.gov by Wednesday, November 17, at 12:00 P.M. 
 
 

2. Notes on the November Meeting Agenda 
 
> 4A, Annual Message to City Council – In Attachment One, please find the request from the City Clerk’s Office to 

help City Council understand Board and Commission priorities ahead of their January retreat.  
 

> 4B, Commission Applicant Interview Questions – Boulder’s Office of the City Clerk has asked for input on the 
interview questions for new applicants to next year’s open Arts Commission seat.  Below are last year’s 
questions for reference.  During the meeting, staff will ask for any input to forward on to the City Clerk. 

 What art discipline(s) do you represent? How would you fairly consider the needs of the entire arts and 
cultural community? 

 What are your ideas to (a) support the visual and performing artists in our community, (b) encourage 
artistic innovation, and (c) increase awareness of, participation in and access to the arts? 

 How should the city focus commitment to cultural equity when promoting expression and participation 
in the arts and cultural community? 

 Funding for public art comes from multiple sources including the Community, Culture and Safety Tax 
and a required 1% of certain municipal construction projects. How would you spend public art money 
that currently is declining? 

 In 2020, COVID-19 impacted the ability of artists and arts/culture organizations to perform, provide in-
person exhibits and educational programming, and host large events, which in turn impacted arts 
organization budgets and the individual incomes of artists. If COVID or another significant event causes 
similar impacts in 2021, how would you equitably distribute funding support to artists and arts/culture 
organizations? 

 Taking into consideration the time commitment and workload expected of a member of the 
Commission, what most excites you about the idea of becoming an Arts Commissioner? 

 
> 5A, Update on the Nobel Circle Donation – This proposed donation has been on the Public Art Implementation 

Plan since 2017, with the donor group working with City of Boulder employees to determine initial feasibility.  
This update will be reviewed by the Library Commission at their December 2021 meeting.  And, is on the January 
2022 agenda for the Parks and Recreation Advisory Board.  A summary of input from both boards will be 
provided to the Arts Commission in February 2022.  At that time, staff will seek a recommendation to extend the 
deadline for the Letter of Intent.  During the November meeting, members of the Arts Commission will hear an 
update from the donor group to the project along with responses to the following questions:   
 

1. What has been accomplished to date? This includes a review of team members and roles including 
project lead, artist, architect, funders. 
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2. How does the donor group intend to do to gain community input?
3. What is the current status and strategy to complete fundraising needs? (The estimated project

budget is ~$2-3 million);
4. How feasible is construction based on current concepts? The project, led by local architecture firm

Caddis, has already completed a preapplication review with the Development Services Division.

More information about the project can be found on the project website.  The current Letter of Intent is 
included in Attachment Two. 

> 6A, 2021 Venue and Online Event Affordability Fund Application, Eboni Freeman – In cases where a Commission 
member has applied for a grant which is decided by administrative approval, staff follows the established 
practice by bringing the application to the full Commission for a decision.

> 6B, square product theatre Request to Change Community Project Grant – square product theatre is now 
eligible for a grant as part of the restored grant program funds discussed at the September meeting.  Their 
original application for the project “Concord Floral” has been previously distributed to Commission members. 
Also in those documents was their letter of request that the funds be dedicated to another project entitled
“Dance Nation.”  As is the practice for such requests, this change must be approved by the Arts Commission. 
The new, proposed program is eligible for funding according to the Community Project Grant eligibility 
requirements, but is substantively different from the project described in the application. The Commission will 
be asked to determine if “Dance Nation” is still a good use of the funding.  Commissioners will not be asked to 
give scores at the meeting.  However, you are highly encouraged to review the Scoring System and Rubric to 
help determine if the proposed program is a reasonable replacement for the awarded grant.  At the meeting 
you’ll discuss if this proposed change warrants funding.
Commissioners have the option to:

a) Approve the request and advise staff to release the grant funds,
b) Not approve the request, or
c) Postpone approval of the request pending the answers to specific questions.

The director of square product theatre, Emily Harrison, will be on hand to answer any questions. 

> 7A, Editorial Initiative - Commissioner Maria Cole will discuss her suggestion for public outreach through an
annual article in one of the local Boulder magazines.  The article would provide an overview of the work of the
Arts Commission, the Community Cultural Plan, and other content.  The idea is for this type of article to be a
light, informational piece that amplifies both our work and the work of the artists.

3. Commission Correspondence

In Attachment Three, please find copies of email correspondence received by the Boulder Arts Commission during
the period between the publication of the October and November 2021 meeting packets.

4. Staff Updates

Thank you for joining us for “The Year Ahead 👉👉👉👉” on October 27 at the  Junkyard Social Club.  If you missed it or
would like to see it again, the recording available on the City’s YouTube page.

Staff continues to monitor pandemic restrictions and support the arts community in accommodating the
requirements.
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The first step in developing recommended changes to permitting public art is drawing to a close.  Staff from the 
Office of Arts and Culture, Planning and Development Services Department, Risk Management Office, Finance 
Department, and City Attorney’s Office have developed a framework for improvements.  That progress will be 
shared with the Commission at the December meeting.  Next steps will include a pilot of the new process with 
upcoming public art commissions. 
 
Unfortunately, the grant application to the National Endowment for the Arts Local Arts Agency grant has been 
denied.  Staff will continue the conversation with budget leadership on other ways to mobilize the programs to 
support the artist workforce that were the subject of the application.  
 
As discussed in the October meeting, the city-wide 2022 budget has been approved by City Council.  More 
information can be found on the Budget Division website.  Staff will now work on adjusting the 2022 work plan to 
align with the arts division budget.   
The deadline has passed for eligible nonprofits to apply for special sponsorships to help with the costs of COVID19 
testing of staff and audience vaccination verification.  These funds were part of the first allocation from the 
American Rescue Plan Act (ARPA).  Work continues on proposals for future allocations from ARPA. 

 
 

> Public Art Program 
 
Thank you to everyone that participated in the dedication of Sound Harp. This project received front page 
coverage in the Daily Camera on October 23. 
 
Public Art Commissioning Updates:  
 Arapahoe Underpass (Michelle Sparks): Project Closeout: Sun Fades to Moon on Water plaque ordered. 

Project permits and final closeout process is underway. 
 Urban Design - 30th and Colorado Underpass (Rosie Fivian and Ransom Beegles): Final Design. The parent 

project has entered construction while exploring cost-saving options in final production, including the urban 
design components. The parent project covers all urban design implementation: Form liner work will be 
complete by the contractor, all paint and mural applications will be complete by Silo Workshop. Anticipated 
parent project construction schedule: Feb 2021 – Aug 2022  
http://www.architectista.com/   http://www.rdesignstudios.com/ 
http://www.siloworkshop.com/pastprojects/   
https://bouldercolorado.gov/transportation/30th-and-colorado-underpass  

 North Broadway (Sharon Dowell):  Final Design.  Dowell continues to work with Project Management Team 
and Community Stakeholders to finalize design and locations. Anticipated installation: Spring 2023. 

 NoBo Library (Daily tous les jours): Final Design. Updated design will occur once parent project receives 
Schematic Design (SD) approval..  Anticipated parent project construction schedule: Summer 2022 – Winter 
2024 www.dailytouslesjours.com;  

 Fire Station 3 (Michael Clapper): Contracting. Finalist: Michael Clapper. 
https://www.michaelclapperstudios.com/ https://bouldercolorado.gov/planning/fire-station-3-relocation-4  

 Urban Design - 19th and Upland (Anthony Garcia): Contracts/Design. New underpass at 19th and Upland on 
the Fourmile Canyon Creek; Anticipated parent project construction schedule: Fall 2022 – Spring 2024 

 George Reynolds Branch Mural: Selection.  
 University Hill (ENVD 3300 Praxis):  On hold.  Staff is open to explore alternative funding or a rescaled 

project. http://www.monthofmodern.com/community-livingroom/  
 Alpine Balsam Pavilion: The project launch is projected for late 2022.  
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 Valmont Park: The project launch is projected for 2023. 
 Transportation CIP Percent for Art: On Hold 
 Experiments in Public Art: On Hold  
 CAGID Garage Art Public Art Program: On Hold  

 
Community-Initiated and Donation Projects Updates: 
 Tim Eggert Sound Harp: Project close out 
 Los Seis de Boulder: Permitting and Contracting underway. Permitting not approved due to boundary 

conflicts. Exploring sites with artist, extended family members, and private property holders. Temporary  
installation for BMoCA’s Inside Out exhibition has been extended. Permanent installation is tracking for Fall 
2022.  

 Rotary Club Donation: Permitting and contract negotiations are underway. The donors are finalizing 
drawings, information for permit application.  The project was approved by the Landmarks Board in October 
2021. 

 Nobel Circle Donation: Pre-approval Process.  Donors are in the fundraising phase; project development and 
permitting requirements continue with project completing preapplication review 

 
Maintenance and Conservation: 
 With restoration of the maintenance budget, backlog maintenance projects are underway. 

 
Murals/Paint the Pavement Projects: 
 19th and Avocado: Complete. Street Wise Arts and the Transportation Department are working with Anthony 

Garcia, Sr. of Birdseed Collective to create a neighborhood street mural.  This project was approved by the 
Standing Selection Panel in December 2020.  A community event is planned for June 19.  Installation is 
scheduled for August 7.  The project is funded through CDOT’s Can-Do Challenge Grant and initiated by the 
community. https://www.birdseedcollective.org/  

 Vision Zero Innovation Program: GO Boulder has identified a handful of locations across town as 
opportunities for artist-designed crosswalk and curb extensions as part of the Vision Zero implementation. 
https://bouldercolorado.gov/transportation/vision-
zero#:~:text=Vision%20Zero%20is%20the%20Boulder,and%20serious%20injuries%20to%20zero.&text=Visio
n%20Zero%20was%20adopted%20in,the%20safety%20of%20Boulder's%20streets.  

a. Complete: Debbie Clapper aka gneural at 26th and Spruce 
b. Complete: Anthony Garcia, Sr. at 19th and Yarmouth 
c. Complete: Goss Grove Neighborhood Association Grove Street  
d. Angela Beloian at 9th Street – Design and contracting is underway. 

 COMPLETE: Wonderland Underpass (Marco Garcia): Community-funded mural 

In Attachment Four please find a budget status for the five-year public art commissioning budget. 
 

> Grants and Programs for Organizations 
 

Following direction from the Arts Commission at the October meeting regarding the use of a budget restoration 
for the Cultural Grants Program, these applications were confirmed for funding: 
Community Project Grants for Organizations: 

 Boulder Symphony, GLOW Project, $10,000 
 Circle of Care Project, Arts on Call Project - A Virtual Performing Arts Center for Vulnerable Boulder 

Seniors, $10,000 
 Frequent Flyers Productions, Inc., UpStream: Art + Ecology = Awareness, $6,000 
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 Greater Boulder Youth Orchestras, GBYO Student Leadership Council Presents, $10,000 
 Junkyard Social Club, Lost Kid Junkyard, $10,000 
 Lemon Sponge Cake Contemporary Ballet, Happiness Project : Finding Joy in Tough Times, $10,000 
 Moon & Stars Foundation dba Kutandara, Pop-Up Parking Lot Concerts, $7,800 
 Museum of Boulder, Voces Vivas! Stories from the LatinX Community in Boulder, $10,000  
 Parlando School for the Arts, Parlando Commissioned Composer & Artist-in-Residence Project, $10,000 
 Solid State Depot, Renovation and Conversion of Maker Space at Solid State Depot, $10,000 
 The Catamounts, Public Domain Theatre Festival, $10,000 

Community Projects for Individuals: 
 Edica Pacha, BELONG, $5,000 
 Kelly Holmes-Starkey, Fresh Air, Fresh Fashion Runway Show, $5,000 

Arts Education Grants: 
 Laurie Dameron, Spaceship Earth: What Can I Do?, $3,000 
 T2 Dance Company, Color Wheel Project, $3,000 

 Venue and Event Affordability Fund Grants: 
 Butterfly Effect Theatre of Colorado, BETC presents: "Fourteen Funerals" by Eric Pfeffinger, Dairy Arts 

Center, $1,000 
 Boulder Opera, Family Series: L 'enfant et les Sortileges by Ravel, Dairy Arts Center, $1,000 
 Future Arts Foundation, Bluebird Music Festival, Macky Auditorium, $1,000 
 Greater Boulder Youth Orchestras, GBYO Fall 2021 Concert, Macky Auditorium, $1,000 
 LOCAL Theater Company, Fall and Spring Local Lab New Play Festivals, COVID-19 testing, $1,000 
 NAACP Boulder Authorized Committee, Freedom Fund Fisk Jubilee Singers, Macky Auditorium, $1,000 
 Society for Creative Aging/Viva Theater, 'The Last Romance' by Joe DiPietro, Dairy Arts Center, $1,000 
 The Blind Café, The Boulder Blind Cafe Experience, Wesley Foundation, $1,000: 

Staff is finalizing a new two-year agreement with our grant management system provider: Foundant. 
 
These Professional Development reports have been approved in advance of the meeting: 

 Andrew Neely, Second City – Comedy Film Production, Chicago, IL, $1,000 
 James Marienthal, Music and Dance Performance Coaching, Boulder, $500 
 Julia Joun, Colorado Creative Industries Summit, Steamboat Springs, $390 
 Merlyn Holmes, Speaker’s Playground: Coaching on public speaking and Zoom presentation skills with 

Johanna Walker, Online, $500 

This Rental Assistance Fund report was approved in advance of the meeting: 
 Boulder Chorale, A World in Harmony, First United Methodist Church, $1,000 

These Macky Free Rental & Supplemental Funds reports were approved in advance of the meeting: 
 Colorado MahlerFest, MahlerFest XXXIV, CU Boulder Macky Auditorium Fee Waiver 
 Future Arts Foundation, Bluebird Music Festival, CU Boulder Macky Auditorium Fee Waiver 

Sponsorships have been awarded for the following: 
 Arts and Culture Relief Fund Second Round, $2,000. 
 Business of the Arts Workshops by Boulder County Arts Alliance, $5,000 
 Indigenous Peoples’ Day Sponsorships were awarded June 2021 by the Human Relations Commission: 
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a. Right Relationship Boulder, “Celebrating Boulder’s Native Peoples”, $1,300 from Human Relations 
Commission / $1,500 from the Office of Arts + Culture Sponsorship Program (Total $2,800) 

b. Luna Cultura, Art, Science and Culture for Thriving Communities, The Totonacapan-Nahua Fusion, 
$1,300 from Human Relations Commission / $1,500 from the Office of Arts + Culture Sponsorship 
Program (Total $2,800) 

c. Junkyard Social Club, Cinnamon Kills First Sessions, $1,300 from Human Relations Commission / 
$1,500 from the Office of Arts + Culture Sponsorship Program (Total $2,800) 

d. Creative Nations, Creative Nations: Indigenous Traditional Dances, $1,300 from Human Relations 
Commission / $1,500 from the Office of Arts + Culture Sponsorship Program (Total $2,800) 

In Attachment Five please find a current grants program budget. 
 

> Creative Neighborhoods  
 

COMPLETE: Creative Neighborhoods: COVID-19 Works Projects are now complete 
Creative Neighborhoods: COVID-19 Work Projects 
 
COMPLETE: 2020 Creative Neighborhoods: Murals  

 
> Venues  

 
After approval by voters of the extension of the Community, Culture, Resilience and Safety Tax staff will begin 
working with the Finance Department on public art allocations as well as the process for distributing funds to 
nonprofits for community capital projects. 
 
Staff continues to monitor the pandemic restrictions for impacts on arts venues. 

 
> Civic Dialog, Boulder Arts Week, Boulder Arts Showcase 

 
Work continues on the ongoing television program: Boulder Arts Showcase.  The current program, which runs 
on City of Boulder’s Boulder 8TV from November 10 to December 1, 2022, will feature artist interviews from the 
Creative Neighborhood: COVID-19 Work Projects.  Please help spread the word about the program which can be 
viewed on Comcast’s Channel 8 or livestream on Wednesdays from 1 to 3 p.m. or online on Vimeo or YouTube. 
 
Staff continues to support Denver Arts and Venues to present the next in a series of webinars about the role of 
equity and racial justice in cultural nonprofits entitled ‘How to be an Anti-Racist Organization’. The next date is 
yet to be determined. 
 
Boulder Arts Week returns March 25 to April 2, 2022.  Please help us spread the word and encourage leaders in 
your network to submit their event today. 
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From: Reimann, Taylor
To: Brandt, Clare; Camacho, Mari; Case, Leah; Cook, Mishawn; GACSecretary; Hayward, Heather; Joyce, Heidi;

Marin, Corina; Mayotte, Leah; O"Donnell, Charlotte; Opansky, Holly; Schleske, Meredith; Seaton, Celia; Sheridan,
Karen; Spence, Cindy; TABSecretary; WRABSecretary; Bowden, Yvette; Burke, Dan; Fong, Clay; Chasansky,
Matthew; Davis, Kaaren; Easton, Sara; Firnhaber, Kurt; Farnan, David; Hewat, James; Holmes, Brian; Hyser,
Kristin; KenCairn, Brett; Koehn, Jonathan; Llanes, Sandra; Poe, Erin; Sugnet, Jay; Taddeucci, Joe; Wyler, Robbie;
Seaton, Celia

Cc: Davis, Pamela; Johnson, Elesha; Rivera-Vandermyde, Nuria; Meschuk, Chris; Richardson, Emily; Yates, Bob;
Friend, Rachel; Swetlik, Adam

Subject: Instructions for Annual Board and Commission Letters to Council
Date: Thursday, October 14, 2021 3:15:07 PM

Board & Commission Secretaries and/or Liaisons:  Please forward this
email to your board chairperson(s)

Boards, Commissions and those who support them,

The Council Retreat Committee is in the process of planning the annual city council retreat,
January 21-22, with some pre-retreat work by council earlier in January. Historically, council
has engaged boards and commissions prior to the retreat for feedback on the city’s
performance and workplan. However, at last January’s retreat, you may recall there was
significant discussion around boards and commissions – how council engages them, how they
engage each other, how to align workplans, how to empower these groups, how to remove
barriers for service, and more. To that end, this year the Retreat Committee has decided to use
a new approach to soliciting your feedback, which will be achieved in two steps– once before
the retreat and one after.

1. Prior to the retreat, we invite each and board or commission to determine whether they
want to suggest an item to be added to council’s 2022-23, two-year workplan. We
anticipate that workplan will be relatively full, with carry-over work from this year and
ideas offered by new council members. So, it is perfectly fine for a board or commission
to indicate that they have no suggestions for possible additions to the work plan. But if a
board or commission wishes to suggest an additional item (one only, please), you can
send your suggestion to Taylor Reimann at reimannt@bouldercolorado.gov no later
than Wednesday, December 15 by noon. We recognize it may be difficult to choose
only one item, but this will ensure council clearly understands your highest priority
given resource constraints. If you decide to offer a suggestion, we encourage your board
or commission to use specificity when describing your proposal, and outline what
success on your item would look like. We will not be asking boards and commissions to
present their letters during a council meeting.

2. In addition to soliciting your assistance with creating the council 2022-23 workplan, we
would welcome the opportunity to discuss with you how that workplan relates to the
work that your board or commission is doing, and vice versa. After the January retreat,
we will communicate out about those interactions, as well as soliciting your feedback.
There will be dedicated time in the near future to continue discussing board and
commission work with council members.

We hope you can appreciate the different and iterative approach we are taking to engage with

Attachment One 
Email from the City Clerk Regarding the Annual Message to City Council

13

mailto:ReimannT@bouldercolorado.gov
mailto:BrandtC@bouldercolorado.gov
mailto:CamachoM2@bouldercolorado.gov
mailto:CaseL@bouldercolorado.gov
mailto:cookm@bouldercolorado.gov
mailto:GACSecretary@bouldercolorado.gov
mailto:HaywardH@bouldercolorado.gov
mailto:JoyceH@bouldercolorado.gov
mailto:MarinC@bouldercolorado.gov
mailto:MayotteL@bouldercolorado.gov
mailto:odonnellc@bouldercolorado.gov
mailto:OpanskyH@bouldercolorado.gov
mailto:SchleskeM@bouldercolorado.gov
mailto:SeatonC@boulderlibrary.org
mailto:SheridanK@bouldercolorado.gov
mailto:SheridanK@bouldercolorado.gov
mailto:SpenceC@bouldercolorado.gov
mailto:TABSecretary@bouldercolorado.gov
mailto:WRABSecretary@bouldercolorado.gov
mailto:BowdenY@bouldercolorado.gov
mailto:BurkeD@bouldercolorado.gov
mailto:FongC@bouldercolorado.gov
mailto:ChasanskyM@boulderlibrary.org
mailto:ChasanskyM@boulderlibrary.org
mailto:davisk@bouldercolorado.gov
mailto:EastonS@bouldercolorado.gov
mailto:FirnhaberK@bouldercolorado.gov
mailto:FarnanD@boulderlibrary.org
mailto:HewatJ@bouldercolorado.gov
mailto:HolmesB@bouldercolorado.gov
mailto:HyserK@bouldercolorado.gov
mailto:HyserK@bouldercolorado.gov
mailto:KenCairnB@bouldercolorado.gov
mailto:Koehnj@bouldercolorado.gov
mailto:LlanesS@bouldercolorado.gov
mailto:poee@bouldercolorado.gov
mailto:SugnetJ@bouldercolorado.gov
mailto:Taddeuccij@bouldercolorado.gov
mailto:WylerR@bouldercolorado.gov
mailto:SeatonC@boulderlibrary.org
mailto:DavisP@bouldercolorado.gov
mailto:JohnsonE2@bouldercolorado.gov
mailto:Rivera-VandermydeN@bouldercolorado.gov
mailto:MeschukC@bouldercolorado.gov
mailto:RichardsonE@bouldercolorado.gov
mailto:YatesB@bouldercolorado.gov
mailto:FriendR@bouldercolorado.gov
mailto:SwetlikA@bouldercolorado.gov
mailto:reimannt@bouldercolorado.gov


boards and commissions this year. It is our sincere intention to rethink, co-create, and improve
the experience for you as our dedicated volunteer experts, as well as for the community.

Thank you for your effort to support city council and the city staff as we continue planning for
2022 and 2023.

Respectfully, 

Council Retreat Committee: Bob Yates, Adam Swetlik (outgoing member), and Rachel Friend
(incoming member)

Attachment One 
Email from the City Clerk Regarding the Annual Message to City Council
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From: Chasansky, Matthew
To: Bruce Borowsky; Caroline Kert; Devin Hughes; Eboni Freeman; Georgia Michelle; Kathleen McCormick

(fonthead1@gmail.com); Maria Cole
Cc: Vink, Mandy; Click, Lauren; Seaton, Celia; Farnan, David
Subject: Answers to Questions on the Meeting Packet
Date: Tuesday, October 19, 2021 1:43:59 PM
Attachments: image002.png

Commissioners—

Please find answers to questions we received about the meeting packet.  We can address any
further conversation about these or other issues in tomorrow’s meeting.

1. Regarding the 2022 grant documents, how do we deal with organizations that have a Boulder
mailing address but aren’t actually located here? This question comes from the Dairy, which
has organizations no longer housed or maybe even affiliated but still requesting to use their
mailing address.

A. The staff recommendation is to maintain the current practice of identifying the
headquarters of an applicant organization by their mailing address.  That being the case,
we must accept that some organizations may be operating out of another location, but
still serving Boulder.  That situation does not cause me too much concern given our past
conversations in Commission meetings about the issues faced by nonprofits in Boulder at
this time.  In other cases, there may be organizations that are operating with a Boulder
mailing address but do not offer very much Boulder programming.  That will have to be
handled using the “boulder focus” and “community priorities” scoring questions.  Finally,
there may be organizations that are misrepresenting themselves in order to be eligible for
the grant.  In those cases they would be contravening the terms by knowingly submitting
incorrect information on the application.  We would deal with that as we would any similar
case of fraudulence.

Alternatives to this staff recommendation are most welcome for discussion in the
meeting.

2. The draft grant documents read: “one scholarship per individual will be awarded each year.”
Didn’t the Arts Commission change this so organizations couldn’t ask repeatedly or for
multiple people?

A. This current language in use is the staff recommendation for 2022.  The second part of the
guideline says “consideration will be given to maximize the number of organizations
participating.” This allows staff (after organizing by first-come) to sort the eligible
applications in groups according to the organizational affiliation of the applicant and then,
if needed, make sure that no one organization is receiving a lion-share of the awards.  This
has functioned very well.  That in mind, any ambiguity in the process would be brought to
the Commission for further discussion.

