
 

 

Boulder Arts Commission Retreat Agenda 
October 20, 2021  4:00 P.M. 

Online Video Meeting 
1. Gift (5 min) 

 
2. Re-introductions (20 min) 

 
3. CALL TO ORDER 

Approval of Agenda 
 
4. MINUTES 

Approval of the September 2021 Meeting Minutes 
 

5. PUBLIC PARTICIPATION (10 min) 
 

6. MATTERS FROM GUESTS (30 min) 
City Manager Nuria Vandermyde-Rivera 
 

7. MATTERS FROM COMMISSIONERS (30 min) 
A. Mission Statement – Kathleen 
B. Meeting Practices – Eboni  

 
8. MATTERS FROM STAFF (30 min) 

A. Budget Update – Matt and David 
B. 2022 Work Plan – Matt  

 
Break (5 min) 

 
9. PUBLIC ART (60 min) 

A. Action: Fire Station 3 Public Art Project Finalist Approval 
B. Action: Public Art Implementation Plan approval of final updates  
C. Action: Appoint Selection Panel Member for Experiments in Public Art 

 
Break (5 min) 
 

10. GRANTS PROGRAM (75 min) 
A. Action: Program Change Request: Block 1750, request to change the nature of the 2021 Community 

Project Grant previously awarded for Block Party 2021, $10,000 
B. Action: Reports and Follow Up Responses 

i. Angie Eng, Earth Wear, $5,000 – follow up responses 
ii. Patti Bruck, River Beginning: A Journey From the Edge, $4,000 – follow up responses 
iii. Cindy Brandle Dance Company, “Project Human”, $10,000 - report 
iv. Sondra Blanchard, The Luster of Lost Things, $5,000 - report 

C. Action: Final Version of 2022 Cycle  
D. Action: Delegation to Admin Decisions 
E. 2022 Community Selection Panel Interview Process 

 
11. ADJOURNMENT 
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CITY OF BOULDER 
BOULDER, COLORADO 

BOARDS AND COMMISSIONS MEETING 
MINUTES 

Name of Board/ Commission:  Boulder Arts Commission 
Date of Meeting: September 15, 2021 
Contact information preparing summary: Celia Seaton 
Commission members present: Kathleen McCormick, Devin Hughes, Georgia Schmid, Eboni Freeman, Maria Cole, Caroline 
Kert 
Commission members absent: Bruce Borowsky 
Library staff present:    
Matt Chasansky, Office of Arts & Culture Manager 
Lauren Click, Coordinator, Grants 
Mandy Vink, Coordinator, Public Art 
David Farnan, Director 
Celia Seaton, Administrative Specialist 
City staff present: 
None 
Members of the public present: Mary Wohl Haan, Marda Kirn, Kari Palzzari, Elaine Schnabel, Nick Forster, Patricia 
Bruck 
Type of Meeting:  Regular|Remote 
Agenda Item 1:  Call to order and approval of agenda                                                [0:02:51 Audio min.]                                                                                  
The meeting was called to order.  McCormick provided an introductory orientation around the virtual procedure, as this 
meeting was held through Zoom videoconference.  She asked the group for any other addendums to the agenda.  Though not 
an agenda shift, Chasansky highlighted continued staff discussions with the City’s Racial Equity Guiding Coalition as work 
progresses on the commission’s statement on cultural equity.  More conversation on the coalition’s instrument will occur at 
a future meeting.  There was a nod of approval for the agenda as presented.  
 
Agenda Item 2:  Review of Minutes                                                                               [0:04:13 Audio min.]  
Item 2A, Approval/Review of August 2021 Meeting Minutes  
McCormick asked the commission for changes or addendums regarding these minutes.  Freeman moved to approve the 
minutes, Kert seconded, and the motion was unanimously approved.  
 
Agenda Item 3:  Public Participation                                                                              [0:04:45 Audio min.]  
Forster announced that eTown Hall will be hosting a Boulder city council candidate forum.   Create Boulder and Boulder 
County Arts Alliance partnered to showcase this panel specifically concerning arts and culture issues.  Intended goals 
include educating city council candidates and the opportunity to secure their arts-friendly statements, as well as a chance for 
community participation in local government.  Livestreaming will be made available.  
 
Kirn spoke about EcoArts’s recent work around climate change; she hopes that this pressing global issue will be included on 
the commission’s retreat agenda.  She emphasized the need for collaboration to bring together various finding resources 
along with the various groups within the city.  Kirn noted that Boulder has the highest density of climate change scientists 
globally.  This prime space “needs the arts to mobilize it.”  She welcomed commissioners to contact her to to engage in this 
effort.  
 
Palazzari (Studio Arts) welcomed the group to the upcoming fundraiser Chili Bowl Festival.  She noted that the event has 
been scaled back this year to “safely spread out the fun.”  Art demonstrations will occur all weekend along with the Pottery 
Lab’s fall pottery sale.  
 
Leah Woods: I am here to be available for questions and would like to speak to those questions pertaining to the Block 1750 
2021 Community Project Grant request for change. 
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Agenda Item 4: Public Art                                                                                                 [0.14.04 Audio min.] 
A. 2022 Public Art Implementation Plan Updates, Chapters 2 and 3 – Vink continued to present on significant 

changes and new projects (see handouts.)  Alpine Balsam is “still tracking,” but a year behind in its schedule.  For 
the Alpine Balsam area plan and hospital deconstruction, as well as future intended use, please see 
https://bouldercolorado.gov/projects/alpine-balsam-implementation.  The George Reynolds branch library 
renovation refresh will involve a new mural in the children’s area, with an artist chosen from the mural roster. 
 
Cole asked whether the of artists for roster are Boulder-based.  Vink explained that the artists are located anywhere 
from Colorado Springs up to Laramie.  The parameters are intentionally kept as broad and functional as possible.  
Cole also wondered whether a donated piece comes with donated maintenance funds.  Vink explained that the 
donor is encouraged to donate 10% to assist in covering the maintenance needs.  In response to Kert’s inquiry, 
Vink clarified that the mural roster is updated with new additions ever year, but an entire update occurs every other 
year. 
 
Regarding the capital improvement projects like the 30th and Colorado Underpass Project, McCormick wondered 
whether restriction of Transportation’s budget would then cause the art component to become value engineered.  
Vink explained that because this project was an outlier to the typical process, it may well be value engineered if 
need be.  Transportation is working with Vink to try to bring funds where they need to be for the art element. 
 
Cole: is it possible to make accessible signage a permanent requirement?  Vink explained that this signage tends to 
fall on the burden of the artist as a portion of project cost.   
 
Freeman wondered about the “hold” on the Public Art Experiments.  Vink explained that this hold was instated in 
2018 because Public Art Experiments was initiated with a one-time funding.  It remains as a hold because it was so 
successful; staff is still waiting to hear on updates to the budget, as this could become a 2022 contender. 
https://boulderarts.org/public-art/temporary/  

 
Agenda Item 5: Grant Program                                                                                              [0.46.00 Audio min.]                                                              

A. Patricia D Bruck, 3rd Extension, Community Project Grants, Awarded March 21, 2018, River Beginning: A 
Journey From the Edge, $4,000.  In response to Kert’s question, Bruck explained that she is unsure of the reasons 
behind the past two extensions.  Click recalled that the delay was impacted by COVID-19 considerations, along 
with the death of the title subject.    
 
McCormick would like to approve the grant extension.  She cited the understandable conditions that caused the 
delay and is excited to see the final product.  Kert agreed.  Freeman wondered if it was possible to share the 
progress as it currently stands.  Bruck has six hours of “talking head” style footage – she plans to upload some 
content online to be relayed by Click to commission.  She must now create an alternative “b-roll” instead of 
focusing on her main character River.  Cole feels supportive of artists through these challenges and felt struck by 
the tenacity of artists continuing to adapt despite extenuating circumstances. 
 
Cole moved that the extension request from Patricia Bruck be approved.  Hughes seconded.  All were in favor, and 
the motion passed unanimously.  
 

B. Block 1750, request to change the nature of the 2021 Community Project Grant previously awarded for Block 
Party 2021, $10,000.  Click explained that commissioners have the options to a) approve the change in the program 
request, b) not approve the change in the program request and request return of the funds already received by Block 
1750, or c) postpone approval of the change in program request pending the answers to specific questions.  Interim 
Director Woods was present to answer questions. 
 
Cole stated her preference to approve the change in the program request.  Kert agreed, appreciating the strength 
needed to “right a ship” of a project’s progression.  In response to Kert’s inquiry, Woods explained that the 
proposed costs just cover the in-house studio space, Avalon costs would be additional if needed.  Schmid has not 
had good experiences in her interactions with Block 1750; she doesn’t approve supporting it through the allocation 
of city dollars.  She cited positions changing hands, inconsistencies with class schedules, and unprofessionalism.  
Schmid does not approve this change and finds the continual funding for Block 1750 concerning.  Freeman 
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appreciates the ingenuity involved in creating a new program.  Freeman is excited about the project and would like 
to see the project realized but feels it should be entered under a new grant review and approval process. 
  
Cole inquired whether questions might be posed whose responses might alleviate Schmid’s concerns.  Schmid 
responded that, in her 7 years of experience, she has observed schedules/instructors not aligning with the actual 
class events, as well as issues of drugs and alcohol that were not well-addressed by the on-site leadership – “lives 
have been lost” due to the situation.  Schmid doesn’t see this studio as mature enough to be awarded the 
responsibility of taxpayer monies.  Kert suggested an update on policies and leadership from Woods which may 
address Schmid’s concerns.  Woods assumed her role in March 2021; she acknowledged the changes within Block 
1750 and agreed with Schmid’s estimation of the turn-over.  While volunteer-run for many years, she sees a shift to 
more professional organization with four new people in leadership.   
 
Cole suggested a postponement to allow Block 1750 leadership time to provide responses on how they are 
currently defining a safe space and their commitment to the teachers that are included in this program proposal.  
While respecting Schmid’s comments and perspective, Freeman would like to highlight that grant funding usually 
focuses on the project, and not on management issues.  Schmid clarified that she is not “disgruntled,” she has seen 
this organization continually be awarded grant money, yet not handle it appropriately.  McCormick stated that she 
has seen a good track record of edgy and youth-oriented project, however she is concerned with precedent of 
changing a project so far into the timeline.  
 
Hughes wondered whether challenges of the organization caused the changes to the project (an annual block party).  
Woods: community feedback signaled a “dissonance” which led to structural change.  The precedent argument is a 
fair and ethical concern that she appreciates.  Kert was curious as to the consideration to postpone event.  Woods 
explained the desire to reimagine an event with the present leadership which will serve the same need of bringing 
together the contemporary local dance community.  
  
Cole made a motion to postpone approval of the change in program request pending the answers to specific 
questions (further expanding on the statement in letter re: “safe space,” the commitment to teachers outlined in 
proposal, and the similarities to the previously funded program).  Kert seconded.  All approved, except for Schmid 
and Freeman who voted against this motion.   
 
This item will be brought back in October’s meeting for further consideration.  
 

C. Reports for Approval          
1. Colorado Conservatory for the Jazz Arts, SheBop Weekend Workshop, $3,000 follow up responses – 

commission provided a nod of approval for the responses.  
 

2. Angie Eng, Earth Wear, $5,000 – Cole commented that she appreciated the feedback.  Freeman agreed with 
Cole.  She would like to see the qualitative data evidenced through key quotes from the questionnaires.  Kert 
would also like to review the questionnaires, and particularly appreciated the large amount of volunteer 
assistance.  McCormick was impressed by the report, but concerned by the potential overextension of Eng’s 
efforts, timewise.  Click will relay feedback and inquiry to Eng.  

 
Kert made a motion to approve the grant report and follow up with the questions.  Freeman seconded, and the 
motion was unanimously approved.  
 

D. 2022 Grant Cycle Blueprint: Recommended Changes (see handouts.) – Click reviewed staff-recommended changes 
to the 2022 Grants Program. Topics include grant program financial structure, process improvements, and the 2022 
Grant Program schedule.   
 
The staff recommended financial structure includes the purchase of software and equipment to allow virtual 
programming and equipment as well as remote software.   
 
Chasansky noted that the levels of funding for General Operating Support grants (GOS) have changed, but they 
have not risen adequately since establishment in 2016 to reflect inflation.  He advised that the group examine the 
mix of funding.  The Community Cultural Plan calls for commission to focus funding on the resiliency of 
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nonprofits to operate business.  GOS funding provides best sustainability for organizations and best return on 
investment.  He imagined concentrating on GOS and considering a reduction of the other categories (e.g., projects) 
for nonprofits.  Chasansky is proposing this topic for discussion, not as a staff recommendation.  McCormick is not 
in favor of eliminating many categories.  Smaller grants like the community project grants and art education grants 
can provide new opportunities for a project or organization to “shine.” 
 
The group discussed potential process improvements.  Regarding eligibility around contractual age, staff 
recommended that all applicants must be of legal contractual age as defined by the state of Colorado (18 years).  
“We encourage those younger than 18 years of age to engage with a fellow artist or organization in order to apply.  
Contact the Office with questions.”  Freeman approved of this language.  Staff also recommended City of Boulder 
city limits remain as currently described.  
 
Process improvements re: GOS were reviewed.  For the 2022 GOS application, what impacts of COVID-19 should 
be considered in elements of criteria and selection?  Staff recommended asking for 2019 and 2020 financials and 
use the higher budget number to determine grant category.  
 
Staff do not recommend including the question concerning whether organizations can accept less than the full 
request for funding. 
 
Process improvements: do not seek panelists to join the grant process.  Commission discussed whether it was still 
interested in adopting a rule that Commissioners cannot miss more than one grant program review now that they 
are a body of seven as opposed to five.  Commission agreed to table this topic until a future meeting to gather 
Borowsky’s input.  
 
Process improvements regarding engagement and publicizing the grant program.  Next year will see a focus on 
Government Alliance on Racial Equity (GARE) group connections, print advertising, and utilizing the city’s 
Community Connector contacts.  
 
Palazzari agreed that the GOS grants allow an organization the most flexibility in handling awarded funds.  The 
two groups of organizations in the middle “stair” levels still feel a financial squeeze and thus often apply for 
project grants as well.  She suggested a curve as opposed to this staggered model (see handouts.)  She offered to 
return with further data to illustrate the proposal. 
 
Wohl Haan spoke, recommending the panelist addition even if limited to just two members.  She cited the lessened 
chance of issues with recusals as well as the desire to engage diverse voices to unite the community.   
 
Chasansky clarified that the majority of commission members would not like to see an option whereby all funding 
be centralized to GOS grants.   

 
Agenda Item 6: Matters from Commissioners                                                              [2.55.30 Audio min.] 

A. McCormick spoke about the outcome of the City Council discussion around the Community Culture and Safety 
Tax continuation ballot item. Council approved this as a .3% sales tax.  McCormick highlighted the language 
calling for 10% of the tax revenues over 20 years be directed to nonprofits vs. current 20%, essentially cutting this 
funding in half.  
   