Attachment Three  

Commission Correspondence 
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3. Could we re-order the schedule so GOS grants go before Community Project grants? The GOS
grants are the most critical because they are the largest grants and are multi-year. My
concern is that some mid to smaller organizations will be at a disadvantage applying later for
GOS if they’ve already received a project grant for a smaller amount (re the rubric’s
Encouragement Points). The bigger organizations likely would not have this disadvantage
because they tend to have more resources like paid grant writers, more partnerships or
collaborations, and thus often have the ability to write stronger Community Project proposals.
Also, some larger organizations, having received a GOS grant, do not apply for Community
Project grants because they have the large multiyear grants they need and want to allow the
grant funds to be spread around more to organizations that have not received GOS grants.
Also, the competition will be greater for smaller organizations under the proposed schedule.

A. The staff recommended schedule is built to maximize the amount of time that GOS
applicants have to submit their applications.  Shifting the deadline to be earlier would
likely mean that GOS applications would be due January, instead of March.  That said,
there is no reason that the schedule could not be shifted to accommodate these concerns,
if that is the desire of the Commission.

4. Could you explain the current year balances for Community Projects (Ind and Org), Arts
Education, and Rental Assistance?

A. The 2021 budget includes the budget adjustments that were approved by City Council to
be added to the Grant Program this year. Please see the footnote in the memo for details.

Finally, a note that we had some great corrections and minor edits to the 2022 grant documents
from Bruce and Kathleen.  Please feel free to check those out on the shared file.  If you need help
accessing the documents, contact Lauren.

—Matt

Matt Chasansky
Manager,
Office of Arts and Culture
he/him/his

303-441-4113
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From: Chasansky, Matthew
To: Bruce Borowsky; Caroline Kert; Devin Hughes; Eboni Freeman; Georgia Michelle; Kathleen McCormick

(fonthead1@gmail.com); Maria Cole
Cc: Seaton, Celia
Subject: Mission Statement Drafting
Date: Friday, October 22, 2021 9:07:21 AM
Attachments: image002.png

Commissioners—

As discussed, below is where we left the drafting of the Commission mission statement.  I
recommend that you limit correspondence about this to Kathleen and myself.  We will put it on the
agenda for November.

Thanks!

—Matt

The Boulder Arts Commission works with artists, arts and culture organizations, and
the community to supports arts and culture as a foundation for a vibrant/progressive,
creative, equitable, healthy, and resilient/sustainable city. 

To engage our community with their creative humanity.

Collaboration with Boulder professional arts staff.

Matt Chasansky
Manager,
Office of Arts and Culture
he/him/his
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From: Click, Lauren
To: Kathleen McCormick (fonthead1@gmail.com); Eboni Freeman; Bruce Borowsky; Devin Hughes;

georgiamichelle@hotmail.com; carolinekert@gmail.com; Maria Cole
Cc: Chasansky, Matthew; Seaton, Celia
Subject: Documents for Commission meeting 11/17/2021
Date: Wednesday, November 10, 2021 8:00:25 AM
Attachments: 1. 2021 Venue and Online Event Affordability Fund Application, Eboni Freeman.pdf

2. spt CPO original request.pdf
2b. spt CPO request letter.pdf
3. LOCAL Theater Company, LocalWRITES, $3,000 - report.pdf
4. Ellen Allen, “Figures” in Literature, $4,340 – report.pdf
5. Motus Theater, JustUs, $10,000 - report.pdf
6. CBDC, “Project Human”, $10,000 – follow up responses.pdf

Dear Arts Commission,

Thank you for your time reviewing these grant program documents! This is an advance look at the
grant documents for the next meeting to make sure you have as much time as possible to review
them and think through the issues. Please review the documents in advance of the Boulder Arts
Commission meeting on Wednesday, November 17 at 6pm.

To access the folder of documents go to the online portal, then to your Shared Documents folder,
then to the appropriate folder. The documents are also attached.

Documents for review:
A. Action: 2021 Venue and Online Event Affordability Fund Application, Eboni Freeman
B. Action: square product theatre request to change Community Project Grant request
C. Action: Reports and Follow Up Responses

1. LOCAL Theater Company, LocalWRITES, from Local Theater Company, $3,000 -
report

2. Ellen Allen, “Figures” in Literature, $4,340 – report
3. Motus Theater, JustUs: Stories From the Frontlines of the Criminal Justice System,

$10,000 - report
4. Cindy Brandle Dance Company, “Project Human”, $10,000 – follow up responses

Regarding item A, Commissioner Freeman’s application for a Venue and Online Event Affordability
Fund Application: In cases where a Commission member has applied for a grant we bring the
application to the full Commission for a decision.

Regarding item B, the change in program request: square product theatre is now eligible for a grant
as part of the additional funds returned to the grant program in September. Their original
application for their project Concord Floral is included in the documents. They have requested that
the funds be dedicated to another project entitled Dance Nation. Their request letter is also included
in the documents. As is the case when there is any substantial change in the nature of the
application, this change must be approved by the Arts Commission. The new, proposed program is
eligible for funding according to the Community Project Grant eligibility requirements, but
substantively different from the project described in the application. The Commission will be asked
to determine if Dance Nation is still a good use of the funding. You’ll not be asked to give scores at
the meeting, however you are highly encouraged to review the Scoring System and Rubric to help
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Wonder Stars Released
2021 Venue and Online Event Affordability 
Fund


Eboni Freeman Institute
Ms. Eboni Freeman 
3080 Pearl Street
Boulder, CO 80301


O: 678-632-3218


Ms. Eboni  Freeman  
3080 Pearl Street
Boulder, CO 80301


EboniFreemanInstitute@gmail.com
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Application Form


Grant information and confirmation
Si prefiere leer esta información en español, por favor haga clic aquí. Se puede responder a la solicitud en español. 
Un miembro del personal de la Oficina de Artes y Cultura traducirá sus respuestas para que sean revisadas por el 
panel.


PURPOSE: To facilitate and assist community cultural groups with access and affordability of performance venues 
and hosting online programming, the Boulder Arts Commission is offering support in the form of rental assistance, 
the purchase of Personal Protection Equiptment and/or, COVID-19 testing, and/or equipment for hosting online 
programming, such as video software, cameras, and/or tech support.


DEADLINE TO SUBMIT APPLICATIONS: Applications are accepted on a first come, first served basis.


FUNDING DETAILS: Up to 50% of all event costs to a maximum of $1,000. One grant per applicant per year. 
$20,450 is available for funding on October 11, 2021 until funds are exhausted.


APPLICATION REQUIREMENTS


• General Eligibility. Meets all general eligibility requirements.


• Open to All. Anyone may apply once the general eligibility requirements are met.


• Timeframe. Event dates must take place after the grant funding decision and before November 1, 2022.


• Venues must be in Boulder, as described in the Boulder Valley Comprehensive Plan, and may include non-
traditional locations. You must include a confirmation from your hosting venue that the project is 
approved and scheduled.


REVIEW PROCESS


• Deliberation. Proposals for Venue and Online Event Affordability Funds are approved through 
administrative review by staff of the City of Boulder Office of Arts and Culture and awards are announced 
at the next meeting of the Boulder Arts Commission following the deadline.


• Evaluation of applications. Proposals for Venue and Online Event Affordability Funds are awarded on a 
first come, first served basis to those who have met all the requirements of application, including the 
venue confirmation and budget summary. Award in previous years does not imply continued support.


GRANT AWARDS


• Notifications and dispersal of funds. Staff notifies all applicants if their Application has been successful 
and begins the process of securing supporting information and issuing payment for successful 
applicants. Grantees must contact the grant coordinator to arrange for payment. Checks are sent by mail 
or electronically to bank accounts designated by the applicant.


• Communications. All official communications and notifications will be made to the named individual 
applicant or person designated as the organization contact. It is this person's responsibility to 
communicate Boulder Arts Commission requirements of the grant award to collaborators or other 



https://boulderarts.org/wp-content/uploads/2019/11/Complete-application-Rental-Assistance-Fund-Esp.pdf

https://boulderarts.org/wp-content/uploads/2018/11/2019-General-Eligibility-Requirements.pdf

https://boulderarts.org/wp-content/uploads/2018/11/2019-General-Eligibility-Requirements.pdf

https://bouldercolorado.gov/bvcp
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participants. This includes, but is not limited to, requirements for compliance with grant agreements, 
identifying Boulder Arts Commission sponsorship on publicity materials, and reporting.


• Implementation. Grantees shall implement programs / projects as outlined in the grant application. Any 
change to the project, venue, Grantee address, schedule, or staff / team members must be reported to 
culturegrants@boulderlibrary.org.


• Award amount. The Boulder Arts Commission reserves the right to adjust the amount of a grant award 
offered to an Applicant.


• PERA impacts. Retirees affiliated with the Colorado Public Employees Retirement Association (PERA) will 
be impacted by a withholding requirement enacted by the Colorado State Legislature if awarded an arts 
grant. Details are available on the PERA website. See "Disclosure of Compensation."


• Vendor forms. Grantees must submit a City of Boulder vendor form and current IRS W-9 form in order to 
receive the grant award. The W-9 must be in the same name as the Grantee named on the grant 
application.  Individual Grantees must also submit an Immigration Status Affidavit and Determination of 
Independent Contractor / Employee Status for Payment document. Colorado law requires proof of legal 
residency prior to payment.   Applicants will receive the appropriate forms from payments@colorado.gov. 
Failure to supply a proper W-9 may invalidate the grant award.


• IRS taxation. Grant awards are non-transferable, taxable and are reported to the federal government.


• Agreement. When a grant award is made by the Boulder Arts Commission, the successful Applicant will be 
contacted by staff to sign a Gant Letter of Agreement. In that agreement, the Grantee will indicate the 
completion date of the project and the date a grant report will be submitted.


• Issuance of funding checks. Once the agreement is signed, staff of the Office of Arts and Culture will 
submit it to City Finance along with the invoice. Funds/checks are delivered within the next three weeks. 
Failure to submit a final grant report will result in ineligibility to apply for future grants.


• Acknowledgment of Boulder Arts Commission funding. All publicity for Boulder Arts Commission-funded 
projects must include the following credit line: This project is funded (or funded in part) by a grant from 
the Boulder Arts Commission, an agency of the Boulder City Council. In lieu of the credit line, the Boulder 
Arts Commission Logo may be used. The Grantee must sign a release form and submit photographs 
and/or videos of the project that the Office and Arts and Culture may use on its website, social media, 
printed materials or for any other publicity purpose.


• Thanking City Council. It is suggested that all grant recipients write the Boulder City Council members to 
thank them for supporting the Boulder Arts Commission and the Office of Arts and Culture. Please let 
them know how this grant will be used, and the difference it will make to your organization. Please also 
invite them to attend your events and programs. Visit the City Council website page to find out more 
about contacting City Council members.


REQUIRED REPORTING


• Timeframe for reporting. The grant report is due one month after the project is completed.


• Method. Submit the report through the online system access through the boulderarts.org website. Log in 
with the same user name and password utilized to submit the application. After logging in, go to the 
‘Dashboard’, then you’ll see a ‘Follow Up’ section for the grant. On the far right is the ‘Edit’ button. That 
will take you to complete the final report.



mailto:culturegrants@boulderlibrary.org

https://www.copera.org/retirees/working-after-retirement

mailto:payments@colorado.gov

http://boulderarts.org/bac/downloadable-logos/

http://boulderarts.org/bac/downloadable-logos/

https://bouldercolorado.gov/city-council

file://boulder.local/share/Library/Office%20of%20Arts%20+%20Culture/03%20Grants%20&%20Cultural%20Org%20Program/Cultural%20Grants/2018%20Grants/Grant%20program%20documents/boulderarts.org
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• Extension requests for reporting. If circumstances delay the Grantee’s ability to complete the project 
and/or the report, the Grantee must notify the Boulder Arts Commission before the original report 
deadline by submitting an email addressed to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org with the following information:


o an update on the project status,


o a request to change the project completion date, and


o new report due date.


• Responsibility. The Grantee is responsible for submitting a report by the due date. The Boulder Arts 
Commission recommends reviewing the online report form well in advance. There is no grace period for 
the report.


• Consequence of Delinquent Report. Unless an extension request is approved by the Boulder Arts 
Commission in advance of the due date, all individuals or organizations / businesses attached as 
collaborators on the project will no longer be eligible to apply for Boulder Arts Commission grants until 
the delinquent report has been received.


Certification* 
I certify that I have read the above information and that this project meets the Boulder Arts Commission’s 
eligibility requirements and, if a funding award is made, will continue to comply with the Boulder Arts 
Commission’s requirements and meet with guidelines for high artistic quality, community impact, inclusiveness, 
funding acknowledgment and reporting.


I certify


Applicant information
Discipline* 
Select your discipline. If multi-discipline, please check all that apply.


Literary arts
Time-based media, film/video, digital art, and web-based art


Tax status* 
Cultural organizations/businesses are eligible. Nonprofit status is not required for this category.


Individual


Date established* 
Add the date your organization was established in the format MM/DD/YYYY. If not applicable write N/A.


07/31/2021



mailto:culturegrants@boulderlibrary.org
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Mission statement* 
If not applicable write N/A.


Wonder Stars of the Universe is an interdisciplinary exploration guild built on experiential art. By crafting 
multimedia content, the Wonder Stars podcast and book series provide a place to explore past, present, and 
future versions of oneself in and around the Front Range. Accompanying public art exhibits and speaking 
engagements bring the stories to life for hyper-local community groups. Our mission is to inspire women, 
BIPOC, and People with Disabilities to create the adventure of their lifetime.


Annual budget* 
If not applicable write N/A.


$0.00


Number of full time employees* 
If not applicable write 0.


1


Number of part time employees* 
If not applicable write 0.


0


Number of volunteers* 
If not applicable write 0.


0


Program information
Title of the program for which you are requesting funds* 


Wonder Stars Released


Amount requested* 
Costs may include equipment rental, direct labor costs for technical staff, ushers, security personnel, PPE, testing, 
video equiptment, etc. You may apply for 50% of the total cost up to $1,000.


$776.19
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Event venue* 
Online is an acceptable answer.


Online


Event address* 
Add full address, including City, State, and ZIP code. Or, 'online'.


Online


Event date (or last date of the series if you hosted events for multiple days)* 
12/31/2021


Date grant report is due* 
One month after last rental date.


01/31/2022


Program summary* 
Provide a brief overview of the project.


“Wonder Stars Released” will be a 3-prong program. The first prong will be re-recording all scripted 
segments of seasons 1 and 2 of the Wonder Stars of the Universe podcast, which represents more than 3 
hours of content. To date, I’ve used my cell phone to record all podcast content which has been lower quality 
than desired given the professional nature of the topics covered. The second prong will be conducting at least 
five more episodes for season 2 before December 31, 2021. At least 75% of the interviews for those episodes 
will include interviewees who live and work in the City of Boulder. The third and final prong will be offering 
at least 10 hours of free rentals for the equipment for women, BIPOC, and People with Disabilities. The rental 
process will look like me setting up the supplies in a location near at least three bus stops, where renters can 
come in and sign out equipment for up to 2 hours at a time. I will also be available to provide advice on audio 
recording and designing podcast content.


Brief description of the venue and/or program needs* 
Including amenities and why it is a good fit for your event/production. And/or describe your equipment or tech 
needs for hosting an online event, or needs to help with the alleviation of the spread of COVID-19.


The first and second prong of the “Wonder Stars Released” program can help alleviate the spread of 
COVID-19 because it allows podcast listeners to gain access to arts education from local curators, gallerists, 
up-and-coming painters, long-time executive directors, and more from the comfort of their home instead of a 
crowded public space. The third prong will empower local women, BIPOC, and People with Disabilities to 
hold high-quality online events without facing unconquerable financial hurdles.
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Detailed breakdown of event costs* 
Please show all event costs including equipment rental, direct labor costs for technical staff, ushers, security 
personnel, PPE, testing, video equiptment, etc. You may apply for 50% of the total cost up to $1,000.


* Rode Procaster Broadcast Dynamic Vocal Microphone - $249.26
** Link to review - https://www.rode.com/microphones/procaster
* Rycote InVision Studio Kit with USM-VB for 55-68mm Large Diaphragm Recording Microphones, 


Includes USM-VB Universal Mic Shock-Mount, Universal Pop Filter - $107.76
* InnoGear Microphone Stand, Foldable Tripod Boom Stand Adjustable Height Heavy Duty Mic Boom 


Stand with Dual Mic Clip Holders and Metal Base - $32.63
* Stedman Proscreen XL Pop Filter - $79 
** Link to review - https://www.stedmanusa.com/product-details/proscreen-xl
* Acoustic Panels Studio Foam Sound Proof Panels Noise Dampening Foam (x2) - $44.56
** Link to buy - https://www.amazon.com/Dampening-Equipment-Acoustical-Treatments-Pack-


12121/dp/B07BHLZW5B?th=1
* Stage Right by Monoprice Large 23.5" Microphone Isolation Shield w/ Metal Frame and Acoustic 


Absorption Foam - $62.98
** Link to review - https://www.monoprice.com/product?p_id=602650
* Podcasting Hands-On Intensive class - $200
** Link to review - https://www.boulderdigitalarts.com/training/details.php?offering=630


Partner/Collaborator list* 
Provide a list of each individual / organization that has a significant coordinating role in this project. Include their 
name, contact information, and role.


The Eboni Freeman Institute will oversee this project in full.
Previous organization correspondents who have been interviewed for the podcast: 


* Chelsea Pennington Hahn of the Museum of Boulder
* Hope Saska of the CU Art Museum
* Addrienne Amato of the Boulder Creative Collective
* Leah Brenner Clark of Street Wise Arts
* Pam Meadows of BMOCA
* Danielle Seewalker of the Dairy Arts Center 


If project collaborators come on board, they will be included in the final grant report.


Required attachments
Venue confirmation letter* 
A letter of verification or contract with the venue is required for this application. Please title the attachment 
"Venue confirmation letter". Permitted file types: pdf, doc, docx


Venue confirmation letter.pdf
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Budget summary for the project* 
A budget summary for the project is required for this application. Please title the attachment "Budget summary". 
Permitted file types: xl, xlsx, pdf.


Budget Summary.pdf


Submission and signature
Certification* 
I certify that all information contained in this application and attachments is true and accurate. All funded activities 
must provide equal access and equal opportunity in employment and services and may not discriminate on the 
basis of disability, color, creed or religion.


I certify


Full name* 
Eboni Freeman


Submission date* 
10/30/2021


TO COMPLETE AND SUBMIT YOUR APPLICATION


All required fields must be filled in with the appropriate information and/or attachments. Click on the "Submit 
Application" button and an email notification that your application has been received will be sent. If you do not 
receive a confirmation email, please notify staff immediately. Note that once the application is submitted, it 
cannot be revised or added to. Please make certain that you have included all information and attachments prior 
to submitting.
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File Attachment Summary
Applicant File Uploads
•   Venue confirmation letter.pdf
•   Budget Summary.pdf
 







The “Wonder Stars Released” program is
not an in-person event.


Thus, there is no venue to confirm.







Eboni Freeman Institute
3080 Pearl Street 
Boulder, CO, 80301


(678) 632-3218


Budget Summary
Project Wonder Stars Released
Timeline 10/30/21 - 12/31/21


Revenue


Category Description Notes Amount


N/A N/A N/A N/A


Expenses


Category Description Notes Amount


Administration Administration Fees Editing, mixing, 
distribution $186.00


Promotion Social Marketing $93.00


Production Venue 3100 Pearl Street $1,987.00


Supplies Rode Procaster Broadcast 
Dynamic Vocal Microphone Purchase Link $249.26



https://www.musiciansfriend.com/pro-audio/rode-procaster-dynamic-mic/271376000000000





Rycote InVision Studio Kit 
with USM-VB for 55-68mm 
Large Diaphragm Recording 
Microphones, Includes USM-
VB Universal Mic Shock-
Mount, Universal Pop Filter Purchase Link


$107.76


InnoGear Microphone Stand, 
Foldable Tripod Boom Stand 
Adjustable Height Heavy Duty 
Mic Boom Stand with Dual 
Mic Clip Holders and Metal 
Base Purchase Link


$32.63


Stedman Proscreen XL Pop 
Filter Purchase Link $79.00
Acoustic Panels Studio Foam 
Sound Proof Panels Noise 
Dampening Foam (x2) Purchase Link


$44.56


Stage Right by Monoprice 
Large 23.5" Microphone 
Isolation Shield w/ Metal 
Frame and Acoustic 
Absorption Foam Purchase Link


$62.98


Boulder 
Digital Arts 
Podcasting 
Hands-On 
Intensive 
class Purchase Link


$200.00


Total Expenses $3,042.19


Amount Requested from BAC $776.19


Signature Date
Eboni Freeman 10/30/2021



https://www.amazon.com/Rycote-Diaphragm-Recording-Microphones-Shock-Mount/dp/B008EULDNQ/ref=sr_1_1?crid=30AWA3K4R15HK&dchild=1&keywords=Rycote+44901+Invision+USM+Universal+Studio+Microphone+Shock+Mount+vb&qid=1635539975&s=musical-instruments&sprefix=rycote+44901+invision+usm+universal+studio+microphone+shock+mount+vb%2Cmi%2C89&sr=1-1

https://www.amazon.com/InnoGear-Microphone-Upgraded-Adjustable-Collapsible/dp/B07Z1KWHPG

https://www.stedmanusa.com/checkout?cartToken=SxUsY_hJQcdlhtI-UNX2KbggkuJ7-HeSba1-23pO

https://www.amazon.com/Dampening-Equipment-Acoustical-Treatments-Pack-12121/dp/B07BHLZW5B?th=1

https://www.monoprice.com/product?p_id=602650

https://www.boulderdigitalarts.com/training/details.php?offering=630
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Emily K. Harrison


square product theatre original grant request: Concord Floral
2021 Community Project Grant - Organization 
Applicants


square product theatre
218 Pikes Peak Pl.
Longmont, CO 80504


O: 903-240-8004
F: n/a


Dr. Emily K.  Harrison  
218 Pikes Peak Pl.
Longmont, CO 80504


info@squareproducttheatre.org
O: 903-240-8004
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Application Form


Grant information and confirmation
Si prefiere leer esta información en español, por favor haga clic aquí. Se puede responder a la solicitud en español. 
Un miembro del personal de la Oficina de Artes y Cultura traducirá sus respuestas para que sean revisadas por el 
panel.


DESCRIPTION: Community Project Grants encourage innovation and exploration in order to achieve progress on 
the Community Priorities from Boulder’s Community Cultural Plan.


PURPOSE:  The Community Cultural Plan identifies a set of “Community Priorities” derived directly from the hopes 
and aspirations of Boulder’s residents:


• Support the resiliency and sustainability of cultural organizations to enhance their ability to benefit the 
community.


• Create a supportive environment for artists and creative professionals, while fostering innovative thinking 
and leadership among them.


• Prioritize the civic dialogue about the ability of culture to positively contribute to the economy, social 
offerings, the environment, and the authentic expression of diversity.


• Develop Boulder’s creative identity in becoming an innovative world leader in cultural matters and 
projects that identity to the region and the world.


• Focus on the expression of culture and creativity in the public realm through public art, the urban 
landscape, culture in the neighborhoods, and serendipitous encounters with the arts.


• Amplify the vibrancy of Boulder’s cultural destinations: the lively mix of museums, performance venues, 
events, districts, studios, maker spaces, and other facilities that make Boulder an enticing place to visit, 
live, play, and work. Fill in the gaps and address issues of access and affordability.


These complex issues are the most important initiatives we can work on as a cultural community in the coming 
years. The purpose of the Community Projects Grant is to encourage innovation and exploration in order to 
achieve progress on these Community Priorities.


In 2021, it is also important to the Boulder Arts Commission that the Cultural Grants Program is responsive to 
current pressures of the COVID-19 pandemic. There are no questions directly related to the pandemic on the 
application. However, the Commission asks the community to apply with projects, emphasizing collaborations, that 
directly address those most impacted by the pandemic. The goal is an equitable distribution of resources 
throughout the community in a way that supports economic and social recovery.


Awards: Organizations $60,000 @ maximum $10,000 each


Details: The award amount of $10,000 for organizations. Smaller requests will be accepted.


Cycle: Annually.


DEADLINE TO SUBMIT APPLICATIONS – ORGANIZATIONS: Monday, February 15, 2021 at 11:59 p.m. 



https://boulderarts.org/wp-content/uploads/2020/12/Application-2021-Comm-Proj-Esp.pdf

https://boulderarts.org/about-us/community-cultural-plan/
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TIMELINE


• Monday, February 15 at 11:59 p.m. – Deadline for applications


• February 15 to 19 – Review by staff for eligibility and revision by applicants if necessary


• February 19 to March 8 – Preliminary review and score by panel (16 days)


• March 8 to 12 – Score processing by staff


• March 12 – Preliminary scores and comments sent to applicants via email


• March 12 to March 19 – Applicants prepare and send written responses to the panel’s questions. The 
written response should be emailed to Lauren Click at clickl@boulderlibrary.org by Friday, March 19, 2021 
at 11:59pm.