McCormick and members of Create Boulder advocated to council for more and dedicated funding to arts and 
culture.  They did get “culture” back in the ballot measure’s title, but council majority did not decide to set any 
additional monies aside to this effort.  
 
McCormick also spoke about the concept plans for a cultural arts center located near the north wing of the Main 
Library, perhaps redeveloping the senior center.  Business and arts leaders are backing this long-term project and 
forming a public private partnership to lay out the planning work and seek further funding.  She can send further 
information to any interested commissioners. 
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APPROVED BY:       ATTESTED: 
 
  
_________________________________________   ________________________________________ 
Board Chair       Board Secretary 
 
 
_________________________________________   ________________________________________ 
Date        Date 

Agenda Item 7: Matters from Staff                                                                             [3.03.40 Audio min.] 
A. Manager’s Memo: See packet.  Chasansky welcomed questions.  

 
B. Budget Update: Farnan and Chasansky (see handouts.)  – Chasansky discussed 2021 budget restorations and 

American Rescue Plan Act (ARPA) funds available for this year.  One detail of the special adjustment to base 
amounts to $157,250 under grants restoration.  Staff recommended awarding project grants that scored above the 
minimum threshold, but for which there was not enough funding to approve.  After confirming eligibility, provide 
those grants in order: Community Projects for Individuals, then Arts Education, then Community Projects for 
Organizations in the order of highest scores.  Lastly, add a round of Rental Assistance Grants with criteria changes 
pertinent to the pandemic.   
 
Chasansky next spoke about expansion in 2022 over and above the budget restoration thanks to ARPA funding 
(reestablishing the Experiments in Public Art Program or providing an enhancement scholarship for GOS grants).  
Can ARPA funding be used to complete a project (e.g., the University Hill) which is currently on hold?  ARPA law 
encompasses very targeted criteria around what the monies can be put toward, but Chasansky will inquire and 
report back.  McCormick also wondered whether a portion of ARPA funding can go to permanent neighborhood 
art.  As this is more of an infrastructure element, staff felt that may be challenging to present as a response to 
community need.  With this proposed $275,000, Vink would only anticipate 3-4 permanent neighborhood-scale 
projects could happen.  Farnan: we are also under time constraints on ARPA funds and public art projects consume 
a lot of time as well as staff focus.   
 
Cole moved that commission support the staff recommendation for use of the budget restorations in the Grants 
Program to fund the top scoring organizations and individuals in the 2021 Community Project Grants for 
Individuals, Arts Education Grants and Community Project Grants for Organizations categories after they have 
been deemed eligible by Office staff and, that the balance of the funds be used for an additional round of Rental 
Assistance Grants with a change to the criteria that online expenses be an allowable use of the funds.  Kert 
seconded, and the motion was unanimously approved.  Hughes recused himself as he is employed by an 
organization that benefits from the funding.  
 

Agenda Item 8: Adjournment                                                                                     [3.38.40 Audio min.] 
There being no further business to come before the commission at this time, the meeting was adjourned.   
 
 Date, time, and location of next meeting: 

The next Boulder Arts Commission meeting will be at 6 p.m. on Wednesday, October 20, 2021, on Zoom. 
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TO:  Members of the Boulder Arts Commission  
FROM:  Matt Chasansky, City of Boulder Office of Arts + Culture 
DATE:  October 15, 2021  
SUBJECT:  Manager’s Update for the Boulder Arts Commission Retreat  
 on October 20, 2021 
 

 
 
1. Due to the COVID-19 Pandemic emergency orders, this meeting of the Arts Commission: 

 
> Will ensure that participants can safely follow social distancing guidelines by convening the meeting online using 

a video conference.   
 
> Public observation and comment are available for this meeting.  To join the video conference, members of the 

community will be asked to make a request by email to rsvp@bouldercolorado.gov by Wednesday, October 20, 
at 12:00 P.M. 

 
 

2. Notes on the October Retreat Agenda 
 
> 6, Matters from Guests – City Manager Nuria Vandermyde-Rivera will join us to meet the commission members 

and answer your questions.   
 

> 7A, Mission Statement – Commission Chair Kathleen McCormick will lead a collaborative discussion on creating a 
mission and/or vision statement to convey the intent, focus, and values of the commission. 
 

> 7B Meeting Practices – Commissioner Eboni Freeman will facilitate a conversation to optimize commission 
meeting efficiency.  We’ll be reviewing and discussing tips on 1) communicating unspoken rules, 2) reaffirming 
expectations, and 3) sharing preferences.  To prepare, Eboni suggests watching the following video: “3 steps to 
turn everyday get-togethers into transformative gatherings by Priya Parker” 

  
> 9A, Fire Station 3 Public Art Project Finalist Approval – In Attachment One please find a preview of the 

presentation that will be given by staff for finalist selection of the Fire Station 3 Public Art Project.  The role of 
the Arts Commission at this step in the public art process is to approve that the selection process has met the 
criteria of the Public Art Policy.  Staff will ask commission members for a motion to recommend that the City 
Manager approves the project and enters into a contract with the finalist.  Other options include: 

a) Approve a motion to not recommend this finalist, or 
b) Postpone the motion and ask staff and the selection panel for answers to specific questions. 

 
> 9B, Public Art Implementation Plan Final Draft – Following discussion at the August and September meetings, 

staff has prepared a final draft of updates to the Public Art Implementation Plan to guide commissioning and 
maintenance for the conclusion of this two-year cycle.  This final draft was previously sent to Commission 
members and is also included in Attachment Two.  During the meeting, staff will ask commissioners for a motion 
approving the update.  The Commission also has the option to not make a motion and ask staff for answers to 
specific questions or further changes. 

 
> 10A, Program Change Request: Block 1750 – In Attachment Three, please find the further clarification from 

Block 1750 responding to questions from the Commission about their Community Project Grant 2021 changes. 
 
> 10C, Final Versions of 2022 Grant Cycle Documents – To complete the decisions for the 2022 grant cycle, staff 

will ask the Commission to give nodding approval to the final draft documents for the application, scoring, and 
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decision processes.  The drafts have been sent directly to commissioners and are found below in Attachment 
Four.  The Commission’s recommended changes have been integrated, including: 

 
 Contractual age. All applicants must be of legal contractual age as defined by the State of Colorado (18 

years).  To this criterion, the following statement has been added: “We encourage those younger than 18 
years of age to engage with a fellow artist or organization in order to apply.  Contact the Office with 
questions.” 

 The General Operating Support (GOS) application will request submission of 2019 and 2020 financials.  The 
higher budget number will be used to determine their status. 

 The GOS report has been shorted to request only one page of content plus attachments. 
 A fund for grant writing assistance has been added to the grant program documents. 
 The uses of Venue and Online Event Affordability Fund (formerly Rental Assistance Grants) has been 

expanded to include the purchase of Personal Protective Equipment and/or COVID 19 testing, and/or 
equipment for hosting online programming, such as video software, cameras, or tech support. 

 The character limit for the Community Priorities Questions on the Community Project and Arts Education 
applications has been changed to 1,800. 

 Bulleted information is encouraged on all text sections in the applications. 
 A note has been added to applications that language translation for the materials is available. 
 A requirement has been added that a justification for recusals from scoring must be sent to staff for our 

records. 

In addition to these recommended changes, staff will present two alternatives for the structure of the GOS 
category:   
 

Option One: Four Tiers.  Applicants are sorted into four categories based on budget size.  The size of the 
grants in each category is a set amount.  The number of grants offered is adjusted to make sure that 
each category is similarly competitive.  In other words, that each applicant has a similar chance for 
receiving a grant regardless of their budget size.  This is the system used in the current grant cycle. 
 
Option Two: Budget Indexing Percentage. After applications are approved, the total budget for GOS 
grants ($758k) is divided by the total of all budgets of successful applicants to establish an indexing 
percentage. That is then applied to each organization’s budget to determine the amount of their grant.  
For instance, based on the current cycle, 47 organizations would receive grants in amount of 3.18% of 
their budget.   

 
Examples of how each option might be structured can be found on page 124 of this packet. 

 
During the meeting, staff will ask which of these two options are preferred.  If option two is preferred, staff will 
ask the commission to discuss two further questions.  First, should all applications over the scoring threshold be 
recommended for approval?  Or, should there be a limitations in place to address the number of grants and size 
of awards?  Second, should rules be put in place to cap the lowest and highest grants in order to ensure that no 
individual grant is greatly outsized, or too small to be effective? 
 
Staff will ask for nodding approval to endorse the documents for the 2022 grants cycle.  The commission also 
has the option to:  

a) endorse the documents with certain specific changes, or  
b) decline to endorse the documents. 
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> 10D, Delegation for Administrative Decisions – During the meeting, staff will ask the commission members for a 
motion to approve administrative decisions on certain grant categories in the 2022 cycle: Rental Assistance 
Fund, Field Trip Fund, and Professional Development Scholarships. 

 
 
3. Commission Correspondence 
 

In Attachment Five, please find copies of email correspondence received by the Boulder Arts Commission during the 
period between the publication of the September and October 2021 meeting packets. 
 
 

4. Staff Updates 
 

Staff continues to monitor pandemic restrictions and support the arts community in accommodating the 
requirements. 
 
Staff continues to work with leadership in the Planning and Development Services Department, Finance Department 
and the City Attorney’s Office to draft new policies and ordinances for improvements to the permitting of Public Art. 
 
Work continues on the budget process including the proposed 2022 division budget, a proposed increase to the 
2021 budget, and special allocation from the American Rescue Plan Act (ARPA).  The second reading and expected 
final approval of the 2022 budget will be on the agenda for the meeting of City Council on October 19.  Updates on 
all these issues will be provided in the October meeting. 

 
> Public Art Program 

 
Save the date: Tim Eggert Memorial Sound Harp dedication, Friday, October 22 4-6pm, Boulder Public Library  
Plaza.  An invitation will be sent to members of the Arts Commission. 
 
Public Art Commissioning Updates:  
 Civic Area (Adam Kuby): Final closeout is complete. Congratulations to Adam Kuby, his team, and especially 

Mandy and Carissa for a challenging, extended, and ultimately successful installation! 
 Arapahoe Underpass (Michelle Sparks): Project Closeout: Sun Fades to Moon on Water plaque ordered. 

Project permits and final closeout process is underway. 
 Urban Design - 30th and Colorado Underpass (Rosie Fivian and Ransom Beegles): Final Design. The parent 

project has entered construction while exploring cost-saving options in final production, including the urban 
design components. Anticipated parent project construction schedule: Feb 2021 – Aug 2022  
http://www.architectista.com/   http://www.rdesignstudios.com/  
https://bouldercolorado.gov/transportation/30th-and-colorado-underpass  

 North Broadway (Sharon Dowell):  Final Design.  Dowell continues to work with Project Management Team 
and Community Stakeholders to finalize design and locations. Anticipated installation: Spring 2023. 

 NoBo Library (Daily tous les jours): Final Design. Updated design meeting scheduled for Nov to review 
integrations into new library drawings.  Anticipated parent project construction schedule: Summer 2022 – 
Winter 2024 www.dailytouslesjours.com;  

 Fire Station 3: Selection. Semifinalists: Michael Clapper, Mario Miguel Echevarria, Jodie Bliss, James 
Lynxwiler, and Ken Williams Studio. Recommended artist will be presented at the October Arts Commission 
meeting https://bouldercolorado.gov/planning/fire-station-3-relocation-4  
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 Urban Design - 19th and Upland (Anthony Garcia): Contracts/Design. New underpass at 19th and Upland on 
the Fourmile Canyon Creek; Anticipated parent project construction schedule: Fall 2022 – Spring 2024 

 George Reynolds Branch Mural: Selection.  
 University Hill (ENVD 3300 Praxis):  On hold.  Staff is open to explore alternative funding or a rescaled 

project. http://www.monthofmodern.com/community-livingroom/  
 Alpine Balsam Pavilion: Launch projected late 2022. Meeting scheduled for late August. 
 Valmont Park: Launch projected for 2023 
 Transportation CIP Percent for Art: On Hold 
 Experiments in Public Art: On Hold  
 CAGID Garage Art Public Art Program: On Hold  

 
Community-Initiated and Donation Projects Updates: 
 Tim Eggert Sound Harp: Permit complete, contract complete, foundation poured. Dedication Oct. 22, 2021  
 Los Seis de Boulder: Permitting and Contracting underway. Permitting not approved due to boundary 

conflicts. Exploring sites with artist, extended family members, and private property holders. The work is 
temporarily installed as part of BMoCA’s Inside Out exhibition while permanent location is finalized.  

 Rotary Club Donation: Permitting and Contracting negotiations underway. The donors are finalizing 
drawings, information for permit application. Project was approved by Landmarks in Oct. 2021 

 Nobel Circle Donation: Pre-approval Process. Donors are in the fundraising phase; project development and 
permitting requirements continue with project completing preapplication review 

 
Maintenance and Conservation: 
 With restoration of the maintenance budget, backlog maintenance projects are being initiated.  

 
Murals/Paint the Pavement Projects: 
 19th and Avocado: Complete. Street Wise Arts and the Transportation Department are working with Anthony 

Garcia Sr. of Birdseed Collective to create a neighborhood street mural. This project was approved by the 
Standing Selection Panel in Dec 2020. Community event: June 19; Painting: August 7. *Funded through 
CDOT’s Can-Do Challenge Grant and initiated by the community https://www.birdseedcollective.org/  

 Vision Zero Innovation Program: GO Boulder has identified a handful of locations across town as 
opportunities for artist-designed crosswalk and curb extensions as part of the Vision Zero implementation. 
https://bouldercolorado.gov/transportation/vision-
zero#:~:text=Vision%20Zero%20is%20the%20Boulder,and%20serious%20injuries%20to%20zero.&text=Visio
n%20Zero%20was%20adopted%20in,the%20safety%20of%20Boulder's%20streets.  

a. Complete: Debbie Clapper aka gneural at 26th and Spruce: Final Design; Installation June 20, 2021 
b. Complete: Anthony Garcia, Sr. at 19th and Yarmouth: Preliminary Design; Installation August 7, 2021 
c. Grove Street – Painting 10/17, 10/24 
d. 9th Street – Painting projected for 11/7 

Wonderland Underpass (Marco Garcia): Community-funded mural; Painting 10/14-10/16 
 

In Attachment Six please find a budget status for the five-year public art commissioning budget. 
 