• March 22 to 26 – Response processing by staff


• March 26 – Responses sent to panel


• March 26 to April 9 – Final review and score by panel (16 days)


• April 12 to 16 – Processing of final scores


• April 16 – Final scores sent to applicants via email


• April 21 – Arts Commission meeting. Discussion and final decisions on grants


ELIGIBILITY REQUIREMENTS


• General eligibility. Meets all http://boulderarts.org/wp-content/uploads/2016/09/General-Eligibility-
Requirements-only.pdfhttp://boulderarts.org/wp-content/uploads/2016/09/General-Eligibility-
Requirements-only.pdfgeneral eligibility requirements.


• Open to all. Anyone may apply once the general eligibility requirements are met, including individuals, 
artists, non-profit organizations, organizations with pending non-profit status, fiscally sponsored 
organizations and for-profit organizations with a community focus. Organizations not headquartered in 
Boulder may be considered (refer to Panel Evaluation question entitled Boulder Focus).


• Service area and programming.  Projects must have a significant component of public programming that 
takes place within the city limits of Boulder. This programming must meet the criteria described in the 
https://www.municode.com/library/co/boulder/codes/municipal_code?nodeId=TIT14ARhttps://www.mu
nicode.com/library/co/boulder/codes/municipal_code?nodeId=TIT14ARChapter 14-1-2 of the City of 
Boulder Revised Code.


• Projects must take place after the grant funding decision and be completed by June 30, 2022.


MORE INFORMATION


General Eligibility Requirements
2021 Grant Application Schedule
2021 Scoring System
General Grant Guidelines & Process
Grant FAQs


REVIEW PROCESS



mailto:clickl@boulderlibrary.org

http://boulderarts.org/wp-content/uploads/2016/09/General-Eligibility-Requirements-only.pdf

http://boulderarts.org/wp-content/uploads/2016/09/General-Eligibility-Requirements-only.pdf

http://boulderarts.org/wp-content/uploads/2016/09/General-Eligibility-Requirements-only.pdf

http://boulderarts.org/wp-content/uploads/2016/09/General-Eligibility-Requirements-only.pdf

https://boulderarts.org/wp-content/uploads/2019/10/2020-Scoring-System.pdf

https://www.municode.com/library/co/boulder/codes/municipal_code?nodeId=TIT14AR

https://www.municode.com/library/co/boulder/codes/municipal_code?nodeId=TIT14AR

https://www.municode.com/library/co/boulder/codes/municipal_code?nodeId=TIT14AR

https://boulderarts.org/wp-content/uploads/2018/11/2019-General-Eligibility-Requirements.pdf

https://boulderarts.org/wp-content/uploads/2020/11/2021-Grants-and-Meetings-Schedule.pdf

https://boulderarts.org/wp-content/uploads/2020/11/2021-Scoring-System.pdf

https://boulderarts.org/wp-content/uploads/2020/11/2021-Grant-Guidelines-and-Process.pdf

https://boulderarts.org/wp-content/uploads/2020/11/2021-Grant-FAQs.pdf
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• Deliberation. Applications are reviewed by the Boulder Arts Commission grants panel. Final funding 
decisions are made at public Boulder Arts Commission meetings. See schedule.


• Evaluation criteria.


o Community priorities (Maximum 8 points)


o Cultural offerings (Maximum 8 points)


o Cultural equity (Maximum 8 points)


o Proposed outcomes and evaluation strategy (Maximum 8 points)


o Boulder focus (Maximum 4 points)


o Encouragement points (Maximum 4 points)


• The complete scoring system and rubric for the Community Project Grants can be found here.


GRANT AWARDS


• Notifications and dispersal of funds. Staff notifies all applicants if their Application has been successful 
and begins the process of securing supporting information and issuing payment for successful 
applicants. Grantees must contact the grant coordinator to arrange for payment. Checks are sent by mail 
or electronically to bank accounts designated by the applicant.


• Communications. All official communications and notifications will be made to the named individual 
applicant or person designated as the organization contact. It is this person's responsibility to 
communicate Boulder Arts Commission requirements of the grant award to collaborators or other 
participants. This includes, but is not limited to, requirements for compliance with grant agreements, 
identifying Boulder Arts Commission sponsorship on publicity materials, and reporting.


• Implementation. Grantees shall implement programs / projects as outlined in the grant application. Any 
change to the project, venue, Grantee address, schedule, or staff / team members must be reported to 
culturegrants@boulderlibrary.org.


• Award amount. The Boulder Arts Commission reserves the right to adjust the amount of a grant award 
offered to an Applicant.


• PERA impacts. Retirees affiliated with the Colorado Public Employees Retirement Association (PERA) will 
be impacted by a withholding requirement enacted by the Colorado State Legislature if awarded an arts 
grant. Details are available on the PERA website. See "Disclosure of Compensation."


• Vendor forms. Grantees must submit a City of Boulder vendor form and current IRS W-9 form in order to 
receive the grant award. The W-9 must be in the same name as the Grantee named on the grant 
application.  Individual Grantees must also submit an Immigration Status Affidavit and Determination of 
Independent Contractor / Employee Status for Payment document. Colorado law requires proof of legal 
residency prior to payment.   Applicants will receive the appropriate forms from payments@colorado.gov. 
Failure to supply a proper W-9 may invalidate the grant award.


• IRS taxation. Grant awards are non-transferable, taxable and are reported to the federal government.


• Agreement. When a grant award is made by the Boulder Arts Commission, the successful Applicant will be 
contacted by staff to sign a Grant Letter of Agreement. In that agreement, the Grantee will indicate the 
completion date of the project and the date a grant report will be submitted.


• Issuance of funding checks. Once the agreement is signed, staff of the Office of Arts and Culture will 
submit it to City Finance along with the invoice. Funds/checks are delivered within the next three weeks. 
Grants are initially funded at 80 percent of the grant amount awarded. The remaining 20 percent of the 



https://boulderarts.org/wp-content/uploads/2020/11/2021-Grants-and-Meetings-Schedule.pdf

https://boulderarts.org/wp-content/uploads/2020/11/2021-Scoring-System.pdf

mailto:culturegrants@boulderlibrary.org

https://www.copera.org/retirees/working-after-retirement

mailto:payments@colorado.gov
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grant awarded is paid out upon receipt and Boulder Arts Commission approval of the grant report. Failure 
to submit a final grant report will result in ineligibility to apply for future grants.


• Acknowledgment of Boulder Arts Commission funding. All publicity for Boulder Arts Commission-funded 
projects must include the following credit line: This project is funded (or funded in part) by a grant from 
the Boulder Arts Commission, an agency of the Boulder City Council. In lieu of the credit line, the Boulder 
Arts Commission Logo may be used. The Grantee must sign a release form and submit photographs 
and/or videos of the project that the Office and Arts and Culture may use on its website, social media, 
printed materials or for any other publicity purpose.


• Thanking City Council. It is suggested that all grant recipients write the Boulder City Council members to 
thank them for supporting the Boulder Arts Commission and the Office of Arts and Culture. Please let 
them know how this grant will be used, and the difference it will make to your organization. Please also 
invite them to attend your events and programs. Visit the City Council website page to find out more 
about contacting City Council members.


REQUIRED REPORTING


• Timeframe for reporting. The grant report is due one month after the project is completed.


• Method. Submit the report through the online system access through the boulderarts.org website. Log in 
with the same user name and password utilized to submit the application. After logging in, go to the 
‘Dashboard’, then you’ll see a ‘Follow Up’ section for the grant. On the far right is the ‘Edit’ button. That 
will take you to complete the final report.


• Extension requests for reporting. If circumstances delay the Grantee’s ability to complete the project 
and/or the report, the Grantee must notify the Boulder Arts Commission before the original report 
deadline by submitting an email addressed to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org with the following information:


o an update on the project status,


o a request to change the project completion date, and


o new report due date.


• Responsibility. The Grantee is responsible for submitting a report by the due date. The Boulder Arts 
Commission recommends reviewing the online report form well in advance. There is no grace period for 
the report.


• Consequence of Delinquent Report. Unless an extension request is approved by the Boulder Arts 
Commission in advance of the due date, all individuals or organizations / businesses attached as 
collaborators on the project will no longer be eligible to apply for Boulder Arts Commission grants until 
the delinquent report has been received.


Certification* 
I certify that I have read the above information and that this project meets the Boulder Arts Commission’s 
eligibility requirements and, if a funding award is made, will continue to comply with the Boulder Arts 
Commission’s requirements and meet with guidelines for high artistic quality, community impact, inclusiveness, 
funding acknowledgment and reporting.


I certify



http://boulderarts.org/bac/downloadable-logos/

http://boulderarts.org/bac/downloadable-logos/

https://bouldercolorado.gov/city-council

file://boulder.local/share/Library/Office%20of%20Arts%20+%20Culture/03%20Grants%20&%20Cultural%20Org%20Program/Cultural%20Grants/2018%20Grants/Grant%20program%20documents/boulderarts.org

mailto:culturegrants@boulderlibrary.org
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Applicant information
Discipline* 
Select your discipline. If multi-discipline, please check all that apply.


Music
Theater
Time-based media, film/video, digital art, and web-based art


Tax status* 
Cultural organizations/businesses are eligible. Nonprofit status is not required for this category.


Nonprofit


Date established* 
Add the date your organization was established. If not applicable write N/A.


April 1, 2006


Mission statement* 
If not applicable write N/A.


MISSION
The mission of square product theatre is to engage in radical acts of inquiry that leave an audience with 


just as many questions as answers.


WHAT WE DO
For more than a decade, we've created and collaborated on original, honest and innovative works of 


theatre and performance with local, national, and international artists. We create and produce new works, in 
addition to presenting innovative productions of existing dramatic texts. We particularly focus on texts that 
highlight the voices and stories of historically underrepresented populations. We dedicate ourselves fully to 
the beauty of simplicity and the importance of theatre and performance as a vehicle for communication, 
relation and change.


Annual budget 
If applying as an organization. 


$50,000.00
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Geographic area served* 
If not applicable write N/A.


Colorado's Front Range, primarily Boulder and Denver.


For individuals: organizational affiliation 
Even if an organizational affiliation is stated, awards will be made to the individual whose account is associated 
with this application. If no organization affiliated, please state 'none'.


Number of full time employees* 
If not applicable write 0.


0


Number of part time employees* 
If not applicable write 0.


4


Number of volunteers* 
If not applicable write 0.


10


Project information
Project title* 


Concord Floral


Amount requested* 
The maximum award amount offered is $10,000 for organizations. Smaller requests will be accepted.


$10,000.00


Project summary* 
Provide a brief overview of the project.
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Concord Floral, a one-million-square-foot abandoned greenhouse, is a refuge for neighborhood kids; a 
place they have all to themselves, a space in which to dream, dare, and come of age. But buried inside is a 
secret no one wants to confront, and when two friends stumble upon it they set off an eerie and unstoppable 
chain of events. A contemporary re-imagining of Boccaccio's medieval allegory The Decameron, this 
supernatural thriller tells the story of ten suburban teens who must come to terms with a mysterious plague 
of their own making. 


Developed over the span of three years by writer Jordan Tannahill, Brubacher and Spooner, and a diverse 
group of 21 teenagers, CONCORD FLORAL provides an excellent opportunity for collaboration between youth 
actors and professional theatremakers to experiment with the integration of live performance and digital 
media. The play, which one critic noted is "all about creating worlds out of unlikely materials; about how 
looking laterally can be an act of transformation," makes a strong statement about what’s increasingly valued 
in theatremaking today: collaboration, formal innovation and the voices and perspectives of young people.


Project calendar* 
Projects must take place after the grant deadline and be completed by June 30, 2022.


We will begin casting the production in March 2021, specifically recruiting cast members from Tara High 
School for the Performing Arts, Boulder High, Fairview High, New Vista High, the University of Colorado 
Boulder, and Naropa University. Rehearsals will begin on or around May 8th, depending upon the availability 
of the cast. Rehearsal will be conducted online as well as in person (when safe and practical), with the 
production slated to premiere August 1 and run through August 31, 2021.


Project location* 
Where do your projects take place?


Boulder/the internet


Collaboration* 
Describe your and/or your organization's most significant interactions with other organizations and efforts. If this is 
a solo project with no partners beyond the applicant, respond with "None."


We're brainstorming associated programming and partnerships. Past partnerships include: The Center 
for the Study & Prevention of Violence and Boulder County OASOS (a community conversation about the 
effects of bullying on LGBTQ youth); Warm Cookies of the Revolution (community conversations about 
poverty & natural disasters and using privilege to dismantle systems of oppression); & a panel led by Vanessa 
Roberts focused on the lived experiences of Black and African American people in Boulder.


Art in Public Places 
By checking this box, I consider this project to include an art in public places component (for example, a public 
sculpture, mural, projection, or performance in the public realm). I have contacted publicart@bouldercolorado.gov 
and received feedback from staff which inform my understanding of project review, permitting, and timing 
considerations.


I confirm



mailto:publicart@bouldercolorado.gov
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Project completion date* 
This is the last day of any public event related to the project. Project must be completed by June 30, 2022.


08/21/2021


Date grant report is due* 
One month after the project completion date.


09/21/2021


Panel evaluation
Community Priorities. The City of Boulder’s Community Cultural Plan is a visioning and strategic document that 
describes how the people of Boulder will align efforts, with the support of the municipal government, to achieve 
our collective vision: Together, we will craft Boulder’s social, physical, and cultural environment to include 
creativity as an essential ingredient for the wellbeing, prosperity, and joy of everyone in the community. The 
Community Priorities are six points that summarize the community’s most common responses in answer to the 
question, “What is your vision for Boulder’s culture and creative economy?” Reference: Cultural Plan and 
Community Priorities.


Community Priorities* 
Examples of ways to demonstrate impact on the Community Priorities may include descriptions of how your 
project or organization:


• Supports artists and creative professionals by providing professional development programming.


• Contributes to Boulder’s creative identity and creates a vibrant cultural destination through high artistic 
merit and excellence in the practice of a medium or discipline.


• Engages the community in civic dialogue about the arts through interactive outreach in the 
neighborhoods.


• Adds creativity in the public realm by engaging underserved populations in art making for their 
community.


In what way will this project contribute to one or several of the Community Priorities described in the Community 
Cultural Plan? Does the project contribute to one priority thoroughly?


Funding will make it possible for us to offer competitive artistic stipends and to collaborate with 
interdisciplinary artists, allowing us to continue to serve as a leading innovator. The play itself is rights 
restricted, meaning that our ability to obtain the rights for the Professional Regional Premiere indicates a 
high level of trust & good faith on the part of the creators.


We consistently engage the community in a dialogue revolving around themes in our work, and this play 
will be no different. Associated programming includes a community conversation about the ways in which we 
include and exclude members of our community from a young age. We consistently produce works that help 
further establish Boulder’s reputation as an artistic community that values a diversity of offerings and 
supports the expression of historically marginalized populations. We consistently hire a highly diverse mix of 



https://boulderarts.org/about-us/community-cultural-plan/

https://boulderarts.org/about-us/community-cultural-plan/

https://boulderarts.org/about-us/community-cultural-plan/
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local artists, allowing us to cultivate conditions that contribute to Boulder's reputation as an inclusive arts 
hub.


Funding will allow us to maintain our goal of keeping ticket prices low, allowing for greater access and 
inclusivity while expanding the public’s view of when and where art can and “should” take place.


Cultural offerings* 
In what way does your project fill a gap in the variety of cultural offerings in Boulder? What is exciting or new 
about your project?


An exploration of loss and isolation, CONCORD FLORAL reveals the ways in which we exclude others in 
order to maintain power structures, and further, how this behavior emerges at a young age. As a 
contemporary reimagining of Boccaccio's THE DECAMERON, which centers on a group of young people 
fleeing the plague in 15th Century Florence, the play makes for an eerily timely exploration of fear, grief, 
forgiveness, and how we might learn to take responsibility for our actions. The piece will be staged using an 
innovative and egalitarian model for creating and staging theatre called Moment Work. 


As the cast will be comprised of Boulder-based high school & college students, it will provide 
opportunities for 10 young actors from diverse background to explore these themes in collaboration with 
professionals, and further, to be compensated for their labor. This in and of itself is unusual; typically these 
sorts of projects require a financial contribution in exchange for a role. This "pay to play" model is inherently 
exclusive, preventing many young artists from participating in the arts. We feel it's important to recognize 
that artists regardless of their age or level of experience deserve to be included & compensated.


Cultural equity* 
Among the goals of the Boulder Arts Commission is to encourage the equitable, fair, and just distribution of funds 
in support of the community. This includes providing support to applicants whose organizational leadership or 
audience represent groups who are typically underrepresented, i.e. culturally diverse groups, organizations 
focused on age diversity, etc.)  Describe how your project does or does not fulfill one or several of these 
categories. Describe how your project will address affordability, availability, accessibility, accommodation, and 
acceptability to diverse groups. For reference, please review the Boulder Arts Commission and Americans for the 
Arts Statements on Cultural Equity.


References:
Boulder Arts Commission Statement on Cultural Equity
Americans for the Arts Statement on Cultural Equity


We produce texts that highlight the voices & stories of historically underrepresented populations. This 
play, which was created in collaboration with a diverse group of young people, features 10 roles that can & 
will be diversely cast with respect to race, ethnicity, gender, disability, & sexuality. A review of the original 
production noted that the play depicts the "dislocation, loneliness, & confusion of growing up with precision 
and sensitivity," while also managing to "layer in a creeping sense of dread about contemporary teen life, a 
feeling that 'something in the air has shifted' as one character puts it." In this way the play marks a stark 
contrast from the (possibly imagined) childhoods of our respective pasts & the very real experience of 
childhood today. The play makes a brilliant social commentary, provides strong opportunities for local artists, 
& allows a diverse audience to see themselves reflected.


Because we are adapting the play to be presented as a streaming production, we have the potential of 
reaching a much wider audience. Household tickets will be offered on a sliding scale, starting at $20. We will 



https://boulderarts.org/wp-content/uploads/2016/12/Statement-on-Cultural-Equity.pdf?x64198

http://www.americansforthearts.org/about-americans-for-the-arts/statement-on-cultural-equity
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invite anyone who feels they can't afford the minimum donation to reach out to us; nobody will be turned 
away.


Proposed outcomes and evaluation strategy* 
Describe your evaluation strategy for this project and how you will collect data. Please also include your goals for 
this project and how the benefit to the community will be measured.


We hope to discover new ways to engage with our audience about the challenging questions that arise in 
the work & how it relates directly to our community. The quality of the work produced by square product 
theatre is widely acknowledged; the continuation of this reputation will be measured by response to 
production, audience growth (including new-to-us audience members), & community engagement in our 
associated programming, including total ticket sales, critical reviews of the plays, audience feedback, & 
community engagement. 


We usually get between 1-4 critical reviews in local media. While these reviews are subjective, they 
typically reflect the success &/or shortcomings of any given project. We will survey our audiences to learn 
more about their demographics, their interests, & their habits, allowing us to brainstorm ways to engage 
them long-term. We believe in the importance of civic engagement & consistently make work that provides a 
socio-political commentary intended to provoke thought, curiosity, dialogue, and action. Engaging our 
audience in an ongoing conversation will encourage them to take a more active role in acknowledging and 
dismantling systems that continue to oppress & silence members of our community.


Additional Questions
Boulder focus* 
Are you a Boulder organization/individual serving Boulder or are you an organization/individual outside of Boulder 
and to what degree do you focus on Boulder programming?


We are a nationally recognized Boulder-based theatre company and since 2006 have produced 10 
Regional Premieres, 2 Professional Boulder Premieres, and 16 World Premieres of never-before-seen-work at 
venues throughout the City of Boulder. We have presented work at the Dairy Arts Center, the Wesley Chapel, 
the former Black Box spaces at madelife and BMoCA, the Boulder Creative Collective, and in spaces at the 
University of Colorado Boulder, including the Black Box at the ATLAS (which we've rented for four 
productions), the Acting Studio in the Theatre & Dance building, and in the University Theater (where our 
collaboration on 44 PLAYS FOR 44 PRESIDENTS was staged). We have also staged rogue performances in 
public spaces throughout downtown Boulder. We are excited to embark on this new adventure of adapting a 
play for filmed production, utilizing public and private locations throughout the City of Boulder, and have 
reached out to the Dairy to explore the potential of premiering the piece in their parking lot as a drive-in 
experience.


Encouragement points* 
Among the goals of the Boulder Arts Commission is to encourage the equitable, fair, and just distribution of funds 
in support of the community.  This includes providing support to applicants who have not yet received a grant in 
this cycle. Confirm if your organization has received more than $1,000 in funding from the Boulder Arts 
Commission in the current cycle.
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No


Attachments
ATTACHMENTS


The following attachments are required. Please title your attachments according to the headings listed below.


Budget summary* 
Provide a brief budget summary for this project including all revenue (monetary and in-kind contributions, 
including this grant) and expenses. Please title the attachment "Budget summary". Permitted file types: xl, xlsx, 
pdf.


CONCORD FLORAL Budget Summary.pdf


Venue confirmation letter* 
Attach confirmation from the hosting venue that the project is approved and scheduled. Please title the 
attachment "Venue confirmation letter". Permitted file types: doc, docx, pdf


VENUE CONFIRMATION LETTER.pdf


Partner/Collaborator List 
Provide a list of each individual / organization that has a significant coordinating role in this project. Please title the 
attachment, "Collaborator list". Include their name, contact information, and role. Permitted file types: doc, docx, 
pdf.


Collaborator Profiles BAC.pdf


Letters of support 
Attach any letters of support that will be useful in understanding community involvement and enthusiasm for the 
project. This is optional. Please title the file, "Letters of support". Permitted file types: doc, docx, pdf


Other support materials 
Attach any documents that will help the jury fully understand the project, including videos and other materials that 
may help the commission evaluate artistic quality. This is optional. Please title the file, "Support materials". 
Permitted file types: doc, docx, xl, xlsx, pdf


SUPPORT MATERIALS.pdf







Emily K. Harrison square product theatre


Printed On: 9 November 2021
2021 Community Project Grant - Organization 


Applicants 13


Submission and signature
Application on the website (optional) 
I certify that, if funding is awarded, my application may be presented on the boulderarts.org website. The Office of 
Arts and Culture staff will send a copy of the document to the applicant listed for approval in advance of posting on 
the website.


Certification* 
I certify that all information contained in this application and attachments is true and accurate. All funded activities 
must provide equal access and equal opportunity in employment and services and may not discriminate on the 
basis of disability, color, creed or religion.


I certify


Full name* 
Emily K. Harrison


Submission date* 
02/13/2021


TO COMPLETE AND SUBMIT YOUR APPLICATION


All required fields must be filled in with the appropriate information and/or attachments. Click on the "Submit 
Application" button and an email notification that your application has been received will be sent. If you do not 
receive a confirmation email, please notify staff immediately. Note that once the application is submitted, it 
cannot be revised or added to. Please make certain that you have included all information and attachments prior 
to submitting.
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File Attachment Summary
Applicant File Uploads
•   CONCORD FLORAL Budget Summary.pdf
•   VENUE CONFIRMATION LETTER.pdf
•   Collaborator Profiles BAC.pdf
•   SUPPORT MATERIALS.pdf
 







square product theatre: CONCORD FLORAL
BUDGET


INCOME
Date Description Funder Amount


Ticket Sales $8,150.00 (estimate)
Project Support Grant BCAA $1,500.00 (secured)
Community Project Grant BAC $10,000.00 (pending)
Donors various $5,000.00 (secured)


TOTAL INCOME $24,650.00


EXPENSES


PRODUCTION COSTS
Date Description Vendor Amount


scenic various $275.00
costumes various $275.00
props various $275.00
tech kits for actors various $1,550.00
equipment various $500.00


TOTAL $2,875.00


MARKETING
Date Description Vendor Amount


fliers and posters various $200.00
advertising digitial media $1,125.00
design/direction TBD $500.00
panelists TBD $400.00


TOTAL $2,225.00


ARTISTIC/PRODUCTION STAFF
Description Vendor Amount
production rights Casarrato, Ramsey, and Assoc. $2,000.00
director/lead designer/editor Emily K. Harrison $1,000.00
Moment Work director Gleason Bauer $1,000.00
performers (10) various $7,000.00
design team member (lighting) Jess Buttery $1,000.00
design team member (scenic) TBD $1,000.00
design team member (sound) Bailey Trierweiler $1,000.00
design team member (sound) Paul Fowler $1,000.00
production manager Rosie Glasscock $1,000.00
video editing/shoot consultant Laura Conway $1,000.00
production intern TBD $500.00
production intern TBD $500.00
technician TBD $600.00


TOTAL $18,600.00


RENTAL
Date Description Vendor Amount


Venue Rental N/A $0.00


TOTAL $0.00







MISC
Date Description Vendor Amount


scripts Playwrights Canada $200.00
conferencing software Zoom (Pro plan) $150.00
streaming platform Vimeo (business plan) $600.00


TOTAL $950.00


GRAND TOTAL EXPENSES $24,650.00


income vs. expenses
Total Income: $24,650.00
Total Expenses: $24,650.00
Balance: $0







Dear Grant Panelists – 


I am submitting this letter in lieu of a Venue Confirmation, as the “venue” for square 
product theatre’s Professional Regional Premiere of Concord Floral will be: the 
internet. The production will be staged, designed, and filmed by a youth ensemble 
in collaboration with a group of professional theatremakers and filmmakers, primarily 
using the technology in our pockets. It will then be uploaded to Vimeo and streamed 
On Demand for a sliding scale ticket price, which allows our audience to pay what they 
can. The Vimeo subscription (billed annually at the Business level) is $600 (see image 
attached).