 
> Grants and Programs for Organizations 

 
Staff has reached out to the potentially eligible recipients of the restored 2021 grant cycle funds that were 
discussed at the September meeting.  Work continues to confirm eligibility and finalizing awardees.  At the time 
of publication of this memo, distribution of the additional $157,250 will be: 
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 13 Community Project Grants for Organizations 
 2 Community Project Grants for Individuals 
 2 Arts Education Grants 
 The remaining $27,450 to the Venue and Online Event Affordability Fund (formerly Rental Assistance 

Fund).  This includes a change to the criteria to allow for the purchase of personal protective equipment, 
COVID 19 testing, and/or equipment for hosting online programming such as video software, cameras, 
or tech support.  Applications are now open.  We encourage commissioners the alert your colleagues. 

 
A final list of recipients will be included in the November packet.  

 
Staff is finalizing a new, two-year agreement with our grant management system provider, Foundant. 
 
These Professional Development reports have been approved in advance of the meeting. 
 Abigail Corrigan, Choreographic Mentorship, Boulder, Colorado, $500 
 Crystal Polis, Colorado Creative Industries Summit, Steamboat Springs, CO, $500 
 Emilee Hodges, How to Heal with Singing Bowls, Boulder, Colorado, $500 
 Jenny Shank, Mountains & Plains Independent Booksellers Association’s fall conference, Denver, $500 
 Nika Garcia, Songwriting class at the Berklee College of Music, Online, $500 

Sponsorships have been awarded for the following: 
 Arts and Culture Relief Fund Second Round, $2,000. 
 Business of the Arts Workshops by Boulder County Arts Alliance, $5,000 
 Indigenous Peoples’ Day Sponsorship Funding, Awarded June 21, 2021, through the Human Relations 

Commission 
a. Right Relationship Boulder, “Celebrating Boulder’s Native Peoples”, $1,300 from Human Relations 

Commission / $1,500 from the Office of Arts + Culture Sponsorship Program (Total $2,800) 
b. Luna Cultura, Art, Science and Culture for Thriving Communities, The Totonacapan-Nahua Fusion, 

$1,300 from Human Relations Commission / $1,500 from the Office of Arts + Culture Sponsorship 
Program (Total $2,800) 

c. Junkyard Social Club, Cinnamon Kills First Sessions, $1,300 from Human Relations Commission / 
$1,500 from the Office of Arts + Culture Sponsorship Program (Total $2,800) 

d. Creative Nations, Creative Nations: Indigenous Traditional Dances, $1,300 from Human Relations 
Commission / $1,500 from the Office of Arts + Culture Sponsorship Program (Total $2,800) 

In Attachment Seven please find a current grants program budget. 
 

> Creative Neighborhoods  
 

The last of the Creative Neighborhoods: COVID-19 Works Projects are now complete.  Project close-out surveys 
have been distributed to participants.  Visit the Creative Neighborhoods: COVID-19 Work Projects to see maps of 
the projects as well as short interviews with the artists, sorted by neighborhood.  Project videos are currently 
being uploaded to the City of Boulder’s YouTube channel. 
 
Creative Neighborhoods: Murals program 2020 is complete and staff is working to build out a mural tour for 
Spring 2022. Options include self-directed or in-person, depending on pandemic restrictions. 
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> Venues  
 
Staff continues to support the Finance and Planning & Development Services Departments on the extension of 
the Community, Culture, Resilience and Safety Tax.   
 
Staff continues to monitor the pandemic restrictions for impacts on arts venues. 

 
 

> Civic Dialog, Boulder Arts Week, Boulder Arts Showcase 
 
In this month’s episode of Boulder Arts Showcase on the City of Boulder’s Boulder 8TV watch the powerful 
documentary Beyond Sand Creek: The Covered Wagon Redux by local filmmaker Alan O’Hashi, a performance 
from The Library Concert Series by John Gunther Safari Trio, and a selection of local artist highlights from the 
Sans Souci Festival of Dance Cinema.  Next month’s episode of Boulder Arts Showcase airs October 27 to 
November 24, 2021 and features a set of artist interviews from the Creative Neighborhood: COVID-19 Work 
Projects. Boulder Arts Showcase airs on Wednesdays from 1 to 3 p.m.  Staff is coordinating production of future 
monthly programs. 

 
Staff continues to support Denver Arts and Venues to present the next in a series of webinars about the role of 
equity and racial justice in cultural nonprofits entitled ‘How to be an Anti-Racist Organization’. The next date will 
be Monday, October 18 at 1 p.m. Information will be available closer to the event. Register for the event here.  

 
Staff continues to plan for the event: The Year Ahead 👉👉👉👉 on October 27, 2021, from 6 to 8pm at the 
Junkyard Social Club.  Arts leaders will speak in lighting rounds about their plans for events, exhibits, and 
performances in the next year.  RSVP required to rsvp@boulderlibrary.org.  
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Boulder Arts Commission 2022 Cultural Grants Funding Structure  DRAFT October 15, 2021 
 

GRANT TYPE CATEGORY   # OF GRANTS     GRANT 
AMOUNT 

CATEGORY 
BUDGET 

GOS Combined (see below)  ~ 43 @  varies $758,000 

PROJECT GRANTS 

Community Projects – Orgs.  6 @  $10,000 $60,000 

Community Projects – Indv.  5 @  $5,000 $25,000 

Arts Education  10 @  $3,000 $30,000 

STRATEGIC FUNDS 

Venue and Online Event Fund   10 @  $1,000 $10,000 

Equity Grants  tbd @  $10,000 $10,000 

Risk Capital Fund  on hold   on hold $0 

Assistance for Grant Writing   16 @   $500 $8,000 

SCHOLARSHIPS 

Professional Development  ~ 16 @ ~ $500 $8,000 

Certificate Scholarships  1 @  $10,000 $10,000 

Cultural Field Trips  5 @ ~ $2,000 $10,000 

      TOTAL  $925,000 
 
GOS Structure Options: 
A.  Four Tiers 

Tier Budget Range # of Grants Amount per Grant  Total Category Budget 
Extra Large  > $1 million ~7  $50,000  $350,000 

 Large  $250k – 999k ~ 8  $20,000  $160,000 
 Mid-size $100k – 249k ~ 12  $10,000  $120,000 
 Small < 99k  ~ 16  $8,000   $128,000 
          ________ 
         Total: $758,000 

 
B.  Budget Indexing Percentage 
 Examples: 

 Example Budget Example Indexed %  Example Grant Amount 
Case One  $5 million  3.18%   $159,000 

 Case Two  $900,000  3.18%   $28,620 
 Case Three $500,000  3.18%   $17,400  
 Case Four $250,000  3.18%   $7,950 
 Case Five $99,000  3.18%   $3,148 
 Case Six $2,000  3.18%   $63.60  
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From: Click, Lauren
To: Kathleen McCormick (fonthead1@gmail.com); Eboni Freeman; Bruce Borowsky; Devin Hughes;

georgiamichelle@hotmail.com; carolinekert@gmail.com; Maria Cole
Cc: Chasansky, Matthew; Seaton, Celia
Subject: Reminder: Documents to review for Boulder Arts Commission meeting 9/15/2021
Date: Tuesday, September 14, 2021 11:51:24 AM
Attachments: CO Conservatory follow up.pdf

Angie Eng CPI 2020 report.pdf
Block 1750 Commission letter.pdf
Bruck extension 3 request.pdf

Hello Commission,

Please be reminded of these documents to review for our meeting tomorrow. I look forward to
seeing all of you!

Cheers, Lauren

----------
Lauren Click
she/her/hers
clickl@boulderlibrary.org

Cultural Grants Program
Office of Arts + Culture
Library & Arts Department
1001 Arapahoe Avenue  |  Boulder, CO  | 80302
www.boulderarts.org

Sign up for our newsletter, and follow us on Twitter and Instagram for updates on Boulder's rich arts and culture
scene.

From: Click, Lauren 
Sent: Wednesday, September 8, 2021 9:09 AM
To: Kathleen McCormick (fonthead1@gmail.com) <fonthead1@gmail.com>; Eboni Freeman
<ebonifree4545@gmail.com>; Bruce Borowsky <bruce@boulderdigitalarts.com>; Devin Hughes
<devinpatrickhughes@me.com>; georgiamichelle@hotmail.com; carolinekert@gmail.com; Maria
Cole <m.cole205@gmail.com>
Cc: Chasansky, Matthew <ChasanskyM@boulderlibrary.org>; Seaton, Celia
<SeatonC@boulderlibrary.org>
Subject: Addition: Documents to review for Boulder Arts Commission meeting 9/15/2021

Dear Commission,

Apologies, there is one more grant-related document for early review for the Commission meeting.
Patricia D Bruck, 3rd Extension, Community Project Grants, Awarded March 21, 2018, River
Beginning: A Journey From the Edge, $4,000

Patricia Bruck has requested a third extension request for the 2018 Community Project Grant for

Attachment Five 
Commission Correspondance
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From: Chris Romaine <chris@jazzarts.org> 
Sent: Wednesday, September 1, 2021 2:27 PM 
To: culturegrants@boulderlibrary.org. 
Subject: Answers from questions from the council 
 
External Sender 
 
There was an amount allocated for scholarships, though not all of it was expensed. Why wasn't it all 
spent? 
 
We offered scholarships to all who were in need, and that was the amount requested by participants. 
Some of the girls we were trying to get to participate who we knew would need assistance were not 
able to participate. 
 
Also, it looks like the food line was higher than expected. Why were there these discrepancies? 
 
When we planned the workshop, we were hoping to get some of the food donated. We were unable to 
get it donated, mostly because of the economic state of most of the restaurants. 
 
 
Thank you, 
 
Chris Romaine (she/her/hers) 
Executive Director 
Colorado Conservatory for the Jazz Arts 
 



mailto:chris@jazzarts.org

mailto:culturegrants@boulderlibrary.org



		From: Chris Romaine <chris@jazzarts.org>
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Ms. Angie Eng 
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O: 720-607-1510
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2590 Juniper Avenue
B
Boulder, CO 80304


eng_angie@yahoo.com
O: 720-607-1510
M: 720-607-1510
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FollowUp Form


Instructions and deadlines
Amount Awarded 


$5,000.00


Project title 
Earth Wear


INSTRUCTIONS AND DEADLINES


Please complete the whole grant report form no later than one month after you finish the project. The report due 
date was submitted in your application.


If a report is not approved, staff will notify you with questions regarding your report.


If you can’t complete a grant project on time, you must email a letter to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org to ask for an extension before the report due date. Send this email before the 
report due date with these details:


• explanation for the delay;


• timing for project completion (provide a specific date);


• timing for project’s grant report submission (provide a specific date one month after finishing your 
project)


Staff will review your extension request email and provide a response. If a report extension is not approved, staff 
will notify you about how you could revise or add more information.


Failure to follow these procedures will jeopardize your eligibility to apply for future Boulder Arts Commission grant 
awards. If you have questions, contact information for staff is on the boulderarts.org website, or you may email 
culturegrants@boulderlibrary.org, or call 720-564-2355.


Applicant information
Mission statement 
If not applicable write N/A.


N/A



mailto:culturegrants@boulderlibrary.org

mailto:culturegrants@boulderlibrary.org
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Geographic area served 
If not applicable write N/A.


Boulder County


For individuals: organizational affiliation 
Even if an organizational affiliation is stated, awards will be made to the individual whose account is associated 
with this application. If no organization affiliated, please state 'none'.


Creative Catalyzers


Number of full time employees 
If not applicable write 0.


0


Number of part time employees 
If not applicable write 0.


0


Number of volunteers 
If not applicable write 0.


60


Attachments
ATTACHMENTS


• Financial statement for the project. Please resubmit a copy of your original project budget from the grant 
proposal and add columns for and information detailing: "Actual income", "Actual expenses", "Variance" 
(or difference between the two).


• Evaluation materials. Include here a concise data report with a table or chart showing the results of your 
project (only if you did not fill in the proposed outcomes and evaluation strategy section).


• Collateral materials. Please provide proof that you’ve given credit to the Boulder Arts Commission for 
grant funding (proof could be a mention of grant support with the Commission’s official logo in 
advertising, schedules, news/media clippings, programs, etc.)


• Media files. Please submit at least three and up to 10 photographs (jpegs) documenting your grant 
project. Include a Word document listing: name of the event, date, and photo credits. Upload any audio 
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or video files onto YouTube or a similarly accessible social media site and submit a document (Word or 
pdf) with a list of website links.


• Attach a one-page summary responding to these questions about your project. If you would like to review 
your responses on the application, click on the Application tab under your contact information at the top 
of the Follow Up page.


o Project outcome. Provide a brief description of the completed project. How successful 
were you in achieving your goals for this project? Did you experience any obstacles that 
kept the project from meeting its objectives? If so, what changes did you make that were 
successful? If the final outcome(s) of the project differed from your description in your 
original grant, please give details.


o Community Priorities. How successful were you in addressing the Community Priorities 
contained in the Cultural Plan? How have you measured success?


• Outcomes and evaluation strategy. How did your evaluation strategy work? Did you collect 
data? What did the data tell you?  How successful was this project in benefiting the 
community? Describe briefly how someone benefited in a meaningful way from your project. If 
you would like to provide a table or chart regarding the results of your project instead of 
writing text here, please include in the attachments section.


• Cultural equity and opportunity. Describe how your project provided an opportunity for 
cultural equity and/or opportunity.


• Takeaways. Please tell us what you learned—the big ideas or breakthroughs for you, your 
organization, the arts in Boulder, and/or the community.


Project Summary* 
Attach a one-page summary responding to the above questions about your project (Project Outcome, Community 
Priorities, Outcomes and Evaluation, Cultural Equity, Takeaways). If you would like to review your responses on the 
application, click on the Application tab under your contact information at the top of the Follow Up page.


Earth Wear outcome.pdf


Financial statement* 
Permitted file types: xl, xlsx, pdf.


Budget Earth Wear_revised.xlsx


Evaluation materials. 
Permitted file types: pdf, doc, docx, xl, xlsx


datareport.pdf


Collateral materials.* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


press_release_earthwear_v2.pdf
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Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Eng-Angie-Earthwear.jpg


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


motherhouse4_angieeng.jpg


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Carruth_Chris_Earth Wrap_Angie-44.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


creativecatalyzerkids_workshop.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


motherhouse_zoom.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


DSC_4982.JPG


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


DSC_5055.JPG


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


IMG_3309.jpg
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Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


IMG_3401.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


IMG_3386.jpg


Certification* 
I certify our use of the Boulder Arts Commission credit line and/or logo in project advertising, signage and 
programs.


I certify


Agreement* 
I grant the City of Boulder Office of Arts and Culture, its representatives and employees the right to use these 
photographs / videos / audios with proper accreditation for any lawful purpose, including for publicity, illustration, 
advertising, newsletters, publications social media and Web.


I agree


Report certification and submission
I certify that the information contained in this grant budget report is true and correct to the best of my 
knowledge.*


I certify


Full name* 
ANGIE ENG


Date* 
08/11/2021
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File Attachment Summary
Applicant File Uploads
•   Earth Wear outcome.pdf
•   Budget Earth Wear_revised.xlsx
•   datareport.pdf
•   press_release_earthwear_v2.pdf
•   Eng-Angie-Earthwear.jpg
•   motherhouse4_angieeng.jpg
•   Carruth_Chris_Earth Wrap_Angie-44.jpg
•   creativecatalyzerkids_workshop.jpg
•   motherhouse_zoom.jpg
•   DSC_4982.JPG
•   DSC_5055.JPG
•   IMG_3309.jpg
•   IMG_3401.jpg
•   IMG_3386.jpg
 







Project outcome 
The project was a success in regards to organizing socially-engaged art to promote creativity, 
sustainability, and community. The greatest obstacle was the production of a group project with artists 
experiencing homelessness during COVID-19. I could no longer work with the organized group that met 
every Friday at BPL. I could not work in groups. I could not work in an indoor space. I had to do the wraps 
piecemeal remotely and record and distribute online videos, which added 200 more hours to the project. 
Due to the crisis situation, I altered the project's design so we could work separately and remotely. This 
also added another 300 hours to the project. The project was a success, but the $5000 did not cover the 
extra 500 hours I had to dedicate to the project.  


Community Priorities 
The project was a success in terms of bringing the community together toward a common creative goal. I 
partnered with Mother House and worked with youth to produce the project. 


Outcomes and evaluation strategy 
I used online evaluations. I received about 25 responses online. Given the situation of COVID and the 
crisis that people had other priorities due to COVID-related issues, I think that getting people to fill out 
surveys related to culture proved challenging.  


Describe briefly how someone benefited in a meaningful way from your project 
I organized a Sustainable creative day on August 7th with six local organizations. I think rallying other 
creatives in art and sustainability helped to promote the project. I think it also brought neighbors together 
to help collect materials for the project. Over 50 people helped organize materials for the project. Thus, 
there were many more volunteers, over 60 people that were involved in learning about upcycling and art 
as well as working with one another.  


Takeaways 
I think that the project I took on was much larger than the project proposed due to COVID. Adapting my 
project to COVID was a much larger budget endeavor. I’d estimate it was a  $30,000 project because it 
became a program with remote workshops and then extending it to a festival to get a group together 
outside due to COVID regulations. I’d estimate that I spent over 800 hours on this project, much more 
than I had planned. I was faced with authentically fulfilling the community priorities and volunteering for 
five months with the community in crisis. Having 20 years of experience in community arts and developing 
programs in NYC, Paris, and Ethiopia, the community priorities and expectations of an art project with 
marginalized populations during COVID are not realistic for the budget of $5,000.  


I also think the process of the BAC community arts grant is demanding and time-consuming for the 
quantity of $5000. I spent over 50 hours just on the grant administration alone. This is the same amount 
of time required for grants of $30,000-50,000. For instance, the Guggenheim and Creative Capital grant is 
easier than the BAC grant process. Too much emphasis is given to evaluation rather than art 
appreciation. I suggest that the commission be made of professional artists who have extensively worked 
in the field they are judging who judge the artists’ work and history with the community rather than rely on 
the artist to prove impact on the community. I cannot chart out or graph out quality of art appreciation. I 
also feel that the evaluation of having artists prove that they have fulfilled the community priorities goal as 
set by the commission is the responsibility of the commissioners who select the projects rather than 
leaving it to the artists to prove that they have fulfilled the requirements. I also felt that because the BAC 
grant does not require a professional CV and biography that is the norm for all art grants, the artist is left 
to prove the validity of their art since there is no history or basis of the level of professionalism or 
commitment of lead artists without a CV or biography.   


Earth Wear was a great project that allowed me to get to know the Boulder community and their needs 
and wants in terms of culture. I met some great organizations but felt that socially engaged art at a 
grassroots level, when initiated by artists, works better in towns where these programs are already in 
place, and a strong artist community exists. Otherwise, an artist is confined to work within the 
wants/needs of the community. In the case of Boulder, I would say the art projects that would thrive would 
be with children or seniors.   


 







Project Expenses
Personnel
lead artist fee $20 x 100 hours $ 2,000.00
homeless art assistants fee 10 x $100 $ 1,000.00


Marketing
postcard printing $ 100.00
posters $ 100.00
doc photographer $ 300.00
doc videographer $ 400.00
doc editor $ 400.00


Project materials 


glue sticks $7 x 6 $ 40.00
super glue $ 10.00
wire $ 30.00
roll craft paper $ 20.00
tape $ 50.00
burlap $6 x 20 $ 120.00
sewing thread/needles $ 20.00
second hand materials $ 300.00
installation materials $ 100.00


Rentals
rental transportation $ 20.00
workshop space 120 x 6 $ 720.00


Misc. 


fiscal sponsor fee $ 50.00
opening reception $ 200.00


TOTAL EXPENSES


Project Income


inkind donations 
Green girl recycling confirmed $150
Art Parts confirmed $100
Shambhala confirmed $720
Soopers prospective







Guiry's prospective
Mc Guckins prospective
Respect Your Mother recycling confirmed 50
truck transporation prospective
individual donations prospective


TOTAL INCOME


TOTAL DEFICIT


AMOUNT REQUESTED FROM BOULDER ARTS COMMISSION







revised budget COVID 2021
$ 3,000.00 personnel 4600


lead artist 3000
participants 600
grant writer 500
programmer 500


$ 1,300.00 1170
PR printing 70
doc photographer 300
doc videographer 400
doc editor 400


$ 690.00 1080
interactive 200
glue sticks 40
material 110
thread 20
glue guns 80
sign 200
scissors 20
sewing machine 300
bags 50
super glue 10
wire 30
sewing machine 20


$ 740.00 0


$ 250.00 395
event  insurance 250
event tax 25
event signage 70
event drinks 50


$ 5,980.00 TOTAL EXPENSES 7245


in-kind photographer 300
BAC grant 5000
gofund me 700
self 1245







$1,020 7245


$ 5,000.00


$ 5,000.00







I do not have a data report in the form of a graph to evaluate the art project. I do have the 


questionnaires that have been filled out by some of the visitors. I can print these out and send to the commission 


if they’d like them at the end of the month when the installation is removed.  
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‘Earth Wear’  
August 9th-30th, 2020  
northwest corner of Iris/26th Street, Boulder CO 
 
We are pleased to announce the launch of the community public art installation, ‘Earth Wear’ by                               
Creative Catalyzer director, Angie Eng. With a Boulder Arts Commission community arts grant,                         
Eng initiated this collaborative project to raise awareness of our over-consumption and the waste                           
we generate. Inspired by the urban street art of ‘yarn bombing’ where people crochet colorful yarn                               
around tree trunks, Eng conceived of replicating that decorative action, into a socio-ecological                         
one. She highlights the amount of plastics and electronics one household generates by                         
transforming garbage into art. In conjunction with a global crisis of plastic and electronic waste,                             
we witness more and more contemporary artists such as El Anatsui, Vik Muni, and Thomas                             
Hirschhorn incorporating these materials into their work process.  
 
When the critical period of COVID-19 struck her state, Colorado in March, Eng, like other artists                               
and art educators around the world, assumed her project would be canceled; Her original proposal                             
involved working with an art instructor in her 70’s, a group of artists experiencing homelessness                             
and volunteers from a support group for recovering addicts. They were to convene weekly this                             
past spring for 3-4 hour studio workshops to make the tree wraps together at a meditation center.                                 
But instead, she received news at the peak of the COVID crisis in mid-April that she was awarded                                   
a $5000 grant to produce a project that in the end would clock in 400+ hours to accomplish under                                     
the shelter-in-place protocol. The goal of bridging communities and empowering marginalized                     
populations through a group art project would have to be quickly adapted. With the meditation                             
center closed, the homeless artists scattered and no shelter to work nor video conference tools, the                               
volunteers under shelter in place, the senior art instructor at risk, the homeless shelters in crisis,                               
the recycling centers closed, Eng felt like she would have to put out these fires in order to get to                                       







the river. These obstacles were familiar to any artist trying to make collaborative art under                             
COVID-19 regulations. 
 
After a couple of months of settling into this new existence, the project gradually took shape.                               
10-minute video tutorials of making each aspect of the wraps were shot and edited together. New                               
possible collaborations were established with Mother House, a shelter for pregnant women, and                         
Attention Homes a shelter for homeless teens. With the temporary closure of restaurants, thrift                           
stores, recycling depots (the sources to recuperate the art materials), she would mobilize local                           
businesses and 100+ neighbors to collect their plastic tote bags, old electronics, plastic caps, and                             
obsolete media (CDs, tape cassettes, floppy discs).  
 
 
 
 
Phase I of the project which will be installed for a brief three weeks at the North Boulder location.                                     
A more extended phase II will be on view May through July 2021 at Boulder Central Park. 6-8 trees                                     
will be decorated with recycled electronics and plastics. Artist engineer, Bryan Constanza will                         
assist in the design and development of the interactive sound component of the e-waste tree                             
wraps.  
 
When people experience ‘Earth Wear’, they will not just be gazing at a socially-engaged art project,                               
but moreover interacting with a collective accomplishment made by many together (but separate)                         
under COVID-19. 
 
 
 
 
 


This project was funded by a grant from the Boulder Arts Commission, an agency of the                               
Boulder City Council. It was co-produced by Creative Catalyzers and made possible by                         
the donations and support of Mother House, ArtParts, Green Girl Recycling, Respect                       
Your Mother Recycling, and the Parkside HOA. Special thanks to the 100+ individuals                         
who put time, energy, and recycled material donations into this project. 


 
 


 


 
 


 
 
 


Creative Catalyzers is a nonprofit cultural leadership organization founded in                   
2020 serving Boulder County. We are a group of leaders from four main sectors                           







of society: the tech industry, the arts, sustainable businesses, and human service                       
organizations. We have chosen these four sectors of the community because they                       
reflect our values and dedication to increasing innovation, creativity, sustainable                   
practices, and inclusivity. Our goal is to instill the value that art is a necessary                             
catalyst for a united and prosperous community. 


 


 
 


For more information, please contact 
Creative Catalyzers 
http://www.creativecatalyzers.org 
creativecatalyzers@gmail.com 


 



http://www.creativecatalyzers.org/cultural-projects/bunny-rabbit-art-challenge/

mailto:creativecatalyzers@gmail.com














































September 2, 2021


Dear Boulder Arts Commissioners:


Thank you for allowing Block 1750 the opportunity to revise our grant proposal due to the
cancellation of Block Party, originally scheduled for August 23-29, 2021. The intention of Block
Party has always been to bring the hip hop community together and create a safe place to
gather, grow, learn, and connect through the medium of dance. Two weeks ahead of this year’s
event, it came to our attention that a group of dancers in Denver were bowing out of Block
Party because they didn’t feel comfortable with some of the other community members at the
Block. The Block's staff met immediately to discuss the circulating rumors. We were saddened
to discover upon investigation that gender stereotypes and unacceptable normative behavior
have been perpetuated during some studio times. We decided to cancel this year's event and
take quick action to address, dismantle and transform from within.


We are currently implementing reporting and feedback processes, establishing a Human
Resources function and Board of Directors, crafting a code of ethics, and acclimating our whole
staff to these changes. We are also working with consultants to help us remodel our
organizational and educational structure with strategic planning, oversight, and training for our
staff. We are transitioning to female leadership. For more information about all the important
work we are doing and plan to do, please visit our social media channels.


We are grateful for your consideration of this new project request.


Movement Research Summit


Premise: There are so many incredible types of movement “species” with so much to share
from their Genre and experience: Acrobatics, Dance, Hand Balancing, Fighting Monkey, Floor
Flow, Tricking, Martial Arts, etc. By bringing renowned educators and facilitators to Boulder, we
hope to invigorate the vibrant movement community that exists here all while celebrating these
forms under one roof to co-create an integrated week of exploration, community, and fun.


Description: Movement Zoo is a week-long Movement Research Summit, scheduled for January
8th-14th, 2022. Our facilitators span diverse backgrounds and experiences. During the week,
Block 1750 will host a series of workshops at our studio (1750 30th Street). This continuing
education opportunity will be extended to the many participants of our “Movement Research
Camp” from this past summer, as well as all members of Boulder’s dance community. We will
encourage participation by promoting the event in local calendars, paid social media boosts,
invitations to other dance companies/studios/movers.


At the week’s end we will host a performance at our studio with our guest teachers with FREE
entry for the public. We will then hold a FREE open jam for our local movers to cap off the week.
We want to involve the greater Boulder community and celebrate our city as a hub of the
“movement culture” movement. In order to make sure we engage Boulder’s younger dancers,
some of the facilitators will guest-teach in our youth program and Teen Crews that week. Both







Akira Yoshia and Kyle Fincham have experience working with youth. In addition, children and
teens from the general public will be invited to participate in the open jam.


Movement Zoo aims to continue the dialogue between the many disciplines of movement
including Acrobatics, Contemporary Dance, Breaking, Hand Balancing, Fighting Monkey, Floor
Flow, Martial Arts, and more. These artists are changing the shape of the larger movement
community by representing a shift in perspectives on movement training globally. Colonized
thinking and form hierarchy have long plagued the movement community and each of these
artists represents the curiosity and embodied research (especially popular in Europe) that is
validating and expressing multiculturalism and respect for all forms and styles.


Teachers:


Akira Yoshida:
Akira (Pamplona, Spain), started dancing Breakdance informally with his friends. Over the years,
he began to compete, obtaining more than 60 awards in Spain, France, Austria, Argentina, etc.
At the age of 23 he began a transition towards contemporary dance and performing arts. He
performed the duet “Azala” by Jordi Vilaseca Company. After receiving the Main Artistic Grant of
Navarre, he did his artistic studies at SEAD (Salzburg Experimental Academy of Dance). He has
worked with the companies “Hungry Sharks,” “Hidden in Plain Sight” Francisco Córdova’s &
“Physical Momentum,” in the play “TO BE” with Roberto Oliván Performing Arts in its
production“ Cuculand Souvenir,” and he choreographed “Ahotsak” with Ziomara Hormaetxe.


Marion Sparber & Alan Fuentes:
Originally from South Tyrol, Italy, Marion received her dance training at Varium and Iwanson
School. As a teacher she has been working in several schools and festivals in Italy, Spain, Costa
Rica, Switzerland, Austria, Russia, Portugal, Poland, India, Germany, USA and Canada. Marion
has collaborated as a dancer with choreographers and companies such as Francisco Córdova in
the piece “To be,” Stella Zannou in the piece ‘Strange,” Sonia Rodriguez, performing “Mabel,”
ADN-Dialect in the pieces “Zeitzone,” “Urban Shaman” and “L’affaire Wettstein,” Stephanie
Felber in “Le vide dans l’espace,” Eldon Pulak in “The Wetting Party” and as a guest dancer of
the Weedance Company. In 2014 Marion was part of the first EX-IN with David Zambrano
learning Flying Low and Passing Through Technique which she includes in her teaching.