We thank you for your consideration of our proposal.


Best,


 
Emily K. Harrison, MFA, PhD
Producing Artistic Director
square product theatre
Boulder, Colorado
Traditional Territories of the Arapaho, Cheyenne, and Ute Nations
squareproducttheatre.org







 
 
 
 


 
 
 







Collaborator List: CONCORD FLORAL 
 
Gleason Bauer, Moment Work™ director/production team  
Gleason Bauer (they/them) is a theatre artist and educator who has worked throughout the country 
and extensively in Los Angeles. They earned a BA from Sarah Lawrence College and an MFA in 
Contemporary Performance from Naropa University in Boulder, CO, where they began cultivating a 
contemplative arts practice and pedagogy. Prior to graduate school, Gleason was the Artistic 
Director of Zoo District, a multi-award winning LA theatre company they co-founded in 1997. Their 
work has been nominated in multiple categories including: Best Costume Design (1999) by the LA 
Weekly for Drums in the Night and Best New Play by the Colorado Theatre Guild (2015) for their 
adaptation of SLAB with Emily K. Harrison (from the novel by Selah Saterstrom). They have also won 
a number of awards, including: Downtown News’ Best of Downtown (2000) for their direction of The 
Two-character Play, two LA Weekly Awards (2009) - Best Costume and Best Production Design - for 
[home] or the Lost Tablet of Ur, and a True West Award (2014) for their direction and production 
design of SLAB with square product theatre. In 2017 Gleason directed square product’s 
controversial and critically acclaimed production of Gregory S. Moss’ House of Gold, and in 2019 
directed the World Premiere of Jay B. Muskett’s 1N2IAN at the University of New Mexico. A 
facilitator of white anti-racism affinity groups, Gleason currently serves as an ACTIVATE Delegate 
for LA County through the Los Angeles Arts Advocacy Leadership Program. A certified Moment 
Work™ instructor, Gleason will serve as the director of Moment Work for square product theatre’s 
2021 production of Concord Floral.  
 
Jess Buttery, design team (lighting)/production team  
Jess Buttery (she/her) studied lighting and production design at the University of Colorado Boulder 
and has worked professionally for Harper Joy Theatre at Whitman College, the Boulder 
International Fringe Festival, The Dairy Center for the Arts, The Lakewood Cultural Center, The 
Catamounts, Quake Theater, TinHOUSE Experimental Dance Theatre, the Colorado Shakespeare 
Festival, the Band of Toughs, and others. For square, Jess designed lights for Everything was  
Stolen, Celebration, Florida, TesserACT, House of Gold, She Rode Horses Like the Stock Exchange, 
The Box Marked Black, This Aunt is Not a Cockroach, How I Learned to Drive, Ranch Dressing & 
Other Coping Mechanisms, Ham McBeth, SLAB, 5 Lesbians Eating a Quiche, Gidion's Knot, The 
Ding Dongs (or What is the Penalty in Portugal?), 44 Plays for 44 Presidents (2012 and 2016), This 
Show Might be Terrible, The Great Goddess Bazaar, HOWL, One Woman Show, BRUISER, and 
Songs of Meat & Cake. Jess currently serves as the Lighting Designer for the Denver School of the 
Arts.  
 
Laura Conway, video editor/shooting consultant  
Laura Conway (she/her) is a filmmaker, DJ, and curator based in Colorado. Laura’s filmmaking 
practice uses absurdity and surrealism to grapple with the complexities of life in late capitalism. 
As a DJ and musician, Laura’s films operate as visual remixes and often start with music as a 
centerpoint. Employing whimsy to confront power structures Laura’s films navigate a terrain 
between the grotesque and the sensual, the sonic and the visual, and the cliched and the still-
possible. Laura believes that cultivating creative communities is as crucial as the creative act 
itself and aims to facilitate and create in equal measure. Laura, therefore, curates art events, 
hosts DIY music shows, and books alternative film events. Laura earned an MFA in Studio Arts 







with an emphasis on Moving Image Arts and a BA in Geography with a minor in Digital Media 
from the University of Colorado Boulder. lauraconway.org 


Paul Fowler, design team (sound)/composer/production team 
Paul Fowler (he/him) is a concert composer, producer, pianist, and vocalist. A sampling of his 
projects include a work for percussion ensemble with video playback based on Charlie Chaplin’s 
shorts for the Ju Percussion Group, an orchestral commission for the New York Youth 
Symphony, associate production of “In The Blood,” for Native American artist and Grammy 
winner, Robert Mirabal, and collaborations with Paul Haas and Sympho, using the computer as 
an improvisational instrument in conjunction with orchestra. His music has been performed at 
Japan’s Suntory Hall, the National Concert Hall of Taiwan, the Borealis Festival of Norway, the 
MATA festival, the Kennedy Center, and Carnegie Hall. He has degrees in voice, composition 
and theater from Ithaca College and a Master’s in Composition from the University of Michigan, 
Ann Arbor. A Boulder-based artist, Paul has collaborated with several local theatre and choral 
ensembles, including square product theatre, Ars Nova, and The Catamounts. paulfowler.net 


 
Rosie Glasscock, production manager 
Rosie Glasscock (she/her) has worked with square product theatre since 2015, serving as Production 
Stage Manager for Everything was  Stolen ., Celebration, Florida, TesserACT, House of Gold, She 
Rode Horses Like the Stock Exchange, This Aunt is Not a Cockroach, How I Learned to Drive, and 
Ham McBeth. Rosie earned a Bachelor's in Theatre with a double major in Psychology from the 
University of Colorado Boulder and has worked professionally with the Boulder International Fringe 
Festival, the Colorado Shakespeare Festival, and Little Theater of the Rockies. She is a master baker 
of pies and gluten free cakes 
 
Emily K. Harrison, director/producer/production team  
An award-winning theatremaker and educator, Emily K. Harrison (she/her) holds an MFA in 
Performance from the Savannah College of Art & Design, a PhD in Theatre from the University of 
Colorado Boulder, and a Bachelor's in Acting and Writing from Emerson College. Recent directing 
credits include: Ripe Frenzy (Washington); Everything was Stolen (London & Denver); Celebration, 
Florida (Boulder & Denver); 44 Plays for 44 Presidents (2012 & 2016, Boulder); Love Songs for 
Poomouse (Boulder); and HOWL (Boulder). Harrison recently served as Visiting Assistant Professor 
at Whitman College, after completing a year-long appointment as Visiting Faculty at Brunel 
University London. In 2016 she was honored with a True West Award, in 2013 was featured as part 
of Westword’s "100 Colorado Creatives" series, and in was recognized by The Denver Post as a 
2011 Pathmaker, one of only seven individuals working in an arts field to receive the honor.  
 
Bailey Trierweiler, design team (sound)/composer/production team 
Bailey Trierweiler (they/them) has worked professionally at the Colorado Shakespeare Festival, 
Goddess Here Productions, and square product theatre, among others. Bailey holds bachelor's 
degrees in Theatrical Design, Technology and Management and Ecology and Evolutionary Biology 
from the University of Colorado Boulder. They are currently a Master of Fine Arts candidate in 
Sound Design at the Yale School of Drama, where they have served as sound designer for several 
world premiere and workshop productions including How Black Girls get over Fuqbois Vol. 1, Black 
Girl Burning, Auntie Vanya, and School Girls Or, The African Mean Girls Play. 







About Moment Work™ 
 


Our virtual production of Concord Floral will be staged and filmed using elements of Moment 
Work™.  Developed by Tectonic Theater Project using existing models for creating and staging 
theatre, Moment Work™ is a technique used to create and analyze theatre from a structuralist 
perspective—to write performance as opposed to writing text. Moment Work™ can be used to 
create new dramatic texts or to stage preexisting texts, and utilizes all the elements of theatre, 
allowing all that is theatrical to be in constant conversation. It puts all of the tools of theatre – 
text, movement, light, sound, etc. – into the hands of the entire ensemble, rather than the 
traditional dictation and separation of roles (ie: actor, lighting designer, sound designer, etc.). 
While the ensemble does include designers of various sorts, they will be working collaboratively 
with the acting ensemble to incorporate elements of design into the work as part of the larger 
process, rather than operating in the more traditional and separate roles of “designers.” 
 


The beauty of Moment Work™ is its egalitarian soul. Everyone has a voice in the creation of 
new work or in the creative staging of existing text. It is in this spirit that we open up a space, 
whether physical or virtual, in which to share what we love with anyone curious enough to take 
the leap with us into a dark room—and turn on the light. 
 


As Moisés Kaufman, Artistic Director for Tectonic Theater Project has said, Moment Work™  is 
“a very inclusive approach in terms of representation—going back to the idea that what you’re 
creating (or staging) is inspired by who’s in the room. And so then you can honor the voices and 
the individual identities, cultures, of the people creating the work. It’s not a one-on-one 
correspondence between somebody’s identity and what they can supposedly do onstage, 
which tends to happen so much in the commercial world.” In this way, using Moment Work™ to 
approach the adaptation and staging of an existing text allows more space to reflect the 
identity, humanity, and creativity of each collaborator within the ensemble.  


 
 







square product theatre: Video Examples of Original Work 
 
Excerpts from: Everything was   Stolen  ., created and directed by Emily K. Harrison; Ayla 
Sullivan, assistant director and choreographer 
square product theatre, Spring 2019 
 


Blog Post #1: https://youtu.be/Di3gqNaqdiM 
Romance Mash Up: Recycled Language: https://youtu.be/XRJOs2CWBUU 
All for Myself: https://youtu.be/UYi7uP5xuNY  
 


About the show: Everything was   Stolen  . is a piece constructed from a variety of stolen and 
original (but mostly stolen) texts, songs, videos, images and ephemera in an evocation of 
America (which was also stolen - hey!), inspired in part by the Japanese philosophy of Wabi 
Sabi, and in part by something American composer John Cage once said: ‘And so it is out of 
this chaos, this accumulation of history and novelty, that we begin building.’ The piece was 
originally developed by Emily K. Harrison with students at Brunel University London (UK), and 
was presented as a workshop at the Artaud Theatre, London, in May 2018. The piece was 
further developed with a group of professional and non-professional performers and designers 
and premiered in Colorado in March 2019. 
 


Featuring performances by: Luc D’Arcy, Aziza Gharib, Seth Palmer Harris, Adam Russell 
Johnson, Liz Kirchmeier, Jihad Milhem, Katie Ross, Rachel Seiger, Tara Spires, Kristin Marie 
Stelter, Emily Tuckman, Fabian Vazquez, and Ronan Viard 
 
Excerpts from: This Aunt is Not a Cockroach, an existential comedy collaboratively created and 
staged by Emily K. Harrison and Laura Ann Samuelson 
square product theatre and Hoarded Stuff Performance, 2016 
 


https://youtu.be/1pWCCiDdJ5o 
excerpts include: 
0:00-2:32: Ants/Aunts 
2:33-2:58: Mispronunciations 
2:59-6:03: Tumbleweed in Disguise 
 


About the show: Twelve legs and a cactus living next door to each other in a crevice of the 
coastline (or perhaps: the Grand Canyon) eat, sleep, and work at regular intervals (or at least: 
they try). Two neighbors who barely know each other shift their gaze back and forth from the 
opening of a cozy desert cave to the unknown wilds of the unpredictable seas (or perhaps: it’s 
just a sheer drop into the nothingness). They are trying to be decisive. They are trying to figure 
it out. They ask each other: what does any of it mean? 
 


featuring performances by: Emily K. Harrison, Laura Ann Samuelson, Harriet the Cactus Baby, 
and Infant Nephew (unnamed). 
 
 







square product theatre
squareproducttheatre.org


the ensemble in Everything was    Stolen  ., 2019



https://www.youtube.com/watch?v=wZSZG6oZ2Og

http://squareproducttheatre.org





“For years there’s been a sense that what Denver really needed to make it a more formidable player 
in the nation’s theatre scene was a third, mid-sized independent theatre to complement the Denver 
Center and Curious. Could it be, though, that the role of this dreamed-of “third theatre”—an outside 
catalyst to keep theatre in Colorado’s largest city on its toes—is already being played by a brace of 
artistically ambitious theatre companies in nearby Boulder? 


Though they don’t actively coordinate their work, there’s a maturity and strategic savvy to the Boulder 
theatres’ collective approach to courting local audiences and connecting those audiences with the 
conversations taking place in the nation’s larger theatre hubs. And there’s a kind of Venn diagram overlap 
in their desire to forge and fortify community, even as the theatres remain satisfyingly divergent.”


Read the full article HERE.


National Recognition
2018 Feature: American Theatre magazine
Bolder Colorado
How theatre in the college town 25 miles from Denver is rising to the occasion—and 
raising the stakes for the region.
by Lisa Kennedy, April 2018


Official Selection: 2018 United Solo Festival of Theatre
Ranch Dressing and Other Coping Mechanisms
written and performed by Kelsie Huff, commissioned by square product theatre
Theatre Row, New York, NY, October 2018


Imaginary sharks lurking in everyday toilets. 
Violent encounters with Santa Claus. Indulgence in 
murderous fantasies. Road trip games gone horribly 
awry. Chicago-based comedian and storyteller 
Kelsie Huff’s hilarious and poignant journey to 
sobriety reveals an America in which vice is a part 
of life, legacy is an everyday battle, and the biggest 
challenge is learning to accept who you are.


2018 United Solo is the world’s largest solo theatre 
festival, currently in its 9th season.


United Solo is a New York-based company dedicated 
to the genre of one-person performance. Our goal is 
to present solo pieces, both local and international; 
discover original scripts; bring creators together; 
exchange perspectives; assemble performers, 
companies, and institutions, as well as other 
activities related to solo performance. We believe 


the single person on stage gives us the opportunity to connect and focus on the uniqueness of 
human being. Through the exploration of existential themes, solo artists reflect upon political, sexual, 
economical, religious, and social diversity. This diversity unites us all in a constellation of unique solos.



https://www.americantheatre.org/2018/03/30/bolder-colorado/





First off: Yes, there is something inherently 
wrong with singling out a group of successful 
women for their accomplishments based in 
part on their gender. 


Then again, when you have been 
systematically singled out for exclusion over 
decades in large part based of your gender, 
then perhaps the occasional exception to 
the unjust rule is something to celebrate.


You may have seen the damning national 
stats: While women make up about 68 
percent of all theatregoing audiences, 
fewer than 25 percent of the stories they 
see performed on American stages are 
written or directed by women. Further, 
73 percent of all Artistic Directors and 62 
percent of Executive Directors at leading 
U.S. theatres are white men. But did you 
know 65 percent of those working in jobs 
just below those leadership positions are 
women or persons of color? That means 
women and minorities do most of the work 
– and white men get promoted. 


The city of Boulder’s theatre roots run deep 
through the Colorado Shakespeare Festival, 
which turns 60 this summer; through Joan 
and Richard Bell’s Upstart Crow, which has 
presented classical theatre since 1980; and 
through BDT Stage, which has been staging 
Broadway-caliber musicals for nearly 40 
years.


But it is these four upstart women of the 
Boulder theatre community who have 
revived the city’s reputation as a culturally 
active and relevant hot spot. And for that, 
Duran says, Boulder is most grateful.


“I am honestly blown away by all four 
them,” said Duran, who has been the 
Producing Artistic Director at BDT Stage 
for 13 years. “They are all so educated, and 
they have such amazing backgrounds in 


theatre and academia. These women are bringing brave 
new voices to the theatre and bringing different kinds of 
theatregoing experiences to Boulder audiences, and that 
benefits all of us.” 


The question is: Are these companies significant because 
they exist – or rather, is it significant that women brought 
them into existence? To Rudnick, it matters that women 
started all four companies because female theatre 
administrators are a collective rarity in the American 
theatre. “It matters because there is diversity in the female 
perspective, and feminism is rooted in humanism,” she 
said. “At Local Theater Company, we are interested in 
making theater that supports artists, our families and in 
telling stories that are inclusive and diverse.”


Read the full article HERE


Regional Recognition
2016 True West Award
The Women Running Theatre in Boulder: Rebecca Remaly Weitz, Emily K. Harrison, 
Pesha Rudnick, and Amanda Berg Wilson



https://www.denvercenter.org/news-center/2016-true-west-award-the-women-running-theatre-in-boulder/





100 Colorado Creatives:


Emily K. Harrison, square product theatre Founder and Producing Artistic Director
by Susan Froyd, Arts & Entertainment Editor, Westword: May 28, 2013


“Emily K. Harrison is a theatrical powerhouse: In addition to guiding and directing Boulder’s inven-
tive square product theatre, she’s an actor, teacher and booster of alternative theater along the Front 
Range, forever advocating for her own company and others engaged in the same kind of newfangled, 
original play-making. Harrison has a lot of ideas about theater and what it should bring to the commu-
nity -- as evidenced by her answers to our 100CC questionnaire, which she turned it 
into something all her own.”    Read the full interview HERE.


Pathmakers 2011: Emily K. Harrison
Making the Weird Credible
by John Moore, Theatre Critic, The Denver Post: January 2, 2011


The Pathmakers They’re redraw-
ing the geography of television 
and re-creating the rules of classi-
cal music. They’re catalysts, toss-
ing off new jokes and drumbeats 
and helping us rethink tradition-
al theater, music, painting and 
education. Who will be taking 
Colorado forward this year and 
beyond? We’re betting on these 
seven faces.


To Emily K. Harrison, ordinary 
theater is a waste of time.


And no one will ever accuse Har-
rison of being ordinary.


Weird? A bit. Square? For sure. 
She founded Boulder’s case-chal-


lenged square product theatre 
company, after all.


“I am pretty square, and I like 
being a square,” the 31-year-old 
Texan said. “To me, a square is 
straight-laced and a nerd — but 
also kind of weird.”


Like the collaborative shows 
she’s been making since 2006, 
including Good Girls Don’t, But 
I Do, One Woman Show and 
Songs of Meat & Cake.


The thing is, One Woman Show 
wasn’t a one-woman show. 
Weird, right? And Harrison mar-
keted it by interviewing some of 
the biggest names in the local 


theater community and blasting 
the videos online. Only none of 
them were actually in the show. 
Why? 


“Because I thought it would be 
really funny,” she said.


It’s that reckless sense of humor 
and abandon that, more than 
anything, makes Harrison a path-
maker. She’s a fearless fringe art-
ist who’s not out there looking to 
get her freak on — or to freak you 
out. While experimental theater 
can be alienating, Harrison seeks 
connection with audiences, often 
through laughter.
Read the full interview HERE.


Janet Feder, sq product Artistic Associate
by Susan Froyd, Westword: November 6, 2013
“Denver musician Janet Feder started out a clas-
sical guitarist, but couldn’t be held back by clas-
sical constraints. Experimentation with prepared 
guitar became her invention and her ouevre, and 
over the years, she’s quietly become an integral 
working member of the experimental-music com-
munity not only on the Front Range, but around 
the world.”
Read the full interview HERE.


Regional Recognition


Laura Ann Samuelson, sq product Artistic 
Associate
by Susan Froyd, Westword: April 29, 2014
“Laura Ann Samuelson is much more than a danc-
er and choreographer: She’s an interdisciplinary 
collaborator in performance who also directs 
her own company, Hoarded Stuff, when she isn’t 
working with others. On her horizon? Samuelson 
will curate the Failure Festival in November, a se-
ries of performances designed to show how fail-
ure isn’t necessarily a bad thing in the arts.”
Read the full interview HERE.



http://www.westword.com/arts/100-colorado-creatives-emily-k-harrison-5810742

http://www.denverpost.com/2010/12/30/pathmakers-2011-emily-k-harrison/

http://www.westword.com/arts/100-colorado-creatives-janet-feder-5818869

http://www.westword.com/arts/another-100-colorado-creatives-laura-ann-samuelson-5805826





Selected Production History
Everything was   Stolen  .
created, designed, and directed by Emily K. Harrison
Buntport Theater, Denver, March 14 - April 6, 2019


Celebration, Florida.
by Greg Wohead, directed by Emily K. Harrison
Buntport Theater, Denver, January 24 - February 2, 2019
The Carsen Theater at the Dairy Arts Center, February 6 - 9, 2019


“Everything was    Stolen  . was freaking 
fantastic.” - Ellen K. Graham, playwright/
founder, Feral Assembly, Denver


“[As] the ‘stolen’ things slowly rise from the 
chaotic movement – land, rights, culture, 
hope - the shady past of American heritage 
shows its myriad parts.” - Beki Pineda, 
Boulder Magazine


“[This is an] amazing show. Genius writing. 
Superb performances by the acting cast. A 
powerful, prophetic mirror for our nation to 
gaze upon. Highly, highly recommended.” - 
Rev. Roger Wolsey, Boulder


“Everything was    Stolen  .  was absolutely 
incredible! I experienced the full spectrum 
of human emotions during that performance 
- [it was] perfection.” - John Marek, Denver


“In Everything was    Stolen  . I saw the 
message of historical oppression and 


“A gratifying night of less-is-so-much-more theater... The minimally staged piece 
starts off with a hokey archival promo made by a Central Florida realtor about the 
area and the wistful housing types found there before giving way to an achy dance 
of lonesomeness and connection. Celebration, Florida  is as emotionally crafted and 
open to beautiful accidents as Celebration, FL was prefabricated. Though, come to 
think of it, that so-called ‘census-designated place’  is surely vulnerable to tender 
human happenstance too. 


Each night’s show finds two performers donning headphones and acting on pre-
recorded instruction, a big screen behind them. That screen makes for a third 
character. All act as surrogates for the writer -- or do they?...


Something of a side note: It’s good to have square product’s producing artistic 
director, Harrison, back from a stint in London. The theater company is among those 
keeping Boulder fertile for some damn intriguing theater.” - Lisa Kennedy, Little 
Wanderings


“[The] most significant thing to come out of the evening was watching two strangers 
meet and bond over their mutual unique experience on stage.  This was a bold move 
by square product and hopefully, in theory, will be rewarded by new interest in a 
company that would take on an unspecified project such as this. For those of you 
who prefer a challenging theatre evening, this one is for you.” - Beki Pineda, Boulder 


incredible violence that permeates every facet of our culture. I loved how that horror was presented in an antithetical fashion to the 
structures that have and continue to perpetuate that violence, that is, through the layers of gestural, indirect, and direct communication.
The piece didn’t dictate a message or experience but instead, allowed me to actively participate and weave my own life experience 
into the images before me. The horror and confusion (often presented in a refreshing and unexpectedly comical way), such as the scene 
between the lovers, or the continuous shooting gesture, or the man singing the pop song, reached deeper into me than a linear narrative 
of tragedy. I was moved.” - Ryan Makepeace Ferguson, Boulder



http://www.squareproducttheatre.org/everything-was-stolen





House of Gold
by Gregory S. Moss, directed by Gleason Bauer
The ATLAS Black Box Theater, Boulder, July 27-August 12, 2017


“How dare a theater company, even an experimental theater company, mount an 
intentionally unnerving production about JonBenét Ramsey in Boulder? Is there 
anything about the unsolved murder that hasn’t already been said? Anything about 
sexualized little-girl beauty pageants that hasn’t already been examined and parodied? 
Is nothing sacred?


Clearly, no, nothing.


But they’ve pulled it off. With House of Gold, playwright Gregory S. Moss has anticipated 
the audience’s revulsion and  preconceptions — and taken it all over the top. square 
product theatre and director Gleason Bauer make the bizarre piece oddly relevant.


...[T]here is enough thoughtful commentary here to elevate the proceedings, enough 
intriguing experimental devices (including live video projections) to make for a 
compelling production. 