Alan Fuentes Guerra is a Mexican dancer and teacher currently living in Berlin. He received his
training at EPDM and SEAD in the postgraduate program “Bodhi Project.” He has worked
internationally with choreographers such as Sita Ostheimer, Etienne Gilloteau, Cecilia Lugo, Miguel
Mancillas, Francisco Córdova and Marion Sparber among others. He has performed in Mexico,
USA, England, Austria, Germany, Spain, Italy, Hungary and Israel. His personal interest in dance is
rooted in human communication and human development, as well as the blending of different
movement approaches, such as capoeira, physical theater and music.


Kim Amankwaa & Winston Reynolds:







Kim was born and raised in the vibrant and free-spirited city of Amsterdam. After years of
studying at a musical and dance school as a child she decided to follow up with a professional
education at the then called Jazz- Musical Dance Bachelor in Amsterdam. After two years, she
decided to narrow the focus and continue her studies at the Modern Theatre Dance
Department at the Amsterdam School of the Arts, from which she graduated in 2016. Ever since
graduating she's been working with choreographers such as Emio Greco, Kris Verdonck, Arno
Schuitemaker, Anne Teresa de Keersmaker, Alexander Vantournhout and Damien Jalet. Her
personal practice is formed by her time on stage and is shaped by the teachings of Emio Greco,
Liatt Waysbort, Martin Kilvady and the ongoing research with the Ferus Animi // Terra Nova
collective of which she is member. As a freelancer she gets to enjoy the space to collaborate
with artists, movement artists and movement practitioners.


Winston Reynolds graduated from Circomedia, specializing in acrobatics & physical theatre
(FDA, 2010-2012). He later went on to complete his Bachelor at ACAPA (Academy of Circus and
Performance Art, Netherlands, 2012-2016). Within his research, he specialized in acrobatic
dance, a hybrid mix containing elements from gymnastics, capoeira, breakdancing, and martial
arts as well as undergoing several years of research around acrobatic contact partnering. Within
his studies, he was guided by Alexander Vantournhout who helped to refine and develop his
journey into his movement practice. Winston is a member of the Ferus Animi // Terra Nova
Collective, a group of cross-disciplinary craftspersons researching in the fields of human
physiology and performance, through both an artistic and scientific lens.


Kyle Fincham
Kyle studied online with Ido Portal from 2015-2020, and attended Movement Camp from
2016-2019. He is a blue belt in Brazilian Jiu Jitsu, currently receiving online education from Tom
Weksler, and is deeply influenced by the Fighting Monkey Practice. Kyle independently
researches different movement tools, approaches, and methodologies. He also travels the world
attending movement workshops and seminars to continue his education and bring diverse
perspectives to students.


Marlo Fisken:
Marlo has always been immersed in movement. She studied dance for 30 years and taught for
18 (not counting the many full-cast dance productions crafted in her childhood living room). She
is a graduate of the Virginia Governor's School for the Arts (as a modern dance major), and has
a degree in Anthropology and Public Relations from the University of Miami. Throughout her
twenties, she lived in NYC and accumulated professional dance credits in movies, commercials,
and TV. Simultaneously, she worked the fitness scene and seized every opportunity she could to
learn about the human body.


Budget: Please see the attached Budget.


Note: We have had extensive experience bringing people together safely in our studio during
the pandemic. Since this event will occur indoors, we will request that people register in
advance, respect social distancing, and wear masks. We will supply hand washing stations and
cleaning supplies. If space allows, we will accept drop-in patrons. In the event that registrations



mailto:kyle@movementbrooklyn.com





go beyond the capacity of our studio, we will move to the Avalon Ballroom. We have already put
a hold on that venue, just in case.


If approved, we request an extension for our final report from September 22, 2021 to February
14, 2022 (30 days after the above activities will be completed).


Sincerely,
Leah Woods, Interim Executive Director and Program Manager for Movement Zoo
Alex Milewski, Creative Consultant







Block 1750 - Movement Zoo Budget


INCOME
Contributed Income
Donations, Individual 1,275.00$                secured
Boulder Art Commission 10,000.00$             
Total Contributed Income 11,275.00$             


Earned Income
Workshops 3,490.00$                
Total Earned Income 3,490.00$               
TOTAL INCOME 14,765.00$             


EXPENSES
Artist/Teachers Fees (7) 4,100.00$                
Artist/Teachers Airfare (7) 4,200.00$                
Artist/Teachers Lodging (7) 1,700.00$                
Artist/Teachers Food 300.00$                   
Videographer 500.00$                   
Project Manager admin time 500.00$                   
Communications Manager admin time 300.00$                   
Extra contractor staff time 250.00$                   
Studio Fees for Workshops 2,100.00$                
Studio cost for open jam 300.00$                   
Marketing 300.00$                   
Cleaning supplies 200.00$                   
TOTAL EXPENSES 14,750.00$             


In-Kind Volunteer Hours
Project Manager donating 1/2 her time 500.00$                   
Other Volunteers, appx 30 hours x $20/hr 600.00$                   
Total In-Kind 1,100.00$               
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From: Patricia D Bruck <patricia.bruck@Colorado.EDU>  
Sent: Monday, August 16, 2021 6:21 PM 
To: culturegrants <culturegrants@bouldercolorado.gov> 
Cc: Click, Lauren <ClickL@boulderlibrary.org> 
Subject: request for an extension 
  
External Sender  
I realize that my report for my project River Beginning is due shortly.. I have hesitated contacting 
you because I thought I could make that date.  I now know that the film will not be done in time. 
 
Last year, I reported that River had OD’d and died which put the project into a tailspin. I’ve had 
to rethink the project and make it a more personal story about my journey with him. This has 
caused quite a shift from the talking head/following that I had envisioned.  I have a 
commissioned a very moving poem from a local poet that will run through the film and have 
incorporated screen shots of my correspondence with River up until his death.  I have also hired 
a professional editor to help me with the final cut which I’m about to make. 
 
I don’t want to make a sad story out of this, but River’s death, the pandemic, and my husband’s 
diagnosis with a serious medical issue all collided at the same time.  These distractions 
compelled me to hire an assistant editor who can work faster with the software than I can.   I 
realize that film projects can often drag on and I don’t expect the BAC to grant me another 
extension, but would appreciate it because I am committed to finishing this project. 
 
Please advise me how to proceed.  I can make available all of the work I’ve done thus far, but I 
also understand that the BAC may want to close this project. 
 


But I will finish it. 
 
Best regards 
Patti Bruck 
 
Follow up email: the proposed new deadline in March of 2022, with a final report submitted 
April 30, 2022. 
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		From: Patricia D Bruck <patricia.bruck@Colorado.EDU>  Sent: Monday, August 16, 2021 6:21 PM To: culturegrants <culturegrants@bouldercolorado.gov> Cc: Click, Lauren <ClickL@boulderlibrary.org> Subject: request for an extension





River Beginning: A Journey From the Edge. Attached is her request letter, together with the other
documents for review. It can also be found in the online software. The first extension granted was
granted on July 29, 2019; the second was granted September 16, 2020. Patricia Bruck will be present
at the meeting to answer any questions.

For the extension request, Commissioners have the options to:
Approve the extension request,
Not approve the extension request and cancel the final 20% payment, and/or
Postpone approval of the extension pending the answers to specific questions.

Feel free to reach out with any questions!
Thank you, Lauren
 
----------
Lauren Click
she/her/hers
clickl@boulderlibrary.org
 
Cultural Grants Program
Office of Arts + Culture
Library & Arts Department
1001 Arapahoe Avenue  |  Boulder, CO  | 80302
www.boulderarts.org

 
Sign up for our newsletter, and follow us on Twitter and Instagram for updates on Boulder's rich arts and culture
scene.
 

From: Click, Lauren 
Sent: Tuesday, September 7, 2021 4:58 PM
To: Kathleen McCormick (fonthead1@gmail.com) <fonthead1@gmail.com>; Eboni Freeman
<ebonifree4545@gmail.com>; Bruce Borowsky <bruce@boulderdigitalarts.com>; Devin Hughes
<devinpatrickhughes@me.com>; georgiamichelle@hotmail.com; carolinekert@gmail.com; Maria
Cole <m.cole205@gmail.com>
Cc: Chasansky, Matthew <ChasanskyM@boulderlibrary.org>; Seaton, Celia
<SeatonC@boulderlibrary.org>
Subject: Documents to review for Boulder Arts Commission meeting 9/15/2021
 
Dear Commission,
 
Thank you for your time reviewing these grant program documents! This is an advance look at the
grant documents for the next meeting to make sure you have as much time as possible to review
them and think through the issues. Please review the documents in advance of the Boulder Arts
Commission meeting on Wednesday, September 15 at 6pm.
 
To access the folder of documents go to the online portal, then to your Shared Documents folder,
then to the appropriate folder. The documents are also attached.
 

132
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Documents for review:
Follow up responses: 2020 Arts Education Grant, Colorado Conservatory for the Jazz Arts,
SheBop Weekend Workshop, $3,000
Report: 2020 Community Project Grant for Individuals, Angie Eng, Earth Wear, $5,000
Change in Program Request:

Original application for the 2021 Community Project Grant for Organizations, Block
1750, Block Party, $10,000
Update proposal letter

Regarding the change in program request, it is important to give you background on this process.
When a grant recipient notifies staff about a change in the nature of an already-awarded grant, staff
reviews the request to ensure the project still meets eligibility requirements of the grant category
and continues to meet the nature of the application that was approved by the Arts Commission. In
cases where staff determines that the project is substantively different than what was described in
the approved application, the decision goes to the Arts Commission for discussion and vote. In this
case the grantee, Block 1750 was awarded funds for their program Block Party in 2021 and is unable
to complete the event, so they are proposing that the grant funds be dedicated to a different
program. The new, proposed program, Movement Zoo, is eligible for funding according to the
Community Project Grant eligibility requirements, but substantively different from the project
described in the application. The Commission will be asked to determine if Movement Zoo is still a
good use of the funding. You’ll not be asked to give scores at the meeting, however you are highly
encouraged to review the Scoring System and Rubric to help determine if the proposed program is a
reasonable replacement for the awarded program. At the meeting you’ll discuss and determine if
this Movement Zoo warrants funding.
 
At the meeting you will vote on the report and the change in program request.

For the report, Commissioners have the options to:
Approve the grant report,
Not approve the grant report and cancel the final 20% payment, and/or
Postpone approval of the report pending the answers to specific questions.

For the change in program request, Commissioners have the options to:
Approve the change in program request,
Not approve the change in program request and request return of the funds already
received by Block 1750;
Postpone approval of the change in program request pending the answers to specific
questions. Interim Executive Director Leah Woods and Creative Consultant Alex
Milewski will be on hand to answer any questions.

 
Of course, feel free to email or call me if you have questions. My cell is 660-553-7289.
 
Cheers, Lauren
 
----------
Lauren Click
she/her/hers
clickl@boulderlibrary.org
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From: Chasansky, Matthew
To: Bruce Borowsky; Caroline Kert; Devin Hughes; Eboni Freeman; Georgia Michelle; Kathleen McCormick

(fonthead1@gmail.com); Maria Cole
Cc: Seaton, Celia; Farnan, David; Click, Lauren
Subject: City Council Information Item
Date: Monday, September 20, 2021 10:37:52 AM
Attachments: image002.png

 
Commissioners—
 
Every year we provide City Council with an update on decisions in the current cycle of the Cultural
Grants program.  That update was published as part of their current meeting packet.  You can
download the packet using this link.  Refer to page 325 for the Cultural Grants information item.
 
Let me know if you have any questions. 
 
—Matt
 
 
 

  
 
Matt Chasansky
Manager,
Office of Arts and Culture
he/him/his
                                                                 

 
303-441-4113 
chasanskym@boulderlibrary.org
boulderarts.org
 
Library & Arts Department
1001 Arapahoe Avenue | Boulder, CO 80302
bouldercolorado.gov
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From: Chasansky, Matthew
To: Bruce Borowsky; Caroline Kert; Devin Hughes; Eboni Freeman; Georgia Michelle; Kathleen McCormick

(fonthead1@gmail.com); Maria Cole
Cc: Seaton, Celia; Farnan, David; Click, Lauren
Subject: RE: City Council Information Item
Date: Monday, September 20, 2021 4:25:00 PM
Attachments: image002.png

 
 
Commissioners—
 
Apologies: the document starts on page 293.  Thanks, Bruce, for catching my error.
 
—Matt
 
 
 
 

From: Chasansky, Matthew 
Sent: Monday, September 20, 2021 10:38 AM
To: Bruce Borowsky <bruce@boulderdigitalarts.com>; Caroline Kert <carolinekert@gmail.com>;
Devin Hughes <devinpatrickhughes@me.com>; Eboni Freeman <ebonifree4545@gmail.com>;
Georgia Michelle <georgiamichelle@hotmail.com>; Kathleen McCormick (fonthead1@gmail.com)
<fonthead1@gmail.com>; Maria Cole <m.cole205@gmail.com>
Cc: Seaton, Celia <SeatonC@boulderlibrary.org>; David Farnan (FarnanD@boulderlibrary.org)
<FarnanD@boulderlibrary.org>; Click, Lauren <ClickL@boulderlibrary.org>
Subject: City Council Information Item
 
 
Commissioners—
 
Every year we provide City Council with an update on decisions in the current cycle of the Cultural
Grants program.  That update was published as part of their current meeting packet.  You can
download the packet using this link.  Refer to page 325 for the Cultural Grants information item.
 
Let me know if you have any questions. 
 
—Matt
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From: Chasansky, Matthew
To: Bruce Borowsky; Caroline Kert; Devin Hughes; Eboni Freeman; Georgia Michelle; Kathleen McCormick

(fonthead1@gmail.com); Maria Cole
Cc: Seaton, Celia; Farnan, David; Vink, Mandy; Click, Lauren
Subject: Homework ahead of the Retreat
Date: Monday, October 11, 2021 9:10:06 AM
Attachments: image002.png

image003.png
2021 Oct retreat reports.pdf
2021-2022 Imp Plan Ch 1 DRAFT 10-09-2021.pdf

 
 
Commissioners—
 
I am looking forward to the conversation at our annual retreat.  Below is a bit of homework which I
hope will make that conversation efficient and effective.  Please take some time to go through the
following videos and documents:
 

1. 2022 Work Plan Presentation, 33 minutes.  In this video, staff provides an overview of plans
for our strategies and programs.  Follow this link to view the video.  

 
2. Public Art Implementation Plan Final Draft.  Staff will ask the commission to consider a motion

endorsing the Implementation Plan.  This is provided now to give you as much time as
possible to read and consider your questions and comments.

 
3. Draft 2022 Grant Cycle Documents.  Staff has adjusted all documents for the grant program in

response to Commission discussion over the past three months.  Please access those drafts
through the City’s SharePoint online system:

 
 2022 Boulder Arts Commission Grant Program documents for review at our next

Commission meeting through this link.
 