...The 90-minute one-act play is a surreal ride that’s surprisingly effective and even 
profound at times, finding more in the story than mere titillation.” - Joanne Ostrow, 
The Denver Post


“As an impressionistic exploration of evil, a take on the sheer horror of JonBenét’s 
murder, House of Gold is absorbing and effective.” - Juliet Wittman, Westword 


“At its best, theater is like magic, allowing audiences to suspend their disbelief to play with concepts lying just under the surface of “real” 
life. House of Gold is successful in harnessing its brutality to invite such introspection. It raises themes about whiteness, sexual fantasy and 
the quest for immortality. But most disturbing is the way it challenges the innocent nobility of what it means to rear children in America.” 
- Sarah Haas, Boulder Weekly


“The action feels less rooted in reality and more in broader societal questions....On the whole, the effect is surreal and dreamlike — it 
helps remove the action from the real-life facts of the Ramsey case and place it in an allegorical framework. Bauer directs a skilled 
ensemble, actors that approach their roles with nuance and sensitivity. They deliver the more lyrical stretches of Moss’ text with skill, and 
find the most pressing questions and themes underlying the action...” - Adam Goldstein, The Daily Camera


“The square product theatre crew is incisive and observant in 
their service to the text, finding every laugh embedded in every 
beat... This one-act comedy is an exercise in absurdity, and 
considering the subject matter, the form is entirely appropriate. 
A decade after the crisis, the crookedness behind the financial 
implosion still feel cartoonish and unreal. square product 
theater’s careful take on Roper’s material, however, shows that 
the attitudes behind the crimes don’t seem all that far removed. 
We’re still living in a society where greed is the norm, and this 
show brings that reality home with laughs and ridiculousness. It’s 
a bit terrifying.” - Adam Goldstein, The Daily Camera


“You can always count on square product to provide, through 
humor, a thought-provoking evening of theater. This one is no 
exception.” - Beki Pineda, Boulder Magazine


She Rode Horses Like the Stock Exchange
by Amelia Roper, directed by Niki Tulk
The Carsen Theater at the Dairy Arts Center, Boulder, April 20-May 13, 2017


“What happens in this ninety-minute play is primarily talk — precise and specific, absurdist, occasionally tantalizingly evocative, 
occasionally a cover for things unsaid. And there are also evasions and vibrating silences... a smart, funny and entertaining production.” 
- Juliet Wittman, Westword







44 Plays for 44 Presidents
by Andy Bayiates, Sean Benjamin, Genevra Gallo-Bayiates, Chloe Johnston, & Karen Weinberg
produced in collaboration with the Department of Theatre & Dance at the University of Colorado Boulder
University Theatre, Boulder, September 23-October 2, 2016


“Theater and dance students at the 
University of Colorado don’t have to worry 
about being overly insulated as they head 
into the school year.


This weekend, the theater and dance 
departments will kick off the 2016-17 artistic 
season with productions that tout all the 
polish, gravity and star power of any offering 
from a professional arts organization.


The theater department will collaborate 
with Boulder-based square product theatre 
company to mount 44 Plays for 44 Presidents, 
a rapid-fire show that tackles the entirety of 
the U.S. presidency in two- to three-minute 
biographical chunks


Meanwhile, the dance department will host 
[UN] W.R.A.P.: Women of the Cypher, a two-
day summit set to feature work by world-
renowned hip-hop artists and scholars, as 
well as new work by students.


Both events speak to the prominent and 
immediate roles the departments have built 
up in the local creative community. Both will 
offer plenty of learning experiences for CU 
students and the larger community. And 
thanks in part to the academic setting, both 
events embrace creative risk that’s not always 
easy to find in mainstream arts organizations.


44 Presidents is a far cry from traditional 
biography. Directed by Emily K. Harrison, a 
veteran of CU’s graduate theater program 
and producing artistic director of the square 
product theatre company, the show melds 
biting political commentary with the brevity 
of a “Saturday Night Live” sketch.


“It’s literally 44 plays that run back to back 
— one for each president — in chronological 
order. Basically, each play is anywhere from 
one and a half minutes to three minutes 
long, depending on the play,” said Harrison, 
who teaches in the CU theater department. 
“There’s also a Hillary Clinton play and a 
Donald Trump play. Audience members 
will vote, and depending on how they vote, 
they’ll either see the Clinton or the Trump 
play.”


Harrison staged the show, originally written 
and performed by the Chicago-based Neo-
Futurists troupe, in advance of the 2012 
election, and revisiting the show has offered 
the opportunity to include new material 
based on the current crop of candidates. 
More importantly, this production, starring 
13 actors of all backgrounds and experience 
levels, has given Harrison the chance to work 
with many of her former students. “I have 


two former students acting in the play and 
one former student is the lighting designer. 
She was my student eight years ago. The 
assistant lighting designer was also my 
student last year,” Harrison said. “As a 
teacher and a director of these students, 
I come with the idea that if it’s not fun, I 
don’t understand why we would be doing 
it. We’ve taken the classes, now here’s how 
we’re going to apply what we’ve learned in 
the class.” 


Both of the performances are designed 
to start larger conversations about social 
and artistic issues, dialogue that’s meant 
to reach far beyond the boundaries of the 
CU campus. It’s a push that has involved a 
good deal of collaboration between the 
school’s theater and dance departments. 


Even so, education is always at the forefront 
of both departments’ work.


[Associate Chair Markas] Henry pointed 
specifically to the value of Harrison’s work 
as director for 44 Presidents, a show that’s 
demanding even for the most seasoned 
performers. As a theater professional who 
works regularly in the Boulder community 
and beyond, Harrison’s insights are 
invaluable for students 
striving to hone their craft. 


‘Comedy is not easy. [For] the students to 
be able to have the challenge of the script, 
the text, the rapid pace — it’s a huge gift,” 
Henry said. “Because she is a part of the 
faculty and really part of our pedagogical 
mission and because she’s done this 
production before, Emily has allowed us to 
short-track it in a way. She is a great jewel 


for us.’


For her part, Harrison revels in seeing young 
actors tackle such a demanding project, 
one where each student plays multiple 
presidents and multiple narrators. She’s 
just as excited to support peers from a 
neighboring department.


‘Dance faculty will come out and support 
this show and the theater faculty will go out 
to support [UN] W.R.A.P.,’ Harrison said. 
‘You see a lot of colleagues supporting each 
other. This season is really exciting for both 
theater and dance and I think it leads into 
the larger community as well.’”
 - Adam Goldstein, The Daily Camera


“The 13 members of the core group slipped 
between the years, assumed the identity, and 
presented the sometimes funny, sometimes 
sad scenes with ease and aplomb. Ms. 
Harrison’s direction was strongly visual and 
kept the scenes moving smoothly...This 
sharp, crisp production only has a few more 
performances, but if you have any interest at 
all in the progression of politics in the United 
States, this show will warm and enlighten 
you.” 
 - Beki Pineda, Boulder Magazine







This Aunt is Not a Cockroach
a World Premiere, created and performed by Emily K. Harrison & Laura Ann Samuelson
produced in collaboration with Hoarded Stuff Performance
The Wesley Chapel, Boulder, April 28-May 7, 2016
Buntport Theater, Denver, October 6-8, 2016
“Taking risks and making sacrifices is nothing new for the 
pair. They have dedicated their creative careers to taking 
risks. Performing under the Hoarded Stuff Performance 
moniker, [Samuelson] has a respectable resume when 
it comes to redefining the traditional boundaries of 
performance — one of her recent artistic projects took 
place in the leisure swimming pool at the North Boulder 
Recreation Center.


Harrison, too, is no stranger to experimentation. As 
producing artistic director of Square Product Theatre, 
Harrison has spent the past 10 seasons bringing Boulder 
audiences a regular rotation of new work, pieces that revel 
in risk, experimentation and humor.


This Aunt is Not a Cockroach neatly fits into that profile. 
The show defies a standard narrative structure, as two 
characters living next to one another in an undefined 
landscape tackle pressing and profound questions about 
living a purpose-driven life.


Harrison and Samuelson convey the characters’ central 
crisis through a decidedly experimental frame. Video 
clips that serve as set pieces in the small confines of the 
Wesley Chapel show scenes from the Grand Canyon and 
the coast, landscapes where humans are face-to-face with 
the overwhelming scope of the natural world. Sound and 


lights are also designed to give an epic, unmoored impression. All of 
these touches fall outside the confines of traditional theater. 


Even so, Harrison and Samuelson have worked to create a relatable, 
funny piece that speaks to basic crises of living in the modern world.” 
    - Adam Goldstein, The Daily Camera


How I Learned to Drive
by Paula Vogel
produced in collaboration with Goddess Here Productions
The East Theater at the Dairy Arts Center, Boulder, October 22-November 7, 2015
Buntport Theater, Denver, November 12-14, 2015


“square product theatre’s take on Vogel’s complex and cringe-worthy story is 
unsettling and heartrending, thanks in large part to the strength of the lead 
actors.Harrison is constantly striking as Li’l Bit, seamlessly shifting between 
different moments in the course of a crime that goes on for years and years. As 
Vogel places Li’l Bits asides at different points through her life, Harrison takes 
up the cues with ease, alternately acting as a shy 11-year-old, a confused and 
conflicted teen and an adult searching for answers and healing. Harrison wears 
all these hats with no transitions or exits; she flips between roles as narrator, 
protagonist and observer with eloquence and ease. 3.5 out of 4 stars” - Adam 
Goldstein, The Daily Camera


“Mark Collins is smooth, seductive, almost irresistible as the twisted Uncle Peck, 
the sweet talking sexual abuser of the piece. With a Southern accent and gentle 
demeanor, Collins makes Uncle Peck sympathetic as he reassures, encourages 
and coaxes his niece, Lil’ Bit (Emily K. Harrison), to do his bidding...Harrison’s 
subtle performance, demonstrating adolescent need, makes credible the initial 
attachment between the two.” - Joanne Ostrow, The Denver Post


“In powerful performances, Emily K. Harrison and Mark Collins bring these 
characters to sympathetic life. The tension in their scenes together is palpable. 
And yet the affection also seems genuine...This is a hard subject to write about, 
but between Vogel’s insightful script and square product’s graphic treatment, 
the audience comes away with new understanding. And new anger.” 
   - Beki Pineda, Boulder Magazine







SLAB
a World Premiere, adapted by Gleason Bauer & Emily K. Harrison from the novel by Selah Saterstrom
The ATLAS Black Box Theater, Boulder, July 31-August 16, 2014


“[A] beautifully challenging play, SLAB, [an] oft mesmerizing, 
multi-media story about an ex-stripper named Tiger stakes 
its claim to the space between the terribly real and the 
poetically uncanny...


SLAB not only addresses the toll of natural disaster on 
memory but also takes on the possibility of theater, be it 
found in carnival sideshows, a psychic’s tent or at a strip 
joint. The actors give compellingly physical turns...


Four years in the making, SLAB is ambitious — elegiac and 
ecstatic…a demanding, haunting production. 3.5 out of 4 
stars.”  - Lisa Kennedy, The Denver Post


“Debris never looked more savage, beautiful and 
meaningful than it did scattered across the Atlas Theatre 
stage in Boulder for square product theatre’s world 
premiere of SLAB, a visceral, multimedia meditation on 
Hurricane Katrina. This portrait of disaster was expressed in 
such expanse and minute detail, I lingered after the play for 
almost an hour to study it up close as one might examine a 
museum exhibit – or a crime scene. Post-apocalyptic New 
Orleans, after all, was both.”  - John Moore, Senior Arts 
Journalist at the Denver Center for the Performing Arts


WINNER: 2014 True West Award for Achievement in Directing and Scenic Design
NOMINEE: 2015 Henry Award for Best New Play or Musical


Ham McBeth, adapted from Shakespeare’s Macbeth. (Sort of.)
a World Premiere, written by Emily K. Harrison & Michelle Moore in collaboration with the ensemble
The East Theater at The Dairy Arts Center, Boulder, March 5-21, 2015


“If Pee-Wee Herman decided to stage a 
Shakespeare play (or two) and invited John Waters 
to co-direct, it might look something like square 
product theatre’s innovative Ham McBeth. 
3.5 out of 4 stars” - Claire Martin, The Denver Post


“Those who are looking for traditional theater 
fare have abundant choices...For experimental, 
unconventional, and original theater, though, 
the choices are much more limited. There’s an 
inherent and substantial risk in producing original, 
unproven material. That risk carries the potential of 
both reward and calamity. square product theatre 
company, to its artistic credit, has taken such a risk 
with Ham McBeth, and on balance, the results are 
definitely rewarding rather than calamitous.


...Ham McBeth is original, unpredictable, 
unconventional, and, in its own way, entertaining.  
It’s definitely not for everyone. That said, though, 
art, including theater, should push the boundaries 


NOMINEE: 2015 Theater Colorado Award for Best Actress in an Original Work, Emily K. Harrison


of our comfort zones.  Using a collaborative creative process, square product theatre company has done exactly that here. The 
result is a different, interesting, and worthwhile experience for those who value originality and creativity.” - Bill Wheeler, Theater 
Colorado







Peggy Jo & the Desolate Nothing
a World Premiere, devised and directed by Buntport Theater Company & Emily K. Harrison
produced in collaboration with Buntport Theater Company 
Buntport Theater, Denver, May 30-June 21, 2014


“Smart, poignant, this adventure in story-telling...is 
at once funny, sad and thought-provoking — often 
simultaneously. The four Buntport performers — 
Edborg, Duggan, Rollman and Colonna — bring their 
typically deft comedic timing to the show. square 
product’s Harrison injects a tempering vulnerability. 
The scenic design — chiefly the chassis of a RV — sets 
the tone for themes about escape and home and, 
yes, America...Peggy Jo & the Desolate Nothing feels 
respectful — of Peggy Jo’s silences, yes, but also the 
audience’s ability to consider deeper questions while 
knowing some answers are never fully forthcoming. 3.5 
out of 4 stars”
  - Lisa Kennedy, The Denver Post


“This production is new, fresh, and unlike anything else 
you will see anywhere else.”
  - Craig Williamson, North Denver Tribune


Gidion’s Knot
by Johnna Adams
produced in collaboration with Goddess Here Productions
The Carsen Theater at the Dairy Arts Center, Boulder, January 4-18, 2014


“If you believe that theater should be warm and 
comfortable, caressing you from the inside like a cup 
of mushroom soup, Gidion’s Knot will almost certainly 
disappoint you. If, on the other hand, you expect more 
from the stage — drama, empathy, confrontation, 
rage — this is a play that will almost certainly astonish 
you, delivering a tsunami of emotional twists that will 
leave you feeling like detritus washed up on some 
psychological shore. And all this in a mere 80 minutes... 
Johanna Adams’ brief, bruising drama, is the very 
definition of contemporary theater...The performances 
are superb. Harrison proves deceptively ferocious 
as an educational mollusk torn from her shell. And 
Meneghini is nothing short of amazing as a woman 
swimming upstream against her grief...Gidion’s Knot 
builds upon each emotional note, resolving itself in a 
way that will both inspire and break your heart... 4 out 
of 4 stars” - Mike Pearson, The Daily Camera


“[Peggy Jo has an audience] looking both forward and back and realizing how little we can tell of either place — where it was we 
came from that led us here and what exactly lies ahead. It’s a decidedly funny ride, punctuated with moments of physical comedy, 
absurdity and self-conscious humor.”  - Elizabeth Miller, Boulder Weekly


“...uneasily compelling — taut, smart, funny and ferocious… It’s much to Tammy L. Meneghini’s credit that she never sentimentalizes 
Fell, and her performance ends up as powerful as it is painful and corrosive to watch. Unassuming Clark may have seen Gidion 
more clearly than his mother ever did, but Adams keeps Clark’s dialogue firmly focused on necessary plot points and never gives 
her leeway to reminisce about the flesh-and-blood kid she taught — not a single detail that might bring him to life, nothing about 
the foods he liked, for instance, or what games he liked to play. Emily K. Harrison — who is also artistic director for square product 
and is a Westword Colorado Creative — is a quietly touching Clark...”  - Juliet Wittman, Westword







5 Lesbians Eating a Quiche
by Evan Linder & Andrew Hobgood
produced in collaboration with Chicago’s The New Colony
The Wesley Chapel, Boulder, March 29-April 28, 2012
The Divine Theater, Denver, March 6-22, 2014


“...deliciously subversive...[and] wonderfully executed...” 
      - Mark Collins, The Daily Camera (2012)


“You will be engaged, entertained, and impressed...
it’s knee slapping, belly laughing, eye rolling fun 
from start to finish... While all the performances are 
delightful, Emily K. Harrison (“Dale”) stands out as the 
lesbian martyr. In fact, you may not have laughed this 
hard in a very long time.” 
      - Bill Wheeler, Theater Colorado (2012)


“5 Lesbians Eating A Quiche goes for the brass ring 
and snatches it. square product theatre has a habit of 
performing in varied spaces and geographies, and in 
accordance with that tradition they are producing this 
show in a converted church basement in Denver. The 
space fits the play, and the end result is a shimmering 
example of doing more with less.” 
      - Gary Zeidner, Boulder Weekly (2014)


WINNER: 2012 Theater Colorado Award for Best Comedy
WINNER: 2014 Theater Colorado Award for Best Supporting Actress in a Comedy (Jessica Robblee)
HONORABLE MENTION: 2014 Theater Colorado Award for Best Actress in a Comedy (Emily K. Harrison)


The Ding Dongs (or What is the Penalty in Portugal?)
by Brenda Withers
produced by square product theatre 
The Carsen Theater at the Dairy Arts Center, Boulder, April 4-13, 2013
work | space at the Laundry on Lawrence, Denver, April 25-May 4, 2013


“The action and story stay unpredictable, and for 
the entire evening I could in no way anticipate which 
direction the action would take. I found myself holding 
my breath, squirming uneasily because Jason Maxwell 
— he is excellent as Joe, whose wild mood swings and 
quick switching of tactics drags the audience on a wild 
ride — and Emily K. Harrison, who portrays Natalie, play 
the creepiest, most confounding, passive-aggressive of 
couples. Their performances bring to perfection circular, 
diversion driven argument...Most of all, the real highlight 
of the evening is a long, forcefully performed monologue in 
which Harrison reveals her depth as an actress. She brings 
the audience into Natalie’s experience, providing a sweet 
twist on our assumptions about motive and opportunity. 
Her performance is riveting. 3.5 out of 4 stars” 
     -  Liza Williams, The Daily Camera


“Emily K. Harrison reprises her role as Dale, a lesbian with father issues who hasn’t spoken to a man since she was three years old. 
Her poignant story of her older sister’s demise is one of the few tender moments in the script. Harrison has the dramatic range 
and the comedic chops to be a character in the midst of four other caricatures...Jessica Robblee (Ginny) thinks she’s straight, but 
discovers her hidden attraction to women. Robblee has a crucial role in the cast; not only must she convincingly discover her 
true nature, but she also has a central role as an enthusiastic quiche lover. She handles both of these delicate situations like an 
intelligent but innocent character would. In the hands of a lesser actor, [it] would not be nearly as entertaining.
  - Bill Wheeler, Theater Colorado (2014)







HOWL
adapted from the poem by Allen Ginsberg
a World Premiere, written & performed by Teresa Harrison, commissioned by square product theatre
produced in collaboration with the Allen Ginsberg Estate
The Blue Theatre, Austin, Texas, January 2011
The Wesley Chapel, Boulder, April 2011


“...a benevolent assault of words and images 
that suspends time and demands that we 
pay attention...the two Harrisons (no relation) 
have done what they set out to do: celebrate 
Ginsberg’s seminal work while giving modern 
audiences plenty to think about in terms of 
our own complicity in this new era of control 
in which we live, one that is in some ways 
exponentially more oppressive, ominous, 
powerful and antihuman than the one the 
Beats struggled against. 3.5 out of 4 stars” 
    - Kurt Brighton, The Denver Post


“...thanks to Harrison, I think I get why Howl 
was strikingly ahead of its time, and a seminal 
moment in American poetry. By the time 
Harrison speaks the memorable opening 
line, “I saw the best minds of my generation 
destroyed by madness,” the words are 
shifting through her body, shuttering, slinking, 
pulsating, flowing out of her. Ultimately, the 
performance is dizzying and powerful.”
      - Mark Collins, The Daily Camera


NOMINEE: 
2011 Ovation Award for Best New Work
2011 Henry Award for Outstanding New Play


Why We Have a Body
by Claire Chaffee
The East Theater at the Dairy Arts Center, Boulder, October 8-24, 2009


“When Eleanor, the mother character in [Why We Have a Body] 
says there should be a statute of limitations for blaming parents for 
our problems, it’s a startling idea, and one that’s at the heart of the 
comedy.


The play wonders: Is there anything more bewildering, maybe more 
terrifying, ultimately more exhilarating than figuring out who you are, 
and then taking responsibility for being that person?


To a great extent, that’s what each of the four characters in Claire 
Chafee’s whimsical and poetic play is trying to do. Boulder’s square 
product theatre is giving the play a fine regional premiere at the 
Dairy Center for the Arts.


...Sometimes, plays get indulgent and tedious when characters 
engage in soul searching or have identity crises before our eyes. 
Chafee’s quirky sensibility, and the performances of the square 
product cast, however, make all the self-exploration more than 
palatable. Harrison earns laughs just by moving her eyes from one 
side to another...”  - Mark Collins, The Daily Camera


NOMINEE: 2009 Camera Eye Award for Best Actress in a Leading Role (Comedy), Emily K. Harrison







Ranch Dressing & Other Coping Mechanisms
a World Premiere, written & performed by Kelsie Huff, commissioned by square product theatre
The Carsen Theater at the Dairy Arts Center, Boulder, August 13-22, 2015
Buntport Theater, Denver, August 27-29, 2015


“Huff’s Ranch Dressing is a tale of survival. She survived a traumatic childhood.  
She survived her own self destructive behavior as an adult. She is now able to 
put herself out in front of anyone, anywhere, and tell her story.


Whether alcoholism is genetic is debatable, but we do know that children 
of alcoholics are four times more likely to have problems with alcohol. Huff’s 
declaration is testimony to her determination to survive, and that is the central 
message of Ranch Dressing...The solution isn’t ranch dressing. Surviving 
requires determination, persistence, and a lot of courage.


NOMINEE: 2015 Theater Colorado Award for Best Actress in 
an Original Work, Kelsie Huff


Huff confronts her demons, exposes her most intimate details, and does it in front of a room full of strangers. How many of us 
would do the same?  


The laugh lines do not hide her pain; the laughs are forced but the pain is real. You will not see a more honest, more personal, 
more intimate display of courage on any stage. Huff lets us into her life...in a hope that she may touch someone else. Someone 
who needs the strength to battle his or her personal demons. 