You’ll see changes to the 2021 documents marked in red.  We encourage you to capture
your thoughts directly on the documents.  Please be sure to track your edits and comments.
 
To use this shared document, you’ll need to verify your identity.  Look for an email in your
inbox (or junk mail…) to complete that registration.  Get in touch with Lauren if you have any
trouble.
 

4. Grant Reporting.  Attached, please find a PDF of these follow up documents and reports:
a. Program Change Request: Block 1750, request to change the nature of the 2021

Community Project Grant previously awarded for Block Party 2021, $10,000
b. Reports and Follow Up Responses

Angie Eng, Earth Wear, $5,000 – follow up responses
Patti Bruck, River Beginning: A Journey From the Edge, $4,000 – follow up

responses
Cindy Brandle Dance Company, “Project Human”, $10,000 – report
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October 6th, 2021


Dear Boulder Arts Commissioners,


Block 1750 is grateful for the opportunity to propose a shift in the use of this funding and to respond to
the questions you posed in September’s meeting. Please see our answers below.


1. How are you creating a safe space and community and what actions and changes have
been made to ensure this?


In August we took a pause to reflect on the first seven years of our organization, its progress, and the
feedback we had received calling for action and change in terms of overlapping relationships between
staff and adult, consenting students. We have been and are still in ongoing reflection on the role of dance
organizations in creating, shaping, and upholding cultural values. We are slowing down, focusing on the
principles and values that we build our community around, and the actions that lead up to this call for
change. Until 2020, the Block was a completely volunteer-run organization. Its early beginnings were
from the labor, love, and efforts of young street dancers in our community and we are grateful for the
foundations they built. As a professional staff, we have hired an HR representative who can create healthy
and accountable systems for employees, and we are working with our Business Consultant to create
structures and policies that align with the many cultural renovations that are permeating the dance world
at large. We want to be transparent about the steps we are taking and the barriers we are experiencing in
taking on this process. We believe that these actions go above and beyond the initial call to address
relationships at Block 1750 by also addressing larger cultural changes we wish to participate in based on
our own experiences in the dance world as professionals in the field. Here is a list of steps we have been
taking:


Actions Items and Education:


● We are in the final stages of transitioning our former Executive Director Alex Milewski out of his
role and moving Leah Woods into Interim Executive Director to focus on Organizational
Structure and long-term planning with our Board of Directors to support oversight.


● We are holding a sexual harassment training for core staff on Sunday, October 10th with Emilie
Mithcell of VSC Sexual Harassment Training as a preventative measure.


● IMPACT personal safety has agreed to come in and lead the following training opportunities once
we are able to secure funding (we have recently applied for funding for these efforts):


○ Youth Program and core staff Bystander training and policy oversight
○ Safety and verbal communication training for Block teachers and staff


● Creative Strategies for Change has agreed to come in and lead the following restorative justice
community offerings once we are able to secure funding (we have recently applied for funding for
these efforts):


○ Preparatory training for staff and leadership
○ One three hour community restorative justice circle
○ Follow up circles as needed







● Leah Woods will be traveling to complete a basic community mediation training through CORA
Good Shepherd Mediation, with the intention of having trauma-informed, trained, and skilled
individuals on staff with better resources and awareness of the appropriate protocols and actions
to take alongside HR efforts.


● Here is a list of our current staff for those interested in knowing more about us:
https://block1750.com/crew/


2. What is your commitment to the teachers?


We are committed to the safety, health, vitality, and success of movement teachers of all walks of life. We
endeavor to compensate artists generously, support their careers with cross-pollination and networking by
co-creating meaningful events with other leaders in the field, and by being intentional with how we
structure our programming. We are invested in offering an event that honors both the teachers and
students. We are choosing teachers that use adaptable, life-affirming, and inclusive approaches to their
teaching because we want to promote an environment of well-being and deep learning. We have always
honored our teachers' time, energy and expertise. We have always been sure to compensate teachers fairly
even when there have been changes and promise to do the same for this event. We will continue to
incorporate all public health measures into our offerings and accommodations.


3. How do the proposed changes still reflect the original proposal? How does this change
still reflect the needs of the community?


Our original Block Party proposal was intended to offer a “massive cultural exchange that exposes
local artists and youth to international legends.” Our January iteration would do exactly this, in that
we would be bringing in international legends of dance to work with our local dance community.
We believe that this version of the Community grant will continue to “fill gaps in cultural offering
in an exceptional way” because it, just like Block Party, brings something unique to Boulder that is
currently not offered outside of this opportunity.


This Movement Research Summit (Movement Zoo), like the original Block Party proposal, remains
completely aligned with the Cultural Plan's Community Priorities:


● "Create a supportive environment for artists and creative professionals..."
○ This event includes workshops taught by incredible dancers from around the


globe. These classes are open to the public and provide professional
development opportunities for local artists to grow their skills and exchange
with national and international guest artists, right here in Boulder.


● "Authentic expressions of diversity"
○ The Movement Summit will be welcoming dancers from breaking,


contemporary, contact improvisation, floor work, fighting monkey practice, and
more. Like Block Party, we aim to welcome dancers from all backgrounds and
genres to participate in the workshops and to come to enjoy performances and
open jams.


● "Develop Boulder’s creative identity in becoming an innovative world leader"
○ The Movement Summit will bring in artists from Belgium, Spain, NYC,







Germany, and Mexico as a continuation of the intention to “[increase] the
vibrancy of Boulder as a cultural destination.


● "Support the sustainability of cultural orgs"
○ This event would support our continued reputation of offering high-value


events that put Boulder on the map, as well as cross-pollinate international
dance leaders with not only our organization but other local dance companies
and organizations.


● "serendipitous encounters with the arts"
○ By offering a free performance and jam at the week’s completion we hope to


inspire and engage our local community to continue to seek out opportunities
to see and support the performing arts. Block Party has historically drawn
many new enthusiastic participants to dance classes and events, and we believe
this event will as well.


● "address issues of access and affordability"
○ The final performance and jam will be completely free, open to the public, and


reflect current public health safety measures.


The Movement Research Summit is the spiritual successor of Block Party 2021. It aims to
accomplish the same goals, at a later date with a new name to reflect the cultural changes
we are currently enacting. We are most interested in engaging the many dance/movement
communities currently situated in Boulder (Boulder Ballet, ApeCo, Third  Law, Frequent
Flyers, jk+co, Easton Training Center, CATS Gym, APEX Movement, etc.) with an
accessible opportunity to continue their training and development alongside one other as
peers. Boulder has many fantastic dance organizations, but there is no other event that
currently provides the breadth of training that this single event would bring. As a hub of
movement modalities nationally, Colorado is uniquely positioned to offer such an eclectic
mix of styles and methodologies represented in one event. Just like the original proposal
“[the collaboration] and networking opportunities [at this event] lead to unforgettable
moments and relationships.” We still aim to offer “a massive cultural exchange that not
only exposes local artists and youth to international legends of dance but provides the
opportunity for authentic engagement and unforgettable moments with said legends.”







From: Angie Eng
To: Click, Lauren
Subject: thank you
Date: Thursday, September 23, 2021 5:53:39 PM


External Sender
Hi Lauren,


Thank you for the link to the video feedback. 


I apologize for my curt, overcritical responses to the measurement of the
project and the application process. I wasn't in a really good mood when I
quickly filled it out.


The commission is completely right that we applicants should only propose
something in the scope of a $5000 project. COVID restrictions completely
changed the project to one that demanded much more of my time since it
was a community project that involved group workshops with the
community who would help make the wraps. Also, the commission made
the point that I was still required to do it with people experiencing
homelessness even in a pandemic. That did make it a compelling
community project, but it also made it near impossible to accomplish
remotely and piecemeal. 


Here is the link to the drive with the survey feedback forms. 


https://drive.google.com/drive/folders/17njImSVjZ_gHV2X4OzHSFc8GG2xq4jDb?
usp=sharing


Please let the commission know that unfortunately the signage that was
placed around the trees was removed by the Parks and Recreation the day
after it was installed. This signage had the sponsor logos and the QR code
that went directly to the feedback form and info page. I went by a few
times and many people were taking pictures of the project. Other people
also said they went by and saw people taking pictures. But without the
sign, the general public could not submit the forms nor even find out about
the project.


RE budget. Breaking even is difficult to measure since I used my own
money for the final event in August and went way over the time estimate.
If one can imagine taking 2 months off of their job that would be the
equivalent amount of time and money I spent. Hence, there was a loss. I
did get donations from some of the organizations that helped pay for
insurance for the August event. Otherwise doing 2 Gofundmes for the
same project was not possible during COVID when most extra funds went
to COVID related issues or BIPOC movements. 
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Once again, thank you so much for your support and all the time that the
commission spends supporting the arts!


Best,
Angie


. . . . . . . . . . . . . . . . . . . . . . 
angieeng.com
info@angieeng.com
skype ID engangie







From: Patricia D Bruck
To: Click, Lauren
Subject: Clips from film
Date: Wednesday, October 6, 2021 10:51:42 AM


External Sender
Dear Boulder Arts Commission—


Thank you for your support of my project “River Beginning,” as well as your most recent
approval of my request for an extension.


To date the work that I have done is to shoot four one hour interviews with River, interviews
with two other young men (which I am not going to use—one of them died), and a young
woman reciting her original poem of which I will weave excerpts into the soundtrack.


I have also transcribed all of the interviews and am in the process of doing a paper edit
(highlighting excerpts of the interviews that I want to use).  The paper edit will be used in
doing a rough cut of the footage, after which it will be ready for a fine cut.


I still have yet to shoot some “B roll” footage that will be inserted into the interviews to break
up the talking heads. I envision this footage to be metaphoric, giving visual equations to the
emotion expressed in the interviews.  I will also include text of emails River and I traded in a
sometimes vain attempt to schedule meetings, due to his relapse.


Below are links to some of the interviews that are on Vimeo.  Please remember that these are
unedited clips.


If you have any questions please feel free to contact me.


Thank you and best regards 
Patti Bruck


INTERVIEW 2


            www.vimeo.com/254597467


  password:  confluence


 


RIVER EDIT 002


            www.viimeo.com/2407752102


Password:  river


 


RIVER AT HORSETOOTH


            www.vimeo.com/62372177



mailto:bruck@colorado.edu

mailto:ClickL@boulderlibrary.org

https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.vimeo.com%2F254597467&data=04%7C01%7Cclickl%40boulderlibrary.org%7C0d849793b6e24fbc36a208d988e97579%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637691359021738303%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C2000&sdata=E5ojqLfRv47YMwlovUTi5P5Lr9Hhr%2B%2FqFavqWJcbv5Y%3D&reserved=0

https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.viimeo.com%2F2407752102&data=04%7C01%7Cclickl%40boulderlibrary.org%7C0d849793b6e24fbc36a208d988e97579%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637691359021748252%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C2000&sdata=0VotQDTJJQVVK8XT2uxZPxGK4ypr5n1Ajr%2BN4C%2BoY68%3D&reserved=0

https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.vimeo.com%2F62372177&data=04%7C01%7Cclickl%40boulderlibrary.org%7C0d849793b6e24fbc36a208d988e97579%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637691359021748252%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C2000&sdata=ayZJ0sIH7diB8uGp%2Bv5ugPr05CBR7wc6%2FGH2Q2w9vjI%3D&reserved=0





Password:  horsetooth


 


RIVER ORIGINAL SCORE


            www.vimeo.com/253087223


  Password:  253087223


EMILIA


          www.vimeo.com,281892056



https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.vimeo.com%2F253087223&data=04%7C01%7Cclickl%40boulderlibrary.org%7C0d849793b6e24fbc36a208d988e97579%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637691359021758212%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C2000&sdata=%2Fsj91eynWdnD1hlWjbifbeEuChgp4lPGkQHwj1JGAxc%3D&reserved=0

https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.vimeo.com%2F&data=04%7C01%7Cclickl%40boulderlibrary.org%7C0d849793b6e24fbc36a208d988e97579%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637691359021768164%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C2000&sdata=oTFiHaMS3GQazLacA2wqRRIr3O8SLdr8Hw0%2FxH3ZiBM%3D&reserved=0
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"Project Human"
2020 Community Project Grant - Organization 
Applicants


Cindy Brandle Dance Company
Ms Cindy Brandle 
5908 Gunbarrel Ave.
B
Boulder, CO 80301


O: 312-217-1230


Ms Cindy  Brandle  
5908 Gunbarrel Ave.
B
Boulder, CO 80301


cindybrandle@yahoo.com
O: 312-217-1230
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FollowUp Form


Instructions and deadlines
Amount Awarded 


$10,000.00


Project title 
"Project Human"


INSTRUCTIONS AND DEADLINES


Please complete the whole grant report form no later than one month after you finish the project. The report due 
date was submitted in your application.


If a report is not approved, staff will notify you with questions regarding your report.


If you can’t complete a grant project on time, you must email a letter to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org to ask for an extension before the report due date. Send this email before the 
report due date with these details:


• explanation for the delay;


• timing for project completion (provide a specific date);


• timing for project’s grant report submission (provide a specific date one month after finishing your 
project)


Staff will review your extension request email and provide a response. If a report extension is not approved, staff 
will notify you about how you could revise or add more information.


Failure to follow these procedures will jeopardize your eligibility to apply for future Boulder Arts Commission grant 
awards. If you have questions, contact information for staff is on the boulderarts.org website, or you may email 
culturegrants@boulderlibrary.org, or call 720-564-2355.


Applicant information
Mission statement 
If not applicable write N/A.


Cindy Brandle Dance Company (CBDC) is under the Artistic Direction of Cindy Brandle. Influenced by 
human nature and events of the unfolding world, CBDC strives to create dances that reflect our times by 
engaging the audience with athletic, compassionate and vigorous choreography. CBDC’s mission is to create 



mailto:culturegrants@boulderlibrary.org

mailto:culturegrants@boulderlibrary.org
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innovative, intimate work relevant to the world in which we inhabit; present dance at its highest professional 
quality; and encourage our audience to experience modern dance with open and accepting eyes.


Geographic area served 
If not applicable write N/A.


The Cindy Brandle Dance Company currently serves Boulder County and the Denver Metro Area.  We 
provide dance classes to and perform evening-length contemporary modern dance works for these areas of 
the Front Range.  Our home base is in Boulder.


For individuals: organizational affiliation 
Even if an organizational affiliation is stated, awards will be made to the individual whose account is associated 
with this application. If no organization affiliated, please state 'none'.


Cindy Brandle Dance Company


Number of full time employees 
If not applicable write 0.


0


Number of part time employees 
If not applicable write 0.


CBDC is currently composed of 7 company dancers; they are paid for their performance time from the 
proceeds of each CBDC performance.


Number of volunteers 
If not applicable write 0.