Ranch Dressing is an unusual piece of theater, and one that might actually change some lives.  For the better. Which is exactly why 
we go to the theater.” - Bill Wheeler, Theater Colorado


HUFFS
a Regional Premiere, written & performed by Kelsie Huff
presented as part of the 2008 and 2011 Boulder International Fringe Festivals


“Huff is not only clearly a seasoned comedic performer, she’s also a top-flight writer. 
Her piece tears along relentlessly, honed down to her funniest memories recounted 
with a professional comedian’s pitch-perfect timing.” - Kurt Brighton, The Denver 
Post


“...a darkly funny show that takes an unexpectedly poignant turn. Her performance 
crackles with life and at its very best, gets into rare reaches of emotional ambiguity. 4 
out of 4 stars.” - Mark Collins, The Daily Camera


WINNER: 2008 Camera Eye Award for Best Actress in a Leading Role (Comedy), Kelsie Huff
WINNER: 2011 Official Fringe Encore Selection, Boulder International Fringe Festival


BRUISER: Tales from a Traumatized Tomboy
a World Premiere, written & performed by Kelsie Huff, commissioned by square product theatre
presented as part of the 2010 and 2013 Boulder International Fringe Festivals
presented at Gorilla Tango Theater, Chicago, April-May 2011


After [2008’s] stellar Huffs, Chicago’s Kelsie Huff returns with another standout performance...Huff, who I think is a big-time talent, 
mixes a friendly Midwestern manner with a darker, slap-your-face-funny edge. They say the best comedy comes from painful 
places, and Huff is a fearless chronicler of the awkward and the excruciating, turning it into comic gold.” - Mark Collins, The Daily 
Camera


“This is unflinching, thoughtful, and relentless self-reflection matched with master storytelling: poignant at times, yet always achingly 
funny. Huff creates a cast of fully realized characters who are loveable, quirky, and hateful — sometimes, all three simultaneously.” 
4 out of 4 stars - J. Scott Hill, Chicago Stage Review


WINNER: 2011 Chicago Stage Review Award, Best Solo Performance
WINNER: 2010 Official Fringe Encore Selection, Boulder International Fringe Festival







Songs of Meat and Cake
a World Premiere, written & performed by Bobby Dartt, Emily K. Harrison, and Nina Rolle
produced in collaboration with Zen Cabaret
BINDERY | space, Denver, October 28-November 6, 2010
The Wesley Chapel, Boulder, November 11-20, 2010


Good Girls Don’t, But I Do
a World Premiere, created by Joan Bruemmer in collaboration with the ensemble
produced in collaboration with Wrecking Ball Theater Labs
presented as part of the 2009 Boulder International Fringe Festival, Boulder, August 2009
The Packing House Center for the Performing Arts, Denver, January 21-February 6, 2010


“...a sweet and strange little slab of experimental theater...an oddly 
appealing succession of pun-laden songs that speak to consumerism, 
consumption, vice, addiction and overindulgence.” - John Moore, The 
Denver Post


“…lively and entertaining...spirited, spot-on comic and musical 
performances. 3.5 out of 4 stars”  
  - Mark Collins, The Daily Camera


“You will certainly never look at your sponge-mop the same way again.” 
  -  Kurt Brighton, The Denver Post


“...charming...delightful...a non-stop bundle of energy that holds even 
the most sated audience members rapt .” 
  - Donald Atwood, World Dance Reviews


NOMINEE:
2010 Ovation Award for Best Costume Design
2010 Camera Eye Award for Best Costume Design


WINNER:
2009 Camera Eye Award for Best Choreography
2009 Boulder Fringe Official Encore Selection


Tornado Season
a World Premiere, written & performed by Emily K. Harrison
The ATLAS Black Box Theater, Boulder, March 12-28, 2009


“Although the script is touching, the uniqueness of Tornado Season lies 
in how it uses multimedia, which was improvised for each performance, 
allowing for the roles of the sound and video stream to function as other 
characters in the play, and giving Harrison something to react and respond 
to each time she performed, a twenty-first-century version of Svoboda’s 
work. square product theatre...has hit a high note with Tornado Season. 
Improvis[ing] the media for each performance created a compelling 
parallel to the unpredictable actions of tornados.”
   - Lori Lee Wallace, Theatre Journal








 
Dear Arts Commissioners – 
 
I was delighted to hear that some of the City of Boulder’s arts funding was restored, and that square product 
theatre’s 2021 Community Project proposal could be funded. I am writing to update you on changes to the 
project. The biggest changes, which I acknowledge are not insignificant, include a shift in the play we’ve 
selected for production, as well as a change in the modality: we have secured the exclusive rights to produce 
Clare Barron’s DANCE NATION as a piece of live theatre, as opposed to presenting Jordan Tannahill’s 
CONCORD FLORAL in a strictly digital format.  
 
These changes are predicated on circumstances beyond our control, but ultimately, we believe they are for 
the best. After initial back and forth correspondence, our negotiations with Jordan Tannahill’s literary agents 
halted; they simply stopped responding to us and we have no way forward with respect to a digital production 
of CONCORD FLORAL anytime in the foreseeable future. We cannot produce a proprietary work without a 
contract granting us the rights and we have not heard from the rights holders since March of 2021. To clarify, 
this is not an issue isolated to us; the agency in question (based in the UK) has a well-known history of dropping 
rights-related correspondence, which has been exacerbated drastically by the COVID-19 pandemic. We have 
no reason to believe that we will not be able to produce the play at some point in the future as our 
communications were very positive, we just don’t know when. While we do hope to resume our 
correspondence with them, it will be with respect to producing a live - rather than a digital - version of the 
play (ideally in Summer or Fall of 2023).   
 


We have chosen instead to move forward with our postponed production of Clare Barron’s DANCE NATION 
(originally slated for Summer 2020), which shares many of the same themes, including an exploration of loss 
and isolation, the ways in which we learn young to compete with and exclude others in order to maintain 
power structures, and how we can move past the expectations of our own culture in order to reestablish and 
maintain what matters most: our connections with others. The play, which is in many respects a coming of age 
piece, makes for a timely exploration of community, grief, forgiveness, and how we might learn to take 
responsibility for our actions. Further, it provides an excellent opportunity for collaboration between young 
actors and professional theatremakers. As a company that produces texts that highlight the voices & stories 
of historically underrepresented populations, this play falls directly in line with our ethos. DANCE NATION, 
which was written by a female playwright, features 3 roles for BIPOC performers (including the 2 lead roles), 
and will be diversely cast with respect to race, ethnicity, gender, disability, and sexuality. Our goal is to cast 







 


a minimum of 7 of the 9 roles with actors representing a wide range of diversity, and specifically to cast 4-5 
BIPOC performers in order to reach parity in casting practices. 
 
An exploration of American girlhood, DANCE NATION focuses on the ways in which girls are socialized to 
minimize themselves and their power in a performance of traditional femininity. This exploration will prove 
even more layered and intersectional with diverse casting. Though the characters are 13-years old, they are 
played by actors ranging in age from 18-80, allowing audience members to locate themselves within the story. 
The playwright calls it a “ghost play” in which the older women - the women the characters become - haunt 
their 13-year-old bodies. Because we see them both as children and as the women they will become, we are 
able to see the complications that lie ahead, and the reality that their power foreshadows all that they stand 
to lose. The play invites all of us to be less restrained - more dangerous, imprudent, and unhinged – in short, 
more like how we were when we were 13 and we had our whole lives ahead of us. DANCE NATION presents 
an army of adolescent girls who have the uninhibited ambition to win, but are poised on the threshold of a 
world that threatens to take that away. As a wild and poignant exploration of the ways in which girls are 
socialized in American culture, the play will be something the likes of which can be seen nowhere else in 
Boulder. 
 
Clare Barron states, "This is a play about 13-year old girls. It's also a play about women, ambition, and desire. 
I wanted to write this play because I wanted to present a different picture of teenage girls onstage. One where 
trauma wasn't the central narrative. One where 'being the best' was. The girls are played by women ranging 
(in age)…because the play is really about how we carry what happens to us when we're 13 through the rest 
of our lives...The girls in the play are dealing with questions of who's the best, who deserves to be recognized, 
what to do when the system is unfair, how to be friends and compete at the same time, and how to stand up 
for yourself when you've been trained not to." The play makes a brilliant social commentary, provides strong 
opportunities for local artists and community engaged dialogue, and allows a diverse audience to see 
themselves reflected. 
 
DANCE NATION won two Obie Awards (2019), was the winner of the Susan Smith Blackburn Prize (2017), the 
American Playwriting Foundation’s Relentless Award (2015), and was a Finalist for the Pulitzer Prize for Drama 
in 2019. The New York Times called it “A blazingly original play,” while a critic for the Washington Post wrote 
“I have seen the future, and it is DANCE NATION.” A reviewer for New York Magazine said of the play “If 
you were ever a 13-year-old girl, Clare Barron’s daring, raw DANCE NATION will probably hit you hard […] 
It’s a brave, visceral, excitingly off-kilter barbaric yawp of a play. And it gets at something excruciatingly 
tender: the burden of modesty on young American women.” The play itself is rights restricted, meaning that 
our ability to obtain the rights for the Regional Premiere (for which we had to write a proposal) indicates a 
high level of trust and good faith on the part of the playwright. In fact, the University of Colorado Boulder’s 
Department of Theatre & Dance tried to secure the rights to produce the play and were denied, as we have 
been granted exclusive rights to the Regional Premiere. We are delighted to be returning to our work - the 
work of producing innovative works of theatre for a live audience in Boulder – with this wonderful, inventive, 
and delightful play.  
 
The play will run July 21-31, 2022 in the Carsen Theater at the Dairy Arts Center, where we are a Partner 
Organization. Final reports will be submitted no later than August 31, 2022. There are no significant budgetary 
implications with respect to artist compensation, as the size of the creative team is very similar to that of the 
team proposed for CONCORD FLORAL. An updated budget for the project is included.  
 







 


We do hope that you will consider these changes favorably and release funds for the project. 
 
Please don’t hesitate to contact me with any other questions or requests for information pertaining to this 
matter.  
 
Best, 


 
Emily K. Harrison, MFA, PhD 
she/hers 
Producing Artistic Director 
square product theatre  
Boulder, CO 
Traditional Territories of the Arapahoe, Cheyenne, and Ute Nations 
 
 







square product theatre: DANCE NATION
BUDGET


INCOME
Date Description Funder Amount


Ticket Sales $5,000.00 (estimate)
Theatre Rental Grant BAC $1,000.00 (secured)
Project Support Grant BCAA $1,500.00 (secured)
Pandemic Recovery Grant BCAA $5,000.00 (secured)
Community Project Grant BAC $10,000.00 (pending)
Donors/Sponsors various $6,936.00 (secured)


TOTAL INCOME $29,436.00


EXPENSES


PRODUCTION COSTS
Date Description Vendor Amount


scenic various $1,500.00
costumes various $2,000.00
props various $500.00


TOTAL $4,000.00


MARKETING
Date Description Vendor Amount


fliers and posters various $300.00
advertising digitial media $1,015.00
design/direction TBD $500.00
panelists TBD $400.00


TOTAL $2,215.00


ARTISTIC/PRODUCTION STAFF
Description Vendor Amount
production rights Samuel French publishing $1,875.00
director/lead designer Gleason Bauer $2,000.00
assistant director Sarah Powers (CU Boulder) $500.00
performers (9) various $9,000.00
choreographer Laura Ann Samuelson $1,000.00
lighting designer Jess Buttery $800.00
scenic designer Jay Tyson $800.00
sound designer Bailey Trierweiler $800.00
costume designer TBD $800.00
stage manager/technician Rosie Glasscock $1,000.00
ASM/dramaturg/technician Alyx Kruger $800.00


TOTAL $19,375.00


RENTAL
Date Description Vendor Amount


Venue Rental The Dairy $2,976.00
equipment rental $500.00


TOTAL $3,476.00


MISC
Date Description Vendor Amount


scripts Samuel French $170.00
printing costs $200.00


TOTAL $370.00


GRAND TOTAL EXPENSES $29,436.00


income vs. expenses
Total Income: $29,436.00
Total Expenses: $29,436.00
Balance: $0
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FollowUp Form


Instructions and deadlines
INSTRUCTIONS AND DEADLINES


Please complete the whole grant report form no later than one month after you finish the project. The report due 
date was submitted in your application.


If a report is not approved, staff will notify you with questions regarding your report.


If you can’t complete a grant project on time, you must email a letter to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org to ask for an extension before the report due date. Send this email before the 
report due date with these details:


• explanation for the delay;


• timing for project completion (provide a specific date);


• timing for project’s grant report submission (provide a specific date one month after finishing your 
project)


Staff will review your extension request email and provide a response. If a report extension is not approved, staff 
will notify you about how you could revise or add more information.


Failure to follow these procedures will jeopardize your eligibility to apply for future Boulder Arts Commission grant 
awards. If you have questions, contact information for staff is on the boulderarts.org website, or you may email 
culturegrants@boulderlibrary.org, or call 720-564-2355.


Applicant information
Project title 


LocalWRITES, from Local Theater Company


Amount Awarded 
$3,200.00


For individuals: organizational affiliation 
Even if an organizational affiliation is stated, awards will be made to the individual whose account is associated 
with this application. If no organization affiliated, please state 'none'.


Local Theater Company



mailto:culturegrants@boulderlibrary.org

mailto:culturegrants@boulderlibrary.org
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Attachments
ATTACHMENTS


Please title the attachments according to the headings listed below. Required attachments are starred (*).


• Financial statement for the project. Please resubmit a copy of your original project budget from the grant 
proposal and add columns for and information detailing: "Actual income", "Actual expenses", "Variance" 
(or difference between the two).*


• Evaluation materials. Include here a concise data report with a table or chart showing the results of your 
project.


• Collateral materials. Please provide proof that you’ve given credit to the Boulder Arts Commission for 
grant funding (proof could be a mention of grant support with the Commission’s official logo 
in  advertising, schedules, news/media clippings, programs, etc.)*


• Media files. Please submit at least three and up to 9 photographs (jpegs) documenting your grant project. 
Include a Word document listing: name of the event, date, and photo credits. Upload any audio or video 
files onto YouTube or a similarly accessible social media site and submit a document (Word or pdf) with a 
list of website links.*


• Attach a one-page summary responding to these questions about your project. If you would like to review 
your responses on the application, click on the Application tab under your contact information at the top 
of the Follow Up page.*


o Project outcome. Provide a brief description of the completed project. How successful were you 
in achieving your goals for this project? Did you experience any obstacles that kept the project 
from meeting its objectives? If so, what changes did you make that were successful? If the final 
outcome(s) of the project differed from your description in your original grant, please give 
details.


• Updated project calendar. If your calendar differed from what you proposed in your application, 
please tell us how.


• Benefit to students. How many unique students benefited from your project and how does that 
compare to what you projected in your original grant application? Describe at least one anecdote of 
how a student benefited in a meaningful way from one of your activities.


• Complementing curriculum and offerings.  Were you successful in implementing the curriculum in the 
classroom? Please explain why. Did you experience any obstacles that kept the program from meeting 
any of its objectives? If so, what changes did you make and were they successful?


• Outcomes and evaluation strategy. How did your evaluation strategy work? Did you collect data? 
What did the data tell you?  How successful was this project in benefiting the community? Describe 
briefly how someone benefited in a meaningful way from your project. If you would like to provide a 
table or chart regarding the results of your project instead of writing text here, please include in the 
attachments section.


• Takeaways. Please tell us what you learned—the big ideas or breakthroughs for you, your 
organization, the arts in Boulder, and/or the community.


Project Summary* 
Attach a one-page summary responding to the above questions (project outcome, updated project calendar, 
benefit to students, complementing curriculum, outcomes and evaluation strategy, takeaways) about your project. 
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If you would like to review your responses on the application, click on the Application tab under your contact 
information at the top of the Follow Up page.*


LW 20 21 project summary.pdf


Financial statement* 
Permitted file types: xl, xlsx, pdf.


Financial statement LW 20 21.pdf


Evaluation materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx, xl, xlsx.


LocalWRITES data.pdf


Collateral materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Collateral materials BAC.pdf


Media files credit document* 
Permitted file types: pdf,doc,docx


Media credits.pdf


Media files* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


1st day of class Fall 2020.pdf


Media files* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


LocalWRITES Spoken word presentations .pdf


Media files* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Link to LocalWRITES Fall 2020 Spoken Word presentation.pdf
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Media files 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


LocalWRITES  presentations Spring 2021 .pdf


Media files 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Video of LocalWRITES Spring 2021 in class presentation.pdf


Media files 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Media files 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Media files 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Media files 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Agreement* 
I grant the City of Boulder Office of Arts and Culture, its representatives and employees the right to use these 
photographs / videos / audios with proper accreditation for any lawful purpose, including for publicity, illustration, 
advertising, newsletters, publications social media and Web.


I agree


Report certification and submission
I certify that the information contained in this grant budget report is true and correct to the best of my 
knowledge.*


I certify


Full name* 
Misha S. Zimmerman
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Date* 
10/17/2021
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File Attachment Summary
Applicant File Uploads
•   LW 20 21 project summary.pdf
•   Financial statement LW 20 21.pdf
•   LocalWRITES data.pdf
•   Collateral materials BAC.pdf
•   Media credits.pdf
•   1st day of class Fall 2020.pdf
•   LocalWRITES Spoken word presentations .pdf
•   Link to LocalWRITES Fall 2020 Spoken Word presentation.pdf
•   LocalWRITES  presentations Spring 2021 .pdf
•   Video of LocalWRITES Spring 2021 in class presentation.pdf
 







Project outcome: LocalWRITES (LW) is an 8-week long playwrighting program offered 
each semester at Casey Middle School (CMS) that draws on the fundamentals of 
dramatic writing. During this program the students receive instruction from an arts 
educator and complete writing culminating in a final project. 


CMS used a hybrid model for the 2020/2021 academic year where each class 
had a mix of students attending online and students attending in person. This required 
us to adjust instruction style and the final projects. For the Fall presentation students 
recorded their poems which were then edited to include music. For the Spring 
presentation the student’s plays were read live by engaging actors online.  
 
Updated project calendar: The first semester of LW was scheduled to begin in 
September 2020. The start date was delayed to October 27, 2020 due to the transition 
to a hybrid model at CMS. The second semester of LW was scheduled to begin in 
February 2021. The class was rescheduled to start in April 2021 due to scheduling 
concerns at CMS. 
 
Benefit to students: We served 76 unique students during the LW 2020/2021 program. 
We anticipated that between 45 and 60 students would be enrolled and were glad to be 
able to serve more students than expected this year. 


Several students chose to write monologues or plays about challenges they had 
faced in their personal lives. Several wrote about their experience with bullying. These 
students reported that it felt empowering to write about these challenges and were 
proud when the audience expressed that they could identify with their experiences. 
 
Complementing curriculum and offerings: We successfully implemented the 
curriculum in the classroom in spite of some challenges presented by the hybrid model. 
Adjustments were made to utilize online tools to help keep students attending online 
and students attending in person engaged. All students received 8 weeks of instruction, 
attended a field trip and completed their final projects.  
 
Outcomes and evaluation strategy: All students completed a survey on the first and 
last day of class that collected demographic information and asked the students to 
define certain concepts related to dramatic literature and to rate themselves in several 
areas. We saw growth in all areas measured (see evaluation materials attachment for 
detailed charts and data). We believe the project was very successful in bringing arts 
education to underserved populations at CMS.  
 
Takeaways: LW is taught at CMS due to its wide achievement gap. The pandemic has 
highlighted academic disparities which we saw first-hand while working in the hybrid 
setting. We believe that arts education is an important tool to help narrow this gap by 
allowing students to study literacy and writing with a focus on self-expression. Giving 
students space to explore the topics that are most important to them and presenting 
their work to an audience also allows the Boulder community to have a deeper 
understanding of what middle schoolers are experiencing. One audience member 
thanked the students for their work saying “I have read about the difficulties of online 
school but hearing your experience first-hand has given me a deeper understanding.” 







Budgeted Actual Variance Detail


4000 2422 -1578


Personell includes admin and program 
coordination staff, accounting, book keeping, 
payroll


8000 6127 -1873


artistic including teaching artistis, AEA actors 
salaries, dues and fees, director, casting 
associates. 


2,400 1,650 -750
technical- including production, rehearsal and 
performanc space, materials


3000 5158 2158 curriculum development/artistic director


1200 200 -1000 fees and services including event insurance


1200 255 -945 project materials including rentals and catring


1200 0 -1200 travel including field trip to professional production
2400 2400 0 space rental/office
1400 1280 -120 marketing/promotion/printables
1200 1000 -200 total other expenses/contingency 


26,000 20,492 -5,508 Total expenses


Budgeted Actual Variance


10,000 10,000 0 Donation- Local Theater Company
3,000 3,200 200 BAC education grant- 2020


0 7,500 7,500 Community Foundation grant
2,000 Donation - Individual
1,000 Donaton - Foundation


10,000 Funds to be raised


26,000 20,700 -5,300 Total Income


Financial Statement for LocalWRITES 2020/2021 Academic Year 







LocalWRITES data summary 
The following data shows the responses from the beginning and end of program surveys. The 
data shows an average increase of 32% in correct answers to survey questions. This shows an 
increase in understanding of theatrical concepts. Our data also shows that students rated 
themselves as better public speakers and better listeners at the end of the program. In 
addition, there was an increase in students who have performed and in students who have 
seen a professional play.  
 
 


LocalWRITES beginning and end of program survey responses 
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Beginning of program End of program


What is Dramatic Literature?


A written story that is mean to be performed (Correct answer)


A written story in which two people hate eachother


A written story in which two people fall in love


A written story that uses sound effects, lights and supernatural characters


43%


81%


25%


4%


25%
15%


7%
0%


0%
10%
20%
30%
40%
50%
60%
70%
80%
90%
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What is spoken word?


A poetic piece that is intended to be performed (Correct ansewr)


A poem that is intended to be read in a book


The dialogue in a play


A type of debate
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Beginig of program End of program


What is a monologue?


An extended speech delivered by a character in a play or movie (Correct answer)


A single scene in which a character relays the theme of the story


The final scene of a play or movie


A scene in which two characters argue, and one character speaks more than the other
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Beginning of program End of program


A playwright is someone who


Writes plays (correct answer) Writes movies and TV shows


plays instruments in a musical performs onstage and in movies
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A good audience member


can form and express an opinion of what they've seen (Correct answer)


laughs and applauds loudly even if the production is poor quality


arrives more that 30-minutes before the performance begins







 
Average rating at beginning of program: 2.3 
Average rating at end of program: 2.7 
Average rating was 8% higher at end of program 
 
 
 


 
Average rating at beginning of program: 3.9 
Average rating at end of program: 4.2 
Average rating was 6% higher at end of program 
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I am a good public speaker (scale of 1 to 5, 5 is highest)
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I am a good listener (scale of 1 to 5, 5 is highest)
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LocalWRITES 2020/2021 demographic information 
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Beginning of program End of program


I have seen a professional play


TRUE FALSE


35%


43%


65%


57%
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I have performed


TRUE FALSE


45%


55%


Gender Identification


Male


Female







 
 


 
 


56%
23%


13%
2%3%3%


Primary Language spoken at home


English


Spanish


English and Spanish


Englsih and Vietnamese


English and Bosnian


Swedish


46%


46%


5%3%


Racial/Ethnic identity


Latinx or Hispanic American


Non-Hispanic White or Euro-
American


East Asian or Asian American


Black, Afro-Carribean or African
American







The following slide was featured before and after every online 
program during our 2020/2021 season.  
 


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 







Screen shot of the LocalWRITES page on Local Theater Company’s 
website. 
 
 


 
 







1. Screen shot from first day of LocalWRITES class Fall 2020 
Photo credit Misha S. Zimmerman  
10/27/2020 
 


2. Screen shot from LocalWRITES Fall 2020 Spoken Word Presentation 
Photo credit Misha S. Zimmerman  
December 15, 2020 
 


3. Video of  LocalWRITES Fall 2020 Spoken Word Presentation 
Filmed by LocalWRITES students 
Edited by Erika Hasse 
December 15, 2020 
 


4. Screen shot from LocalWRITES Spring 2021 in class presentation 
Photo credit Misha S. Zimmerman  
May 21, 2021 


 
5. Video of  LocalWRITES Spring 2021 in class presentation 


Recording taken from Google meets 
May 21, 2021 
 
 


 
 







Screen shot of the first day of LocalWRITES class Fall 2020 
 


 







Screen shot from LocalWRITES Spoken word presentations Fall 2020 
“Online School” by Channing W.  
 


 
 
 







 
LocalWRITES Fall 2020 Spoken Word presentation  
 
https://youtu.be/31ahOY7uZvw 
 
 
 
 
 







Screen shot from LocalWRITES in class presentations Spring 2021 
Bekah Broas reading “Lost Dogs” by Olive C.  
 
 


 







Video of  LocalWRITES Spring 2021 in class presentation 
 
Clip featuring two plays by LocalWRITES students 
“Lost Dogs” by Olive C. 
“Untitled” by Edgar E.  


 
 


https://youtu.be/BA99EE4N3z4 
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Ellen Allen


Report: "Figures" in Literature
2021 Community Project Grant - Individual 
Applicants


Art of Modeling/Allen
Mrs Ellen Allen 
4650 White Rock Cir
#5
Boulder, CO 80301


O: 831-421-2684
M: 831-421-2684


Mrs Ellen  Allen  
4650 White Rock Cir
#5
Boulder, CO 80301


ArtofModelingInfo@gmail.com
O: 831-421-2684
M: 831-421-2684
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FollowUp Form


Instructions and deadlines
Amount Awarded 


$4,340.00


Project title 
"Figures" in Literature


INSTRUCTIONS AND DEADLINES


Please complete the whole grant report form no later than one month after you finish the project. The report due 
date was submitted in your application.


If a report is not approved, staff will notify you with questions regarding your report.


If you can’t complete a grant project on time, you must email a letter to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org to ask for an extension before the report due date. Send this email before the 
report due date with these details:


• explanation for the delay;


• timing for project completion (provide a specific date);


• timing for project’s grant report submission (provide a specific date one month after finishing your 
project)


Staff will review your extension request email and provide a response. If a report extension is not approved, staff 
will notify you about how you could revise or add more information.


Failure to follow these procedures will jeopardize your eligibility to apply for future Boulder Arts Commission grant 
awards. If you have questions, contact information for staff is on the boulderarts.org website, or you may email 
culturegrants@boulderlibrary.org, or call 720-564-2355.


Applicant information
Mission statement 
If not applicable write N/A.