1 student intern and 4 board members.


Attachments
ATTACHMENTS


• Financial statement for the project. Please resubmit a copy of your original project budget from the grant 
proposal and add columns for and information detailing: "Actual income", "Actual expenses", "Variance" 
(or difference between the two).
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• Evaluation materials. Include here a concise data report with a table or chart showing the results of your 
project (only if you did not fill in the proposed outcomes and evaluation strategy section).


• Collateral materials. Please provide proof that you’ve given credit to the Boulder Arts Commission for 
grant funding (proof could be a mention of grant support with the Commission’s official logo in 
advertising, schedules, news/media clippings, programs, etc.)


• Media files. Please submit at least three and up to 10 photographs (jpegs) documenting your grant 
project. Include a Word document listing: name of the event, date, and photo credits. Upload any audio 
or video files onto YouTube or a similarly accessible social media site and submit a document (Word or 
pdf) with a list of website links.


• Attach a one-page summary responding to these questions about your project. If you would like to review 
your responses on the application, click on the Application tab under your contact information at the top 
of the Follow Up page.


o Project outcome. Provide a brief description of the completed project. How successful 
were you in achieving your goals for this project? Did you experience any obstacles that 
kept the project from meeting its objectives? If so, what changes did you make that were 
successful? If the final outcome(s) of the project differed from your description in your 
original grant, please give details.


o Community Priorities. How successful were you in addressing the Community Priorities 
contained in the Cultural Plan? How have you measured success?


• Outcomes and evaluation strategy. How did your evaluation strategy work? Did you collect 
data? What did the data tell you?  How successful was this project in benefiting the 
community? Describe briefly how someone benefited in a meaningful way from your project. If 
you would like to provide a table or chart regarding the results of your project instead of 
writing text here, please include in the attachments section.


• Cultural equity and opportunity. Describe how your project provided an opportunity for 
cultural equity and/or opportunity.


• Takeaways. Please tell us what you learned—the big ideas or breakthroughs for you, your 
organization, the arts in Boulder, and/or the community.


Project Summary* 
Attach a one-page summary responding to the above questions about your project (Project Outcome, Community 
Priorities, Outcomes and Evaluation, Cultural Equity, Takeaways). If you would like to review your responses on the 
application, click on the Application tab under your contact information at the top of the Follow Up page.


Project Summary BAC 2021.pdf


Financial statement* 
Permitted file types: xl, xlsx, pdf.


Actual Project Human budget 2021.pdf


Evaluation materials. 
Permitted file types: pdf, doc, docx, xl, xlsx
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Collateral materials.* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


A1AB4614-9C06-4C55-9699-406615DF13DF.png


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


7F2F8DD8-74F9-4B06-8F88-EE2C88BFDCDE.png


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


C3DC3F42-3580-435E-AA5D-0AB001C14818.png


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Dance For Camera Films.pdf


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Visit cindybrandledance.com (1).pdf


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.
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Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Certification* 
I certify our use of the Boulder Arts Commission credit line and/or logo in project advertising, signage and 
programs.


I certify


Agreement* 
I grant the City of Boulder Office of Arts and Culture, its representatives and employees the right to use these 
photographs / videos / audios with proper accreditation for any lawful purpose, including for publicity, illustration, 
advertising, newsletters, publications social media and Web.


I agree


Report certification and submission
I certify that the information contained in this grant budget report is true and correct to the best of my 
knowledge.*


I certify


Full name* 
Cindy Brandle


Date* 
09/16/2021
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File Attachment Summary
Applicant File Uploads
•   Project Summary BAC 2021.pdf
•   Actual Project Human budget 2021.pdf
•   A1AB4614-9C06-4C55-9699-406615DF13DF.png
•   7F2F8DD8-74F9-4B06-8F88-EE2C88BFDCDE.png
•   C3DC3F42-3580-435E-AA5D-0AB001C14818.png
•   Dance For Camera Films.pdf
•   Visit cindybrandledance.com (1).pdf
 







On August 20 and 21, 2021 Cindy Brandle Dance Company premiered our live in-person performance of Project
Human at the Dairy Arts Center to a 50% capacity audience. Comprised of live dancing, poetry, original music, and
dance for camera films, we created a lovely and emotional 67-minute show.
Project Human, the 3rd installment of the A World On Fire series, was created as a response to the unfolding events
of the world since March of 2020. Initially, when writing the grant application we saw Project Human as a celebration
of joy and perseverance, but as the pandemic hit, the world closed, and the political and social divide widened we
shifted gears to create a work that honored resilience, strength and the continued need to fight systemic racism and
hatred against marginalized communities. The obstacles of a pandemic and social unrest only heightened and
deepened our commitment to making socio-political work and placing meaningful value on the voices of
underrepresented communities. Additionally, our aim, back when writing the grant, was to bring a large, diverse cast
on stage together, but with the need for social distancing, we pivoted the model and created 5 dance for camera films
that were integrated into the live performance, where the stage was occupied by only 8 masked CBDC company
members. Using the medium of film allowed us to incorporate nearly all of the cast members we had envisioned, but
in a safe way. In the end, it was a successful and touching work created and we could not be prouder of the finished
product.


We feel strongly that we successfully addressed community priorities by working collaboratively with 23
Colorado artists and 1 Chicago composer, as we gave voice to the BIPOC and LGBTQ+ communities. We worked
with professional dance artists, community dancers, and local poets. The Artistic Director, Cindy Brandle, guides the
process with love, positivity, and openness the contributing artists appreciate wholeheartedly. The dancers are given
room to collaborate choreographically which in turn gives them agency and ownership of the work they perform. We
believe the important work CBDC consistently creates fosters artistic excellence within the community and Colorado
as a whole. We continue to create work that allows artists in diverse communities a voice to express their
experiences as we shine a light on their stories and narratives. We encourage a dialogue with the audiences and the
artists at the end of each performance.


On opening night we had a talk-back session, post-performance with the audience members. Nearly every
time we hold a Q&A we worry that we’ll hear crickets from the audience, but each one has been an enlightening,
beautiful discussion about the work they saw and the emotion it elicits. Project Human was no different. Our audience
was touched by the nature of the show, the fact that it was a live performance, and the vulnerability of the artists. One
audience member expressed how they wept through the performance because it was “that powerful and spoke to her
on a deep level in terms of acknowledging the extreme issues we are all navigating”. Another audience member
remarked how the “dancers wearing masks increased their perceived intimacy because they looked directly into their
eyes”.  We feel extremely pleased to know our work touches people on deep, intimate, and visceral levels. And that
feels like a success!


Of the 24 artists involved half were BIPOC. 90% were female. 1/3rd identified as queer or in the LGBTQ+
community. We are ever striving to increase our numbers when it comes to equity and we will continue that goal. We
are never more happy than when we can highlight a diverse cast and give voice to those who sometimes feel
voiceless.


We have learned that we will always persevere. The show date was changed several times due to COVID,
but in the end, we were able to present a cohesive, magical work that in some ways felt even better than we had
anticipated. We learned that we can work on Zoom, though not a desirable tool, but it can be done. We were
surprised by how much we accomplished virtually until we were able to meet in the studio in May. We also reminded
ourselves that we make our work for the community. We aim to create dance pieces that entertain but also serve as a
tool to bring people together and give thought to the world around us.







Project Human   (August 2021 Actual Project Budget)


Cindy Brandle Dance Company


Revenue
Projected Earned Income $ 2000
Applicant Cash $ 3100
Online Fundraising (pending) $   500
Grant Applications  (Awarded) $ 12000
Total Revenue: $17,600


Expenses
Venue $ 2400
Project Materials $  800
Personnel $ 6000
Poets/Writers $ 2000
Other Expenses $ 3000
Artistic Director Fee $ 2000
Fundraising Director $1000


Notes
Project materials: Costumes.
Personnel:  Dancer Stipends for their invaluable rehearsal time and artistic excellence, video
editing/shooting, poet/writer fees, and consultant fees.
Other Expenses include Marketing (postcards, posters, bus advertisements, etc), rehearsal space rental
fees, event insurance, projection.


TOTAL EXPENSES $17,600


In-Kind Expenses
Volunteer Hours 175
Volunteer Value $ 3500
Archival photographer: $400
Archival Videographer of live performance: $400
Fundraising director: $20 per hour (fair market price) x 50 hours= $1000
Market Director: $20 per hour (fair market price) x 50 hours= $1000
Artistic Director $20 per hour (fair market price) x 200 hours = $4000



















Dance For Camera Films
Project Human


August 2021
All films were produced by Cindy Brandle


�ese films were integrated into the live performance of Project Human


Dance Like Your Body community cast


Still Stepping Forward


The Countdown


Poetry In Motion


A Wave is a Way for the Water to be For Just a While



https://youtu.be/06JZC-bn24k

https://youtu.be/ceD4E8Q1Sgs

https://youtu.be/XOQqdGPCX4U

https://youtu.be/r7gRG7ZnIR0

https://youtu.be/trIx7oq6Dp0





Please visit www.cindybrandledance.com for photos and videos of Project Human



http://www.cindybrandledance.com
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The Luster of Lost Things
2019 Community Project Grant - Individual 
Applicants


Public Works Theatre Company
Ms Sondra Blanchard 
3101 28th Street
Boulder, CO 80301


O: 720-891-1882


Ms Sondra  Blanchard  
1765 Shallot Cir
Lafayette, CO 80026


publicworkstc@gmail.com
O: 720-891-1882
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FollowUp Form


Instructions and deadlines
Amount Awarded 


$5,000.00


Project title 
The Luster of Lost Things


INSTRUCTIONS AND DEADLINES


Please complete the whole grant report form no later than one month after you finish the project. The report due 
date was submitted in your application.


If a report is not approved, staff will notify you with questions regarding your report.


If you can’t complete a grant project on time, you must email a letter to the Boulder Arts Commission at 
culturegrants@boulderlibrary.org to ask for an extension before the report due date. Send this email before the 
report due date with these details:


• explanation for the delay;


• timing for project completion (provide a specific date);


• timing for project’s grant report submission (provide a specific date one month after finishing your 
project)


Staff will review your extension request email and provide a response. If a report extension is not approved, staff 
will notify you about how you could revise or add more information.


Failure to follow these procedures will jeopardize your eligibility to apply for future Boulder Arts Commission grant 
awards. If you have questions, contact information for staff is on the boulderarts.org website, or you may email 
culturegrants@boulderlibrary.org, or call 720-564-2355.


Staff will review your extension request email and provide a response. If a report extension is not approved, staff 
will notify you about how you could revise or add more information.


Applicant information
Mission statement 
If not applicable write N/A.



mailto:culturegrants@boulderlibrary.org

mailto:culturegrants@boulderlibrary.org
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Public Works Theatre Company creates new and exuberant theatre for families to engage our wonder, 
delight, and curiosity. Our education programs nurture creativity, self-awareness, and ensemble play.


Based in Boulder, Colorado, we offer professional theatrical productions and educational programs in 
local venues and on tour.


Geographic area served 
If not applicable write N/A.


Largely Boulder and along the Front Range


For individuals: organizational affiliation 
Even if an organizational affiliation is stated, awards will be made to the individual whose account is associated 
with this application. If no organization affiliated, please state 'none'.


Public Works Theatre Company


Number of full time employees 
If not applicable write 0.


0


Number of part time employees 
If not applicable write 0.


1


Number of volunteers 
If not applicable write 0.


3


Project information
Project outcome* 
Provide a brief description of the completed project. How successful were you in achieving your goals for this 
project? Did you experience any obstacles that kept the project from meeting its objectives? If so, what changes 
did you make that were successful? If the final outcome(s) of the project differed from your description in your 
original grant, please give details. For reference, below is your response to the Project summary  section of your 
application.
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We premiered The Luster of Lost Things September 9-12, 2021 in the Carsen theater at the Dairy Arts 
Center. We had a workshop showing in December of 2019, which informed the writing process for the play. 
When everything shut down because of the pandemic, our project was not only put on hold, but it created a 
budgetary strain due to a new timeline. The play was rewritten for three actors (from seven) to make it more 
likely that the show could be performed and possibly tour. All of our design team moved on to other careers 
or other projects in 2020, so we found a new  puppet and set designer/builder. This resulted in outstanding 
puppets and set design that allowed the original vision to come to fruition. We did not use original Hotfoot 
music in the final production. We narrowed the scope of puppetry styles to tabletop and shadow, with was 
effective in telling the story. We received a Boedecker grant to perform at the Dairy, so there was a change in 
venue. The pandemic continued to affect audience size, but we had warm audiences and a sold-out final 
performance. The response to the show was overwhelmingly positive, with respect to both content and 
production values.


Project summary 
Provide a brief overview of the project.


Public Works Theatre Company respectfully requests $5,000 toward The Luster of Lost Things, a new 
work of puppetry and physical theatre for family audiences based on the book by Sophie Chen Keller. Silenced 
by a communication disorder, Walter Lavender Jr.'s life is lonely, despite a magical life nestled in his mother's 
enchanted dessert shop. When the book at the root of the shop's magic vanishes, Walter embarks on a 
journey to find it, encountering an unforgettable cast of lost souls. The Luster of Lost Things is a musing on 
our capacity for kindness and our ability to heal. It asks the question of why we become lost and how we are 
found. The Luster of Lost Things will be an innovative mix of physical theatre with different styles of 
puppetry including Czech Black, tabletop, and shadow. The local blues band Hotfoot will create the original 
score. The Luster of Lost Things will be performed at the Wesley Chapel March 7-8, 2020 at 11am and 2pm.


Community Priorities* 
How successful were you in addressing the Community Priorities contained in the Cultural Plan? How have you 
measured success? For reference, below is your response to the Community Priorities section of your application.


We were successful in creating a high quality, original work of puppet theatre for young audiences. Ticket 
prices were comparatively low, $15/adults and $12/children/seniors/students. Our cast was diverse (as 
were the puppets), and this resulted in more diversity in the audience as friends, colleagues, and family of the 
actors came to the show from far and wide. We did not incorporate Czech Black puppetry into this 
production, and the visuals of the show were so rich with the other puppetry elements I do not think it was 
detrimental. It is not likely that this show will be touring anytime soon, since the delta variant of Covid 
continues to affect our lives. Schools are not so interested in having live performance with large indoor 
gatherings. It remains to be seen what life this show will have, but the actors are eager to tour when that is 
more feasible.


Community Priorities 
The City of Boulder’s Community Cultural Plan is a visioning and strategic document that describes how the people 
of Boulder will align efforts, with the support of the municipal government, to achieve our collective vision: 
Together, we will craft Boulder’s social, physical, and cultural environment to include creativity as an essential 
ingredient for the well-being, prosperity, and joy of everyone in the community. The Community Priorities are six 
points that summarize the community’s most common responses in answer to the question, “What is your vision 
for Boulder’s culture and creative economy?” Reference: Cultural Plan and Community Priorities. 



https://boulderarts.org/about-us/community-cultural-plan/

https://boulderarts.org/about-us/community-cultural-plan/
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In what way will this project contribute to one or several of the Community Priorities described in the Community 
Cultural Plan? Does the project contribute to one priority thoroughly?