Art of Modeling is a mission driven for profit business, whose goals include:
 
-To promote fine arts modeling as a legitimate and artistic profession
-To encourage models safety and respect



mailto:culturegrants@boulderlibrary.org

mailto:culturegrants@boulderlibrary.org
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-To raise the level of professionalism within the fine arts modeling industry
-To facilitate both the hiring of fine arts models & the procurement of work for fine arts models
-To promote a wage that is equitable to the profession
-To create and provide figurative drawing opportunities for the arts community
-To support figurative artists careers by hosting an online gallery to connect art buyers with figurative 


artist members, who retain 100% of their sales and by organizing and hosting brick and mortar gallery 
exhibits


-To educate both artists & models on industry appropriate conduct


Geographic area served 
If not applicable write N/A.


Our figure drawing events, workshops and instructed classes are all held in the City of Boulder.  We serve 
art-model booking clients in both the Boulder (65%) and Denver (35%) Metropolitan Areas.


For individuals: organizational affiliation 
Even if an organizational affiliation is stated, awards will be made to the individual whose account is associated 
with this application. If no organization affiliated, please state 'none'.


Art of Modeling


Number of full time employees 
If not applicable write 0.


1


Number of part time employees 
If not applicable write 0.


0


Number of volunteers 
If not applicable write 0.


1


Attachments
ATTACHMENTS
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• Financial statement for the project. Please resubmit a copy of your original project budget from the grant 
proposal and add columns for and information detailing: "Actual income", "Actual expenses", "Variance" 
(or difference between the two).


• Evaluation materials. Include here a concise data report with a table or chart showing the results of your 
project (only if you did not fill in the proposed outcomes and evaluation strategy section).


• Collateral materials. Please provide proof that you’ve given credit to the Boulder Arts Commission for 
grant funding (proof could be a mention of grant support with the Commission’s official logo in 
advertising, schedules, news/media clippings, programs, etc.)


• Media files. Please submit at least three and up to 10 photographs (jpegs) documenting your grant 
project. Include a Word document listing: name of the event, date, and photo credits. Upload any audio 
or video files onto YouTube or a similarly accessible social media site and submit a document (Word or 
pdf) with a list of website links.


• Attach a one-page summary responding to these questions about your project. If you would like to review 
your responses on the application, click on the Application tab under your contact information at the top 
of the Follow Up page.


o Project outcome. Provide a brief description of the completed project. How successful 
were you in achieving your goals for this project? Did you experience any obstacles that 
kept the project from meeting its objectives? If so, what changes did you make that were 
successful? If the final outcome(s) of the project differed from your description in your 
original grant, please give details.


o Community Priorities. How successful were you in addressing the Community Priorities 
contained in the Cultural Plan? How have you measured success?


• Outcomes and evaluation strategy. How did your evaluation strategy work? Did you collect 
data? What did the data tell you?  How successful was this project in benefiting the 
community? Describe briefly how someone benefited in a meaningful way from your project. If 
you would like to provide a table or chart regarding the results of your project instead of 
writing text here, please include in the attachments section.


• Cultural equity and opportunity. Describe how your project provided an opportunity for 
cultural equity and/or opportunity.


• Takeaways. Please tell us what you learned—the big ideas or breakthroughs for you, your 
organization, the arts in Boulder, and/or the community.


Project Summary* 
Attach a one-page summary responding to the above questions about your project (Project Outcome, Community 
Priorities, Outcomes and Evaluation, Cultural Equity, Takeaways). If you would like to review your responses on the 
application, click on the Application tab under your contact information at the top of the Follow Up page.


summary.pdf


Financial statement* 
Permitted file types: xl, xlsx, pdf.


ellen allen financials.xlsx
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Evaluation materials. 
Permitted file types: pdf, doc, docx, xl, xlsx


Collateral materials.* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Ellen Allen Collateral Materials.jpg


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Ellen Allen Media Files.pdf


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Thank you Figures in Literature.pdf


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


SUPPORT THE ART OF MODELING-2 copy 2.png


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


2nd thank you letter.pdf


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.
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Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Certification* 
I certify our use of the Boulder Arts Commission credit line and/or logo in project advertising, signage and 
programs.


I certify


Agreement* 
I grant the City of Boulder Office of Arts and Culture, its representatives and employees the right to use these 
photographs / videos / audios with proper accreditation for any lawful purpose, including for publicity, illustration, 
advertising, newsletters, publications social media and Web.


I agree


Report certification and submission
I certify that the information contained in this grant budget report is true and correct to the best of my 
knowledge.*


I certify


Full name* 
Ellen Allen


Date* 
10/15/2021
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File Attachment Summary
Applicant File Uploads
•   summary.pdf
•   ellen allen financials.xlsx
•   Ellen Allen Collateral Materials.jpg
•   Ellen Allen Media Files.pdf
•   Thank you Figures in Literature.pdf
•   SUPPORT THE ART OF MODELING-2 copy 2.png
•   2nd thank you letter.pdf
 







Ellen Allen/Art of Modeling *Figures in Literature project*. Summary 


Based on our goals, the Art of Modeling’s Figures in Literature project was a 
success.   We are pleased to have met all of our goals.  We produced a series of 
free, regular outdoor costumed figure drawing opportunities for 220 Boulder 
residents and for visitors, for many of whom this artistic activity was new, and we 
supported and paid of our diverse group of fine arts models. 


We  addressed the Community Priorities contained in the Cultural Plan by 
supporting artists with drawing offerings to hone their skills and by supporting art 
models by providing paid creative work. 


We contributed to Boulder’s creative identity as a vibrant cultural destination by 
that attracting artists who traveled from outside of Boulder and took part in our 
project. 


AOM engaged underserved populations in the art making public.  We hosted 
artists under the age of 18, over the age of 80, and many ages in between.  We 
had an artist who utilized a wheelchair, an unhoused artist, a handful of 
nonbinary gender identifying artists, artists of varying races, several artists who 
were here visiting from out of town, and artists who could not have otherwise 
afforded to attend. 


We collected data for our evaluation strategy and believe we were successful in 
benefiting the community based on their reported answers and on the letter of 
thanks provided by one of the regular artists (attached), who felt like they 
benefited in a meaningful way from the project. 


As far as takeaways, I believe that I have realized that no one who comes to a free 
offering will ever pay for something, and people who pay for things don’t care 
about the free offerings.  While this project may not have added new artist clients 
to AOM, it was a good artist networking situation, it brought AOM some press 
coverage (AKA free advertising), and many eyeballs saw our sign and logo.  The 
entire experience from the initial research, planning and grant writing to 
complete planning and carrying the project through was a great exercise.  I really 
enjoyed turning the vision of the costumes and props into reality.  I’m happy that 
we got to donate these to the Spark’s theater; AOM and the Spark were in diapers 
together and it feels good to be able to support each other where we can, and 
with the contributions from this great city. 







 
 







Figures in Literature
projected budget actual expenses variance


costumes/props 1,260 $1,230 $30
model fees 1,180 1,180 0
AOM On-Site Facilitation Fees $1,225 1,225 0
Project Administration Costs $675 1,125 $450


*I underbudgeted by $420 (it took waaaay longer than I estimated it would to deal with all of the picture that I took)







*I underbudgeted by $420 (it took waaaay longer than I estimated it would to deal with all of the picture that I took)











 


 


 
 


 


 
 


Ellen Allen 
Media Files Table of Contents, by page: 
 
 
 


1. Fine art model, Leo costumed as Captain Ahab from Moby Dick, by Herman Melville     


Photo credit: Ellen Allen 
2. Illustration by Jeanne Kipke 


3. Fine art model, Will costumed as Alonso Quixano, from Don Quixote, by Miguel de 


Cervantes 
Photo credit: Ellen Allen 


4. Illustration by Alana Burman 
5. Fine art model, Katy costumed as the Queen of Hearts from Alice in Wonderland by 


Lewis Carroll 


Photo credit: Ellen Allen 


6. Painting in progress by Sherry Yu 
7. Fine art model, Katy costumed as Anna Karenina from Anna Karenina by Leo Tolstoy 


Photo credit: Ellen Allen 


8. Illustration by Robyn Cochran Ragland of fine arts model, Chris costumed as Merlin from 
King Arthur by Roger Lancelyn Green 


9. Fine art model, Jasmine costumed as Cleopatra from Anthony and Cleopatra by William 
Shakespeare 
Photo credit: Ellen Allen 


10. Fine art model, Sarah costumed as Dorothy from the Wonderful Wizard of Oz by L. Frank 
Baum 
Photo credit: Ellen Allen 
 







 


 







 


 







 


 







 


 


 
 
 
 
 
 
 
 
 







 


 







 


 


 
 
 
 
 
 







 


 


 
 
 
 
 
 
 
 
 
 
 
 
 







 


 


 
 
 
 
 
 
 
 
 
 
 
 







 


 


 
 







 


 


 


 







October 5, 2021 
 
To Whom It May Concern, 
 
I want to express my deep appreciation for FIGURES IN LITERATURE, offered by Art of Modeling 
and Ellen Allen this past summer – and there is so much to appreciate! The models were 
professional and engaged. Each fell into character and posed as if they were in the midst of a 
scene from their book. The costumes were fabulous – allowing artists to explore with texture, 
form and placement. (Ellen also added items to enhance each character, from rubber fish to an 
actual bicycle.)  
 
I appreciated being outside – the location, beneath the shade of a huge, beautiful tree was 
lovely. It was so nice to sit maskless outside with other artists! I appreciated the positive 
energy. I felt safe and free and welcome.  
 
 I appreciated the cost – the price was a tip for the model! This was so valuable for artists who 
do not have the finances to afford a model! 
 
One more thing… I usually only draw and paint nude models. This was a challenge for me 
personally - and I loved it! Figures in Literature was a fantastic opportunity for me to expand as 
an artist, to connect with other artists in the community, to experience plein air as I never had 
before and to “literally” nourish my soul. 
 
Thank you so very much for the opportunity. 
 
Sincerely, 
 
Jeanne Kipke 
jeanneherenow@gmail.com 
@jeannekipke 
 
 



mailto:jeanneherenow@gmail.com
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REPORT: JustUs: Stories From the Frontlines of the 
Criminal Justice System
2020 Community Project Grant - Organization 
Applicants


Motus Theater
Dr. Rita Valente-Quinn 
P.O. Box 6080
Boulder, CO 80306-6080


O: 720-432-2004
M: 310-489-8372


Dr. Rita  Valente-Quinn  
P.O. Box 6080
Boulder, CO 80306-6080


info@motustheater.org
O: 720-432-2004
M: 310-489-8372
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FollowUp Form


Instructions and deadlines
Amount Awarded 


$10,000.00


Project title 
JustUs: Stories From the Frontlines of the Criminal Justice System


INSTRUCTIONS AND DEADLINES


Please complete the whole grant report form no later than one month after you finish the project. The report due 
date was submitted in your application.


If a report is not approved, staff will notify you with questions regarding your report.


If you can’t complete a grant project on time, you must email a letter to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org to ask for an extension before the report due date. Send this email before the 
report due date with these details:


• explanation for the delay;


• timing for project completion (provide a specific date);


• timing for project’s grant report submission (provide a specific date one month after finishing your 
project)


Staff will review your extension request email and provide a response. If a report extension is not approved, staff 
will notify you about how you could revise or add more information.


Failure to follow these procedures will jeopardize your eligibility to apply for future Boulder Arts Commission grant 
awards. If you have questions, contact information for staff is on the boulderarts.org website, or you may email 
culturegrants@boulderlibrary.org, or call 720-564-2355.


Applicant information
Mission statement 
If not applicable write N/A.


The mission of Motus Theater is to create original theater to facilitate dialogue on critical issues of our 
time. We aim to use the power of art to build alliances across diverse segments of our community and 
country.



mailto:culturegrants@boulderlibrary.org

mailto:culturegrants@boulderlibrary.org
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Geographic area served 
If not applicable write N/A.


Boulder, Boulder County


For individuals: organizational affiliation 
Even if an organizational affiliation is stated, awards will be made to the individual whose account is associated 
with this application. If no organization affiliated, please state 'none'.


Motus Theater


Number of full time employees 
If not applicable write 0.


3


Number of part time employees 
If not applicable write 0.


1


Number of volunteers 
If not applicable write 0.


18


Attachments
ATTACHMENTS


• Financial statement for the project. Please resubmit a copy of your original project budget from the grant 
proposal and add columns for and information detailing: "Actual income", "Actual expenses", "Variance" 
(or difference between the two).


• Evaluation materials. Include here a concise data report with a table or chart showing the results of your 
project (only if you did not fill in the proposed outcomes and evaluation strategy section).


• Collateral materials. Please provide proof that you’ve given credit to the Boulder Arts Commission for 
grant funding (proof could be a mention of grant support with the Commission’s official logo in 
advertising, schedules, news/media clippings, programs, etc.)
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• Media files. Please submit at least three and up to 10 photographs (jpegs) documenting your grant 
project. Include a Word document listing: name of the event, date, and photo credits. Upload any audio 
or video files onto YouTube or a similarly accessible social media site and submit a document (Word or 
pdf) with a list of website links.


• Attach a one-page summary responding to these questions about your project. If you would like to review 
your responses on the application, click on the Application tab under your contact information at the top 
of the Follow Up page.


o Project outcome. Provide a brief description of the completed project. How successful 
were you in achieving your goals for this project? Did you experience any obstacles that 
kept the project from meeting its objectives? If so, what changes did you make that were 
successful? If the final outcome(s) of the project differed from your description in your 
original grant, please give details.


o Community Priorities. How successful were you in addressing the Community Priorities 
contained in the Cultural Plan? How have you measured success?


• Outcomes and evaluation strategy. How did your evaluation strategy work? Did you collect 
data? What did the data tell you?  How successful was this project in benefiting the 
community? Describe briefly how someone benefited in a meaningful way from your project. If 
you would like to provide a table or chart regarding the results of your project instead of 
writing text here, please include in the attachments section.


• Cultural equity and opportunity. Describe how your project provided an opportunity for 
cultural equity and/or opportunity.


• Takeaways. Please tell us what you learned—the big ideas or breakthroughs for you, your 
organization, the arts in Boulder, and/or the community.


Project Summary* 
Attach a one-page summary responding to the above questions about your project (Project Outcome, Community 
Priorities, Outcomes and Evaluation, Cultural Equity, Takeaways). If you would like to review your responses on the 
application, click on the Application tab under your contact information at the top of the Follow Up page.


Motus-Theater_JustUs_Project-Summary-Report_BAC.pdf


Financial statement* 
Permitted file types: xl, xlsx, pdf.


Motus-Theater_JUSTUS_Financial-Report.pdf


Evaluation materials. 
Permitted file types: pdf, doc, docx, xl, xlsx


Motus-Theater_JustUs_Evaluation-Materials_BAC.pdf


Collateral materials.* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.
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Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.
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Motus-Theater_JustUs_Photo-captions-credits_BAC.pdf


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Certification* 
I certify our use of the Boulder Arts Commission credit line and/or logo in project advertising, signage and 
programs.


I certify


Agreement* 
I grant the City of Boulder Office of Arts and Culture, its representatives and employees the right to use these 
photographs / videos / audios with proper accreditation for any lawful purpose, including for publicity, illustration, 
advertising, newsletters, publications social media and Web.


I agree


Report certification and submission
I certify that the information contained in this grant budget report is true and correct to the best of my 
knowledge.*


I certify


Full name* 
Rita Martins Rufino Valente-Quinn


Date* 
10/28/2021
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•   Motus-Theater_JustUs_Collateral_BAC.pdf
•   1.MOTUS-THEATER_BT_Group_Picture_Photo Credit Michael Ensminger.png
•   2.MOTUS-THEATER_BT_Group_Picture_Photo Credit Michael Ensminger.jpg
•   3.MOTUS-THEATER_BT_Cynthia_Picture_Photo Credit Michael Ensminger.jpg
•   4.MOTUS-THEATER_BT_Colette_Picture_Photo Credit Michael Ensminger.jpg
•   5.MOTUS-THEATER_BT_Spirit of Grace_Picture_Photo Credit Michael Ensminger.jpg
•   6.MOTUS-THEATER_BT_Group-Monologists-IWADDE_Picture_Photo Credit Michael 
Ensminger.jpg
•   7.MOTUS-THEATER_BT_IWADDE_Picture_Photo Credit Michael Ensminger.jpg
•   Motus-Theater_JustUs_Photo-captions-credits_BAC.pdf
 







MOTUS   THEATER:   FINAL   REPORT   -   PROJECT   SUMMARY   
  


1.   Project   outcome .    Motus   Theater   successfully   completed   the   JustUs   project   as   described   in   our   proposal.   A   total   of    15   
autobiographical   monologue   performances    ( 12     virtual   and   3   in-person)   reached   4,328   audience   members    during   the   grant   
period.   Motus   successfully   recruited   7   Black   women   leaders   who   were   formerly   incarcerated   to   participate   in   a   monologue   
workshop,   which   took   place   between   March   and   Sept.   of   2021.   The   monologues   premiered   in   two   unique   hybrid   (in-person   and   
live   on   Zoom)   performances   entitled    Boundless   Truth:   Women’s   Stories   of   Freedom   &   Incarceration    on   Sunday,   September   19th,   
at   the   Gordon   Gamm   Theater   at   the   Dairy   Arts   Center.   


Motus   worked   with   law   enforcement,   faith,   and   social   justice   leaders   to   publicly   step   into   the   shoes   of   JustUs   monologists   
by   reading   and   reflecting   on   their   stories:    ED   of   the   Colorado   Department   of   Corrections   Dean   Williams    (watch    here ),    Boulder   
County   DA   Michael   Dougherty    (watch    here    and    here ),    Commander   David   Self   of   the   Lafayette   Police   Department,     Captain   
Corey   Pass   of   the   Estes   Park   Police   Department    (watch    here ),    ACLU   Colorado’s   Racial   Equity   Campaign   Coordinator   
Jessica   Howard    (watch    here ),    Rev.   Maurice   Cox   of   Ascent   Church    (watch    here ),   and    Rev.   Alan   Cole   of   St.   Paul   Episcopal   
Church    (watch    here ).   Performances   were   followed   by   talkbacks   with   readers,   monologists,   and   panels   with   experts   speaking   about   
human   rights   abuses   in   U.S.   prisons,   and   possibilities   for   criminal   justice   reform.   Panelists   included    Colorado   State   House   Rep.   
Serena   Gonzales-Guitierrez ,    Jessica   Howard    (ACLU   Colorado),   and    Darren   O'Connor    (NAACP   Boulder   County).   All   
performances   included   powerful   musical   responses   that   served   as   medicine   for   the   monologists,   the   readers,   and   the   audience.   
Musicians   included   jazz   great    Robert   Johnson ,    Spirit   of   Grace   (of   Flobots   fame) ,    Jann   Oldham ,   and    Teresita   Lozano .   Visual   
artists   who   were   formerly   incarcerated   provided   visual   art   in   response   to   the   monologues;   art   pieces   were   woven   into   some   of   the   
performances.   For   the   JustUs   performance   in   honor   of   Martin   Luther   King   Jr.   Day,   Motus   commissioned   a   poetic   response   from   the   
world-renowned   African   American   feminist   slam   poet    Dominique   Christina    (watch    here ).   
  


2.   Community   Priorities .    Motus   successfully   addressed   the   community   priorities   as   follows:   (1)   Presented   high   quality,   arts-based   
programming   on   issues   of   incarceration   that    benefit   the   community    by   building   empathetic   alliances.   Performances   in   
collaboration   with   law   enforcement,   social   justice,   and   faith   leaders   contributed   to   Motus’    resilience   and   sustainability    by   
allowing   greater   community   outreach;   (2)   Innovative   allied   performances   &   autobiographical   monologue   performances   fostered   a  
supportive   environment   for   innovative   leadership   in   the   arts    on   issues   of   incarceration;   (3)   Performances   encouraged    civic   
dialogue   about   the   ability   of   culture   to   contribute   to   authentic   expressions   of   diversity    by   BIPOC   artists   impacted   on   issues   of   
incarceration   and   about   the    ability   of   art   to   contribute   to    conversations   on   the   criminal   justice   system.   Motus   engaged   
underserved   people   as   both   artists   and   audiences;   (4)   Performances   enhanced    Boulder’s   creative   identity    by   creating   
Boulder-based   theater   performances   that   are   changing   conversations   about   the   criminal   justice   system   across   Colorado.     


Success   was   measured   through   evaluation   forms   and   interviews   conducted   with   monologists,   readers,   and   audience   
members,   as   well   as   through   statements   from   legislative   and   civic   decision-makers   about   how   the   project   has   impacted   them   
(results   attached).     Success   can   also   be   measured   via   media   coverage.    JustUs   has   been   covered   by   CPR   6   times!    Additionally,   
JustUs    has   received   the   attention   of    Fox31    and    9News ,   and   of   The   Daily   Camera,   Boulder   Weekly,   KGNU   Community   Radio,   
Westword,   Colorado   Politics,   and   others.   
  


3.   Outcomes   and   evaluation   strategy .    Motus’s   evaluation   strategy   successfully   allowed   us   to   understand   the   deep   impact   that   the   
JustUs   project   is   having   on   the   community.   Please   see   attached   document   for   quantitative   data   about   the   performances   as   well   as   
impact   quotes   from   monologists,   readers,   and   audience   members.   JustUs   is   also   benefiting   the   larger   Colorado   community   by   
inspiring   legislative   change.    Colorado   Statehouse   Representative   Leslie   Herod   credits   the   JustUs   monologues   for   catalyzing   
her   work   on   criminal   justice   reform.   Rep.   Herod   honored   Motus   by   inviting   staff   and   the   JustUs   monologists   to   attend   the   
signing   of   bills   HB21-1314   and   HB21-1315   at   the   Governor’s   Mansion   in   July   2021.   
  


4.   Cultural   equity   and   opportunity .    JustUs   provided   autobiographical   performance   training   and   economic   opportunities   through   
performances   to    14   monologists,   who   all   identify   as   African   American   or   Afro-Latino .   Musicians,   dancers,   and   poets   hired   for   
the   project   were    100%   BIPOC .   Motus   assured   access   to   our   virtual   performances   by   asking   attendees   to   donate   at   their   capacity   
instead   of   requiring   purchased   tickets.   For   the   world   premiere   at   the   Dairy   Arts   Center,   Motus   distributed   complimentary   and   
discounted   tickets   widely   to   audience   members   personally   impacted   on   issues   of   incarceration.   Motus   presented   our   in-person   
performances   at   wheel-chair   accessible   facilities   for   the   audience,   staff,   and   performers   (one   of   the    Boundless   Truth    monologists   
uses   an   electric   scooter).   For   the    Boundless   Truth    performance,   we   offered   ASL   interpretation   upon   request.   Based   on   survey   
responses    10%    of   our   audience   identified   as    BIPOC ,   and     20%    live   in   households   in   the    two   lower   IRS   income   brackets .   
  


5.   Takeaways .    This   project   has   reaffirmed   to   Motus   the   power   of   artfully   crafted   autobiographical   monologues   to   effect   deep   
change   in   our   community   by   uplifting   the   stories   and   experiences   of   local   leaders   who   experience   marginalization   and   
misrepresentation.    JustUs    has   helped   monologists   to   step   into   their   power,   readers   to   have   a   deeper   insight   on   the   impact   of   the   
policies   they   implement,   and   audience   members   to   hold   close   stories   that   will   inform   who   they   regard   and   how   they   vote.   The   
Boundless   Truth    monologue   workshop   and   performance   supported   bringing   the   voices   and   experiences   of   Black   women   leaders   
who   are   formerly   incarcerated   to   the   stage,   amplifying   the   intersectional   experiences   of   Black   women   in   the   criminal   justice   
system,   which   are   seldomly   heard   and   often   misrepresented.   


  



https://youtu.be/6x1W_MlQC4w

https://youtu.be/BahbHbHkYiE

https://youtu.be/svxjYpNWq4M

https://youtu.be/svxjYpNWq4M

https://youtu.be/BahbHbHkYiE

https://youtu.be/dgK2uvNFuTQ

https://youtu.be/4p-PSur5jQs

https://youtu.be/nx5bZIWbCL0
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Boulder Arts Commission: JustUS Project 
Expenses Budget 


Cash
Budget 
In-kind Budget Total Actuals Cash Actuals In-


Kind Actuals Total Variance Notes


Salaries & Honoraria
Item Amount


Artistic Direction $9,000 $0 $9,000 $25,851 $0 $25,851 -$16,851 Motus Theater staff had to spend more hours on the 
project to transition the JustUs performances and 
autobiographical monologues from an in-person to a 
virtual setting, and later into a hybrid setting. This also 
included new support systems for monologists, tech, 
equipment research and purchasing, and more time 
working with design and communications contractors.


Producing Director $5,000 $0 $5,000 $12,702 $0 $12,702 -$7,702


Outreach & Education Director/ Partnerships & Project Manager $3,000 $0 $3,000 $8,434 $0 $8,434 -$5,434


Communications & Project Manager $2,000 $0 $2,000 $10,223 $0 $10,223 -$8,223


Outreach, Marketing & Administration $2,000 $0 $2,000 $4,041 $0 $4,041 -$2,041


Transformative Healing Coach for monologue workshop & 
Boundless Truth performances $0 $0 $0


$10,825 $0 $10,825 -$10,825


Wendy Talley was hired to support with monologue 
workshop recruitment, facilitation, and trauma support 
for Boundless Truth.


Visual Artist $500 $0 $500 $750 $0 $750 -$250 Two more visual artists were hired.


Musician $1,950 $0 $1,950


$6,425 $0 $6,425 -$4,475


Motus invested more in musician honoraria to support 
musicians impacted by the criminal justice system and 
the pandemic and to make sure musicians had the 
resources needed to participate in virtual performances.


Dancers - IWADDE (Boundless Truth performance) $0 $0 $0
$1,100 $0 $1,100 -$1,100


Intergenerational Women's African Dance & Drum 
Ensemble was hired to perform at the Boundless Truth 
premieres in honor of the monologists.


Therapeutic Support $0 $900 $900 $0 $900 $900 $0


Dominant Culture Leaders/Readers $0 $5,000 $5,000 $0 $2,250 $2,250 $2,750
Due to the pandemic, Motus hosted less performances 
with guest readers.


Writers/ Performers' stipends $10,700 $0 $10,700 $15,470 $0 $0 -$4,770
Motus presented more performances than first 
anticipated. Additionally, more funds spent on paying 
monologists' workshop stipends.


$34,150 $5,900 $40,050 $95,821 $3,150 $83,501 -$58,921
Monologue Workshop Implementation Costs
Workshop space rental $0 $1,700 $1,700 $0 $1,700 $1,700 $0
Childcare $765 $0 $765 $0 $0 $0 $765 No childcare was requested.


Meals for participants monologists and children $1,360 $0 $1,360 $236 $0 $236 $1,124 Monologists met mostly on Zoom. For this reason, less 
money was spent in meals.


Monologue Workshop Supplies $36 $0 $36 $40 $0 $40 -$4


Transcription services $0 $0 $0 $4,366 $0 $4,366 -$4,366


Transcription services used for virtual performances to 
capture key quotes and for video editing. Transcription 
services were also used during the monologue 
workshop process to provide written renderings of 
interviews with the monologists.


$2,161 $1,700 $3,861 $4,642 $1,700 $6,342 -$2,481
Autobiographical Monologue & Allied Performances


Performance space & recording studio rental $1,752 $0 $1,752 $2,313 $0 $2,313 -$561 In addition to performance space rental, Motus had to 
rent recording studios for our musicians.


Theater Supplies - scripts & props $150 $0 $150 $420 $0 $420 -$270 Additional supplies, including for COVID-19 
mitigation, had o be purchased.
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Equipment for virtual performances $0 $0 $0 $1,028 $0 $1,028 -$1,028 Motus had to purchase audiovisual equipment for 
virtual performances.


Meals $1,350 $0 $1,350 $884 $274 $1,158 $192 Less performances were presented in person.
Technical Direction - lights & sound $0 $0 $0 $0 $0 $0 $0


Zoom fee $0 $0 $0 $675 $0 $675 -$675 Motus had to pay for Zoom to host our virtual 
performances.


Live Streaming $0 $0 $0 $3,050 $0 $3,050 -$3,050


Motus had to pay for livestreaming for the premieres of 
Boundless Truth. By offering a virtual option, in 
addition to in-person attending, Motus met our 
community at their comfort level in attending in-person 
performances.


Printing - programs & evals $900 $0 $900 $232 $0 $232 $669 Motus hosted fewer in-person performances and, thus, 
we spent less money on programs.


Ushers $0 $612 $612 $0 $204 $204 $408 Motus hosted fewer in-person performances and, thus, 
we had less need for volunteer ushers.


$4,152 $612 $4,764 $8,602 $478 $9,080 -$4,316
MARKETING


Design $1,000 $0 $1,000 $1,854 $0 $1,854 -$854
Motus had to invest more in designer contractors to 
better communicate with our audiences about our 
virtual performances.


Print $520 $0 $520 $98 $0 $98 $422 Motus hosted fewer in-person performances and, thus, 
we spent less in printing.


Postage $100 $0 $100 $100 $0 $100 $0
Collaborator Marketing $0 $2,500 $2,500 $0 $0 $0 $2,500 No collaborator marketing was used.


Photographer $1,200 $900 $2,100 $575 $0 $575 $1,525 Motus hosted fewer in-person performances and, thus 
we spent less money on photography.


KGNU & YS Ads $300 $0 $300 $0 $2,800 $2,800 -$2,500
Motus secured in-kind ad support from KGNU as well 
as YS magazine. In-kind support is totalled in income 
as well.


$2,820 $3,400 $6,220 $2,627 $2,800 $5,427 $1,093
TOTAL $43,283 $11,612 $54,895 $111,692 $8,128 $119,820 -$64,925


INCOME Budget 
Cash


Budget In-
kind


Secured/Pending 
Budget Income Actuals Cash Actuals In-Kind Actuals Total Notes


TICKET SALES $9,000 Pending $4,754 $0 $4,754


Motus hosted mostly virtual performances during the period of this 
grant. At virtual performances, instead of charging for tickets, Motus 
asked attendees to make donations based on their financial capacity. In 
this way, we honored the financial strain endured by some individuals 
and families during the pandemic and ensured accessibility to our 
performances.


GRANTS
Boulder Arts Commission $10,000 Pending $8,000 $0 $8,000 The remainsing $2,000 will be paid after report is approved.


Local Government Grants (not including BAC) $0 $15,329 $0 $15,329 Grants to present virtual and in-person performances in Boulder, 
Louisville, and Lafayette.


Ford Foundation $12,000 Pending $20,000 $0 $20,000
NEA $10,000 Pending $25,000 $0 $25,000


Arts in Society $16,000 $0 $16,000
Create Boulder $1,471 $0 $1,471


Family Foundations & Trusts $11,525 $0 $11,525







3


PROGRAM FEES $8,845 $0 $8,845
CASH - Individuals $2,283 Secured $5,522 $0 $5,522
IN-KIND $11,612 Pending $0 $8,128 $8,128
TOTAL $43,283 $11,612 $54,895 $111,692 $8,128 $119,820







Evaluation Materials JustUs: March 2020 through September 2021


Below, Motus Theater presents the consolidated results of the quantitative survey filled out by our audience
during the period of the grant. We also share a selection of quotes from our monologists, readers, and audience
members that speak to the power of the JustUs project.


1. Survey Results
On a scale of 0 (not at all helpful/no) to 5 (very useful or enjoyable/yes), the average scores were:
5 Reading Impactful
5 Talk-Back
5 Benefit to the community
5 Recommend this event to others
5 Encourage empathy towards BIPOC community members who are formerly incarcerated


2. Quotes
2.1. From Monologists
“As formerly incarcerated individuals, we rarely have a chance to tell our stories. Motus Theater’s JustUs
project has given us the opportunity to share aloud the truth that is not found in traditional media nor portrayed
in the pervasive narratives of crime and justice.” - Juaquin Mobley, JustUs Project Strategist and Monologist


“[The most impactful aspect of this project was to be] able to use my voice. And once I felt safe on the stage
and overcame whatever came up for me that first few minutes, I felt empowered to tell the story. And I truly
looked at it as medicine. I think we all gave a bit of medicine not only ourselves but to the community.” -
Boundless Truth Monologist


2.2. From Readers
“Each time I have participated with JustUs, I leave with an overwhelming sense of gratitude for their courage,
a heavy heart because of their struggles, and inspiration for the work ahead… JustUs fills me with hope and
energy for the future.” - Boulder County DA, Michael Dougherty


2.3. From Audience
“... I watched this performance last night and found it incredibly powerful. I taught arts workshops at Rikers
Island Correctional Facility when I was in college and learned a lot about how dysfunctional, inhumane, and
racially unjust our corrections system is -- it's something I have cared a lot about ever since. This program was
just so well done and truly remarkable -- it's also one of the most successful things I've seen on Zoom!
Congratulations to everyone involved in making it happen.” - Audience member about the virtual JustUs
performance in which ED of the CO DOC, Dean Williams, read Daniel Guillory’s autobiographical monologue


“[T]his is the best Motus performance to date! Worthy of the national stage!”
“All of the stories, songs, singing, dancing, and drumming were incredibly impactful.”
“The performance was heartwarming, educational and inspiring.” - Audience members about Boundless Truth
premiere performances







Motus Theater Collateral: JustUs
(Three pages)


1. Virtual performances: For our JustUs virtual performances, Motus did not create programs or flyers.
Instead, funders were acknowledged in a funders slide that displayed each organization’s logo. Here’s an
example of one of these slides.







2. Boundless Truth Collateral: The premiere of Boundless Truth with two unique performances marked
Motus’ return to in-person events. Below we share the collateral created for these performances.


Flyer







Program Cover



































JustUs Project Photos with Captions & Credits


Below Motus is providing a selection of photographs from the premiere performances of Boundless
Truth, which Motus presented at the Gordon Gamm Theater of the Dairy Arts Center on Sunday,
September 19th, 2021. Due to the pandemic, most of the JustUs performances were hosted online and
we do not have pictures of those performances. The videos from most virtual JustUs performances can be
found on Motus Theater’s Youtube page. Links to the most impactful JustUs virtual performances were
embedded in the text of the project report narrative, as well.


1. Motus Theater’s Boundless Truth Monologists perform their stories. LtoR: Brenda Cisse, Candice
Bailey, Terri House, Willette Benford. Gordon Gamm Theater of the Dairy Arts Center. Sunday,
September 19th, 2021. Photo by Michael Ensminger, courtesy of Motus Theater.


2. Motus Theater’s Boundless Truth monologists and singers Spirit of Grace thank the audience after the
performance. LtoR: Marquitta Brown, Cynthia Randall, Colette Payne, Brenda Cisse, Larea Edwards
(Spirit of Grace), Christin Grant (Spirit of Grace), Candice Bailey, Willette Benford, and Terri House.
Gordon Gamm Theater of the Dairy Arts Center. Sunday, September 19th, 2021. Photo by Michael
Ensminger, courtesy of Motus Theater.


3. Cynthia Randall presents her monologue as part of the first Boundless Truth performance. Gordon
Gamm Theater of the Dairy Arts Center. Sunday, September 19th, 2021. Photo by Michael Ensminger,
courtesy of Motus Theater.


4. Colette Payne presents her monologue as part of the first Boundless Truth performance. Gordon Gamm
Theater of the Dairy Arts Center. Sunday, September 19th, 2021. Photo by Michael Ensminger, courtesy
of Motus Theater.


5. Spirit of Grace singers Larea Edwards (left) and Christin Grant (right) sing a musical response as part
of a Boundless Truth performance. Gordon Gamm Theater of the Dairy Arts Center. Sunday, September
19th, 2021. Photo by Michael Ensminger, courtesy of Motus Theater.


6. Boundless Truth monologists and Spirit of Grace singers join IWADDE - Intergenerational Women’s
African Drum & Dance Ensemble’s dancers on stage at the end of the second Boundless Truth
performance. Gordon Gamm Theater of the Dairy Arts Center. Sunday, September 19th, 2021. Photo by
Michael Ensminger, courtesy of Motus Theater.


7. IWADDE - Intergenerational Women’s African Drum & Dance Ensemble’s drummers perform as part
of ritual dance in honor of the Boundless Truth monologists. Gordon Gamm Theater of the Dairy Arts
Center. Sunday, September 19th, 2021. Photo by Michael Ensminger, courtesy of Motus Theater.



https://www.youtube.com/channel/UCI7vXjJF4bOeJofenRaPVBg










From: Cindy Brandle
To: culturegrants
Subject: Answers to follow-up questions
Date: Friday, October 22, 2021 1:49:19 PM


External Sender
Plume


Dear BAC commissioners, 


Thank you again for such a generous grant to support 
"Project Human". The award played a huge part in our 
success. 


I understand there were two follow-up questions. 


1. What is applicant cash under revenue?
I included the "applicant cash" to indicate what money 
CBDC would be able to contribute to the project. I 
hope that answers the question. 


2. Is 'market director' the same as a Marketing 
Director?


Yes. My apologies. It seems as though that was an 
error on my part. It was supposed to say "Marketing" 
Director.


Thank you again. 


Sincerely, 
~ Cindy 
Cindy Brandle,  she/her
Artistic Director
Cindy Brandle Dance Company
www.cindybrandledance.com



mailto:cindybrandle@yahoo.com

mailto:culturegrants@bouldercolorado.gov









determine if the proposed program is a reasonable replacement for the awarded program. At the
meeting you’ll discuss and determine if this Dance Nation warrants funding.
 
At the meeting you will vote on the reports and the change in program request.

For the application by Commissioner Freeman, Commissioners have the option to:
Approve the request,
Not approve the request.

For the change in program request, Commissioners have the options to:
Approve the change in program request,
Not approve the change in program request,
Postpone approval of the change in program request pending the answers to specific
questions. Director Emily Harrison will be on hand to answer any questions.

For the reports, Commissioners have the options to:
Approve each grant report,
Not approve specific grant reports and cancel the final 20% payment, and/or
Postpone approval of specific reports pending the answers to specific questions.

 
Of course, feel free to email or call me if you have questions. My cell is 660-553-7289.
 
Cheers, Lauren
 
----------
Lauren Click
she/her/hers
clickl@boulderlibrary.org
 
Cultural Grants Program
Office of Arts + Culture
Library & Arts Department
1001 Arapahoe Avenue  |  Boulder, CO  | 80302
www.boulderarts.org

 
Sign up for our newsletter, and follow us on Twitter and Instagram for updates on Boulder's rich arts and culture
scene.
 

22

mailto:clickl@boulderlibrary.org
https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.boulderarts.org%2F&data=04%7C01%7CSeatonC%40boulderlibrary.org%7C96c0c1756d78465a675308d9a45acdfc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637721532241368429%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=o7cEUX1iYLRvoJg8%2FUzHFWrlW7B0aipAXRemIfkq9n8%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fboulderarts.org%2Fabout-us%2Fcommunity-cultural-plan%2Fjoin-up%2F&data=04%7C01%7CSeatonC%40boulderlibrary.org%7C96c0c1756d78465a675308d9a45acdfc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637721532241368429%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=1WgFiGL5JsCCqashtFv%2FlGvzTEfYoRYBtIRnmw7%2B7XA%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Ftwitter.com%2Fboulderartscult&data=04%7C01%7CSeatonC%40boulderlibrary.org%7C96c0c1756d78465a675308d9a45acdfc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637721532241378378%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=zNu%2Fxzhq6g85jsmEqq%2Bh7vzdSFvEmuwLVMeiENcD22Q%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.instagram.com%2Fboulderartsculture%2F&data=04%7C01%7CSeatonC%40boulderlibrary.org%7C96c0c1756d78465a675308d9a45acdfc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637721532241388332%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=PSDeqjI7ADyB0SdfOGXxyY5L5NBvKvSqhFjYfOhiZ4A%3D&reserved=0


From: Chasansky, Matthew
To: Bruce Borowsky; Caroline Kert; Devin Hughes; Eboni Freeman; Georgia Michelle; Kathleen McCormick

(fonthead1@gmail.com); Maria Cole
Cc: Seaton, Celia; Farnan, David
Subject: FW: Just Released: The 2021 Economic Activity Study of Metro Denver Culture
Date: Thursday, November 11, 2021 1:00:09 PM
Attachments: image002.png

Commissioners—

Please see the information, below, about the release of CBCA’s economic study.  Normally released
every other year, the team this time waited a year so that they could examine the impacts of the
pandemic on the organizations that receive SCFD funding. 

This is great data and storytelling that reinforces what we have come to know: we are not yet out of
the woods. 

Have a read.  Lauren is working with CBCA on a presentation of this data at the Summit of Cultural
Organizations on Wed, Feb 9 at noon.  More on that as we get closer.

—Matt

Matt Chasansky
Manager,
Office of Arts and Culture
he/him/his

303-441-4113
chasanskym@boulderlibrary.org
boulderarts.org

Library & Arts Department
1001 Arapahoe Avenue | Boulder, CO 80302
bouldercolorado.gov
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From: CBCA <main@cbca.org> 
Sent: Monday, November 8, 2021 2:40 PM
To: Chasansky, Matthew <ChasanskyM@boulderlibrary.org>
Subject: Just Released: The 2021 Economic Activity Study of Metro Denver Culture

External Sender
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The abrupt and devastating impact of the COVID-19 pandemic on the nonprofit cultural
sector reversed a decade of growth in the Denver metro region, as evidenced by
CBCA's latest Economic Activity Study of Metro Denver Culture, which was released
November 4, 2021. Check out the links below to learn about the record-breaking cultural
growth in 2019 and how the creative community responded to the drastic circumstances in
2020.

Explore the interactive digital study
Download the Summary Sheet in English and Spanish
Read the comprehensive whitepaper

CBCA staff are able to present this data in-person or via webinar to chambers of commerce,
economic development councils, city councils, boards of directors, businesses, or other civic
groups across the region. Contact CBCA at main@cbca.org if interested in scheduling a
presentation for your group of this latest economic impact study.

Learn more through recent press coverage

Denver Gazette
Denver Post
CBS4
Denver Business
Journal
Rocky Mountain
PBS
9 News

25

https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D3906696632%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091168429%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=QPjBhOhUpmDCkfMlb5Cwso3Y8xZLWPswk8HRAX8HcVU%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D188ff8522b%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091168429%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=SmGLaGD8LbS36ER8phFPvap1dWxNoZS%2FbVU1ARkkKFY%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3Db71a95752c%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091178383%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=oLbDdNALnYm%2BOdcT%2FwLsfv%2BV5diB99RdevmAy3xtBeU%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3De0d0a79576%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091178383%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=wSyjPr6aP5MIp0z8CfvXjQrmSvndcqRrlxu0zmnhX%2BM%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D140abc2c13%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091188367%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=KRc3DcRgx4QpluJPBIDBnO4C3Zm%2F5X0tjcJlcBKb0ZU%3D&reserved=0
mailto:main@cbca.org?subject=Economic%20Activity%20Study%20of%20Metro%20Denver%20Culture%20Presentation
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D74e75939d6%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091188367%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=TAr6LXqEkRUt22bPj7CGRRS3SjZBAjCddZkaEiEVhUY%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D36833ea40b%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091198296%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=0XbIhbpO4lT23Ss%2BbFk4%2BkoPUfutAPZzD36zTQ6cBbU%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D8db83f9ef2%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091208248%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=Du%2BDxya%2FyiGbuUk%2BpntL%2FofizoXFcKYBGmj2qwUqmeY%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D50eaba4228%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091208248%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=8QBFgf147rITa1h3Vu%2BbS2ye740uQy%2BKQWcL0D1rGy4%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D50eaba4228%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091208248%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=8QBFgf147rITa1h3Vu%2BbS2ye740uQy%2BKQWcL0D1rGy4%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3Dd8a37a57e6%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091218208%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=kO0gom6ReqdKyKMS8Qg23ve6g3l9XBghVDF9dAu1R8w%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3Dd8a37a57e6%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091218208%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=kO0gom6ReqdKyKMS8Qg23ve6g3l9XBghVDF9dAu1R8w%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=https%3A%2F%2Fcbca.us20.list-manage.com%2Ftrack%2Fclick%3Fu%3Da7b93d6dd97e1367fbc4d38bc%26id%3D3767e3672d%26e%3Da4532f25d3&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Cc35d1366913b45c7280b08d9a54ddbbc%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637722576091218208%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=EUquGzhb0ge%2BUL3g4v5Rct3oPLZqc1RBUZHqFi%2BruIk%3D&reserved=0


Thank you to the many patrons who attended the
sold-out release event in person and via
livestream 
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Check out the Program, including speakers, panelists and entertainment from the roll-out
event November 4, 2021.

We appreciate the many donors who gave during the event to support CBCA's ongoing
research and advocacy efforts! If you didn't get a chance to contribute, you still can. Your
donation helps CBCA distribute the Economic Activity Study of Metro Denver Culture for
free, making it accessible far and wide.

Thank you to the Economic Activity Study of
Metro Denver Culture Sponsors

Your support helped make the release event possible and allows CBCA to
continue demonstrating the social and financial impact of the arts on our region.

DONATE TO SUPPORT THE STUDY
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Attachment Four 
Current Public Art Program 5 Year Budget as of November 10, 2021 
  

FUNDING 
SOURCE PROJECT/ARTIST TOTAL 

APPROPRIATED  
AMOUNT PAID 
TO DATE  

BALANCE 
REMAINING  

2021 PROJECTED 
SPENDING 

Gen. Fund Rotary Donation $0 $0 $0 $0 

Gen. Fund Tim Eggert Donation $0 $0 $0 $0 

Gen. Fund Los Seis de Boulder Donation $0 $0 $0 $0 

Gen. Fund Experiments in Public Art $0 $0 $0 $0 

Gen. Fund Creative Neighborhoods Program $0 $0 $0 $0 

Gen. Fund Civic Area Permanent / Kuby* $63,311.49 $63,311.48 $0 $5,000 

CCS v1 North Broadway / Dowell $165,000 $41,250 $123,750 $50,000 

CCS v1 Univ. Hill / CU ENVD $95,000 $24,461.15 $ 70,538.85 $0 

CCS v2 NoBo Library / Daily Tous Les Jours* $260,000  $112,500 $147,500 $75,000 

CCS v2 Unassigned  ~$25,000 $0 ~$25,000 $0 

CCS v2 Fire Station 3  ~$80,000 $0 ~$80,000 $20,000 

CCS v2 Arapahoe Underpass / Sparks $ 20,000 $  1,500 $ 18,500 $18,500 

% for Art 19th and Upland  $51,700 $0 $51,700 $15,000 

% for Art Foothills Underpass / Braaksma $35,000 $35,000 $0 $1,750 

% for Art 30th & Colo / Fivian & Beegles $39,764.02 $39,764.02 $0 $0 

% for Art  Alpine Balsam Pavilion Project $tbd $tbd $tbd $tbd 

TOTAL  $834,775.51 $317,786.66 $516,988.85 $185,250.00 

 
CCS: Community Culture and Safety Tax 
*Multiple funding sources.  
Additional maintenance projects are not represented.  
 
**Projects included in the 2020-2022 Public Art Implementation Plan Updates will be reflected in the budget upon 
approval by the Arts Commission and City Manager.  
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Attachment Five 
Current Cultural Grants Program Budget as of November 10, 2021 
 

GRANT  
CATEGORY 

ASSIGNED  
BUDGET* 

ACTUAL  
BUDGET* GRANTS AWARDED BALANCE 

GOS: Extra Large Orgs  $392,400.00  $392,400.00 $392,400.00 $0.00 

GOS: Large Orgs  $177,600.00  $177,300.00 $177,300.00 $0.00 

GOS: Mid Orgs  $90,000.00  $90,000.00 $90,000.00 $0.00 

GOS: Small Orgs  $88,000.00  $88,000.00 $88,000.00 $0.00 

Community Projects: Indv. $25,000.00 $25,000.00 $24,340.00 $660.00 

Community Projects: Orgs. $60,000.00  $60,000.00 $60,000.00 $0.00 

Arts Education $30,000.00  $30,000.00 $29,800.00 $200.00 

Rental Assistance  $0.00 $0.00 $0.00 $0.00 

Equity Fund $0.00 $0.00 $0.00 $0.00 

Prof. Dev. Scholarships $7,050.00 $7,050.00 $6,890.00 $160.00 

Certificate Scholarships $0.00 $0.00 $0.00 $0.00 

Cultural Field Trips $0.00 $0.00 $0.00 $0.00 

Admin / Admission fund $0.00    $0.00 $0.00 $0.00 

ATB Community Projects: Indv. $113,800.00 $113,800.00 $103,800.00 $10,000.00 

ATB Community Projects: Orgs. $10,000.00 $10,000.00 $10,000.00 $0.00 

ATB Arts Education $6,000.00 $6,000.00 $6,000.00 $0.00 

ATB Venue and Online Event 
Affordability Fund $27,450.00 $27,450.00 $8,000.00 $19,450.00 

TOTAL $1,027,000.00 $1,027,000.00 $996,530.00 $30,470.00 

 
There are 13 free rentals still available for the Macky Auditorium. 

*Please note that the Adjustment to Base 1 funds have been integrated into this breakdown. As we are finalizing the 
eligibility and granting of these funds now, the final quantities may change should some grantees be ineligible or unable 
to produce their programs as written. An update will be given in November following distribution of the funds. 
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