The Luster of Lost Things contributes to Boulder's creative identity by offering an original work of 
puppetry using forms not often seen in Boulder County. For example, Czech Black is a style in which objects 
may appear, disappear, or move as if by magic. We’ll use this technique for one setting in our play, the dessert 
shop, in which pastry mice skitter and croissants yawn and stretch languidly. Our work is created for family 
audiences because I believe children deserve high quality, professional theatre tailor-made for them. It's 
important to cultivate our youth as the next generation of theatre-goers and for children to see a wide variety 
of theatre. We keep costs low for accessibility, and we also tour to Title 1 schools to assure underserved 
populations have the opportunity to see live professional theatre. Evidence of our reputation for excellence 
lies in our numbers. Last year we doubled our audience reach, from 1,000 in 2017 to just over 2,000 in 2018. 
We also added nine new venues to our touring roster, five of them in Boulder.


Cultural equity and opportunity* 
Describe how your project provided an opportunity for cultural equity and/or opportunity. For reference, below 
are the responses to cultural equity and cultural offerings sections of your application.


*Our cast was ethnically diverse, as were the puppets they puppeteered. The puppets represented a wide 
array of dis/ability, socioeconomic status, ethnicity, and social issues.


*More than half of our cast and crew were women or non-binary.
*We were not able to do a sensory-friendly show, as the shadow puppetry required radical shifts in light 


and we did not have the resources to have two separate light designs.
*We will not be touring at this time due to Covid.
*We had a remarkable age range in our audiences! For this particular show, we had more adults without 


children who love puppetry attend. This was a marked shift from our past shows.


Cultural equity 
Among the goals of the Boulder Arts Commission is to encourage the equitable, fair, and just distribution of funds 
in support of the community.  This includes providing support to applicants whose organizational leadership or 
audience represent groups who are typically underrepresented, i.e. culturally diverse groups, organizations 
focused on age diversity, etc.)  Describe how your project does or does not fulfill one or several of these 
categories. When responding to this question, it is pertinent to review the Boulder Arts Commission and Americans 
for the Arts Statements on Cultural Equity.


References:
Boulder Arts Commission Statement on Cultural Equity
Americans for the Arts Statement on Cultural Equity


*The Luster of Lost Things has as its main character a boy who has a communication disorder. The story 
is set in NYC, and the characters are diverse, with central themes of dis/ability, homelessness, and 
gentrification. There is socioeconomic and ethnic diversity in the play, which will be reflected in casting 
puppeteers/actors.


*We actively seek out Title 1 schools for in-school performances so that underserved children have access 
to live theatre. 


*We work mostly with women, which is unusual in the field of theatre. 
*The age range of our audiences is increasingly diverse, from ages 2-90. 
*We will introduce a sensory friendly show in this run to accommodate and welcome people with sensory 


processing disorders and other sensory issues.



https://boulderarts.org/wp-content/uploads/2016/12/Statement-on-Cultural-Equity.pdf?x64198

http://www.americansforthearts.org/about-americans-for-the-arts/statement-on-cultural-equity
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Outcomes and evaluation strategy* 
How did your evaluation strategy work? Did you collect data? What did the data tell you?  How successful was this 
project in benefiting the community? Describe briefly how someone benefited in a meaningful way from your 
project. If you would like to provide a table or chart regarding the results of your project instead of writing text 
here, please include in the attachments section.


*We planned an audience size 225, and we achieved an audience of 210, monitored through the Dairy's 
box office sales reports.


*We had a meet & greet after each show during which the audience could see the puppets up close and 
ask questions. Most audience stayed for this and remarked positively about the show, its message 
(particularly for these times), and the puppets (tabletop and shadow).


*Rather than a survey, which tends to challenge young audiences and their caregivers, we had 
conversations with our audiences and wrote down remarks. 


*The show was videotaped, to be edited at a later date for a promo if touring becomes feasible.
*We did not submit to puppetry festivals, as Covid continues to create unsteady ground. 
* We did not do a SWOT analysis, as we are considering closing Public Works to make room for other 


projects.


Proposed outcomes and evaluation strategy 
Describe your evaluation strategy for this project and how you will collect data. Please also include your goals for 
this project and how the benefit to the community will be measured.


The success of this project will be measured by achieving the following goals: 
* An audience of 225 for the premiere weekend 
* Positive feedback from our audiences
* A promotional video for future bookings 
* Submission to three national puppetry festivals for 2021


This is how we will evaluate our success and benefit to the community: 
* Through audience size, monitored through our ticket sales
* We do a talk-back after the show to answer questions, share our process, and get audience feedback.
* I will have a brief survey for audience feedback and to collect quotes.  
* I will create a video of the show for future bookings, and invite key personnel from other venues to the 


premiere. 
* Acceptance into a national puppetry festival 2021
* We always do a SWOT analysis for our own benefit, to continually improve upon our work.


Takeaways* 
Please tell us what you learned—the big ideas or breakthroughs for you, your organization, the arts in Boulder, 
and/or the community.


We were so grateful that audiences came out to see our show, and we were reminded of the power of 
theatre, and audiences were palpably hungry for it. I also found a new creative partnership with a 
designer/builder in South Africa who understands the kind of theatre I make. I (Sondra) also came to the 
conclusion that producing theatre in the way that I have is no longer sustainable. One change I made that was 
outstanding was to hire a stage manager. This took great weight off my shoulders, and there remained a great 
weight that was so challenging to manage. If there is a future for Public Works, it is in very small projects. For 
example, I had the opportunity during Covid to take a course in Teatro Lambe Lambe, a form of puppetry 
designed to be seen by one person at a time. The piece is very short and easily reset so it can be performed 
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over and over. I like performing this form, it is playful and manageable. I managed to bring The Luster of Lost 
Things to fruition working through two broken ankles, a pandemic, and a family crisis. I am proud of this, 
because the story was worth telling and the end result was powerful.  And now, I need to reevaluate what is 
sustainable for the future.


Attachments
ATTACHMENTS


• Financial statement for the project. Please resubmit a copy of your original project budget from the grant 
proposal and add columns for and information detailing: "Actual income", "Actual expenses", "Variance" 
(or difference between the two).


• Evaluation materials. Include here a concise data report with a table or chart showing the results of your 
project (only if you did not fill in the proposed outcomes and evaluation strategy section).


• Collateral materials. Please provide proof that you’ve given credit to the Boulder Arts Commission for 
grant funding (proof could be a mention of grant support with the Commission’s official logo in 
advertising, schedules, news/media clippings, programs, etc.)


• Media files. Please submit at least three and up to 10 photographs (jpegs) documenting your grant 
project. Include a Word document listing: name of the event, date, and photo credits. Upload any audio 
or video files onto YouTube or a similarly accessible social media site and submit a document (Word or 
pdf) with a list of website links.


Financial statement* 
Permitted file types: xl, xlsx, pdf.


The Luster of Lost Things Final Budget.pdf


Evaluation materials. 
Permitted file types: pdf, doc, docx, xl, xlsx


Collateral materials.* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Luster-11x17-Show-Poster-final-smaller-v1.png


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


The Luster of Lost Things Photo Information.pdf
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Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Walter finds Nico.jpg


Supplementary materials* 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Lucy tells Walter a story.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Mr. Philipp collapses.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Walter tells Ruby about his day.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Walter and Lucy shadow.jpg


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Supplementary materials 
Permitted file types: pdf, jpg, png, tiff, doc, docx.


Certification* 
I certify our use of the Boulder Arts Commission credit line and/or logo in project advertising, signage and 
programs.


I certify
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Agreement* 
I grant the City of Boulder Office of Arts and Culture, its representatives and employees the right to use these 
photographs / videos / audios with proper accreditation for any lawful purpose, including for publicity, illustration, 
advertising, newsletters, publications social media and Web.


I agree


Report certification and submission
I certify that the information contained in this grant budget report is true and correct to the best of my 
knowledge.*


I certify


Full name* 
Sondra Blanchard


Date* 
10/04/2021
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File Attachment Summary
Applicant File Uploads
•   The Luster of Lost Things Final Budget.pdf
•   Luster-11x17-Show-Poster-final-smaller-v1.png
•   The Luster of Lost Things Photo Information.pdf
•   Walter finds Nico.jpg
•   Lucy tells Walter a story.jpg
•   Mr. Philipp collapses.jpg
•   Walter tells Ruby about his day.jpg
•   Walter and Lucy shadow.jpg
 







The Luster of Lost Things Budget--Final 
 


EXPENSES 
Item Description Amount Actual Variance 
Project 
materials 


Costumes ($250), 
set, puppets ($1500) 


$1750 $2148.76 $398.76 


Venue Mary Miller = 0, 
Wesley Chapel = 
$1200 


$1200 $2163.00 
(rehearsal space included) 


$963 


Fees and 
services 


Videography ($500), 
Graphic designer 
($200), light/sound 
op ($340) 


$1040 $1897.95 (includes Dairy 
ticketing fee, 
Fractured Atlas 
fee, materials 
rights fee, 
gifts/crafty table. 


$857.95 


Personnel Puppet 
designer/builder 
($3000), performer 
stipends ($4500), 
director stipend 
($1700), 
set/lights/costume 
($2200), Hotfoot 
($1200) 


$12600 $13,465.05 $865.05 


Other 
expenses 


Publicity & 
insurance 


$600 $398.24 $201.76 


TOTALS   $17,190 $20,073.00 $2883.00 
 
 
 
INCOME 


Source Amount Actual Variance 
Lafayette Cultural Arts Commission--secured $1000 $1000 0 
Personal funding--secured $3463 $3222 


(PPP 
loan) 


$241 


Henson Foundation family grant--pending $4000 0 $4000 
Crowd-funding campaign--pending $3727 $1281 $2446 
Boulder Arts + Culture $5000 $5000 $5000 
Boulder County Art Alliance 0 $2500 $2500 
Boedecker Path to Excellence Grant 0 $5000 $5000 
Ticket Sales 0 $2070 $2070 
TOTALS  $17,190 $20,073 $2883 


 
 







 
IN-KIND EXPENSES 


Item Value Actual 
40 Volunteer hours $800 10 x 


$15/hr. 
200 hours rehearsal space @ 
$10/hour 


$2000 920 


TOTAL $2800 $1070 
 


 


 
 











The Luster of Lost Things Photo Information 
 


Public Works Theatre Company 
The Luster of Lost Things 
September 9-12, 2021 
Photo credit: Sondra Blanchard  
Puppets designed and built by Peter Court 
 
 
 

























		Block 1750 response.pdf

		Angie Eng response.pdf

		Patricia Bruck response.pdf

		_Project Human_ Packet.pdf

		The Luster of Lost ThingsPacket.pdf






 


1 
 


 
 
 
 


 
 
 
 
 
 


 
FINAL DRAFT 2021-2022  
PUBLIC ART PROGRAM  


IMPLEMENTATION PLAN 
UPDATES 


 
 
 
 
 
 
 
 


 







 


2 
 


 
 
 


 
 
TABLE OF CONTENTS: 


1. City of Boulder Public Art Program  
1.1 General Program Information: pp 3-4 
1.2 Community Participation and Involvement: pp 4-5 
1.3 Portfolio: pp 6-8 


1.3.1 Recent Accomplishments: p 6 
1.3.2 Program Project Types: p 7-8 


1.4 Planning: pp 9-13 
1.4.1 Community Events: p 9 
1.4.2 Funding: pp 9-11 
1.4.3 Program Planning: p 11 
1.4.4 2020–2022 Public Art Programs and Project Schedules Snapshot: p 12-13 


 


 


 


Any proposed updates to Chapter 1 in 2021 are shown in red in the following content. 


  


Commented [KM1]: A detail, but it might help clarity to 
have a consistent way of referring to pages; just 3-4, or Pp 
3-4, or p 4-5, no ital. 







 


3 
 


  1.1 PUBLIC ART PROGRAM:  General Program Information 
 
Mission:  The city of Boulder Public Art Program and its related Public Art Policy support the commissioning of a wide variety of 
artworks representing the most innovative approaches to contemporary practice in the arts, works of enduring value, and projects 
that cultivate a diversity of artists and arts experiences within the city of Boulder. 
 
Vision:  The city will acquire works of art that encourage creativity, contribute to a sense of place, spark conversation, tell our shared 
stories and capture our moment in time, foster the enjoyment of diverse works of art, and are thoughtfully designed contributions 
to the urban environment of our vibrant city. 
 
The Public Art Program is a key strategy identified in the city’s Community Cultural Plan (Cultural Plan), which was adopted in 2015 
and strives to support the following community priority:  Focus on the expression of culture and creativity in the public realm through 
public art, the urban landscape, culture in the neighborhoods, and serendipitous encounters with the arts.  The full Community 
Cultural Plan can be found at https://boulderarts.org/about-us/community-cultural-plan/.  
 
The Public Art Program supports city-funded Percent for Art and urban design commissions, Experiments in Public Art and other 
temporary projects, Creative Neighborhoods program, as well as murals, community-initiated concepts, maintenance, and 
conservation.  
 
This Public Art Implementation Plan outlines the program’s focus from 2020 – 2022 and schedule into 2027 based on the 2020 and 
2021 Capital Improvement Program. This plan will be open for full review and updates in Fall 2022.  
 
Equity, Diversity, and Inclusion 
The Office of Arts and Culture and the Boulder Arts Commission are committed to working toward equitable access in all in policies 
and practices related to city-funded efforts, such as events and grants, that support a vibrant and creative environment for arts and 
culture in the community. In 2021 and 2022, they are reviewing policies and practices specifically with an equity lens for race and 
gender, all ages and abilities, and climate resilience.  In 2016 the members of the Boulder Arts Commission unanimously adopted the 
“Statement on Cultural Equity” from Americans for the Arts, a tool currently used with the public art selection process and 
acquisition criteria to ensure public art opportunities are considered within an equitable, diverse, and inclusive framework. 
 
[Call out graphically?] The Boulder Arts Commission and the Office of Arts and Culture have adopted the Americans for the Arts 
Statement on Cultural Equity and will take steps to align the work of cultural affairs to these principles: To support a full creative life 
for all, we commit to championing policies and practices of cultural equity that empower a just, inclusive, equitable nation. 
 
COVID-19 Pandemic  
Since March 2020, in addition to its global health toll, the COVID-19 pandemic has taken a significant financial toll on our community 
and public art funding. Programs such as Experiments in Public Art, Creative Neighborhoods, and community-initiated projects have 
been paused in 2021 and possibly into the future. Responsible program stewardship and sustainable program funding remain 
priorities for the Public Art Program. The Cultural Plan calls for sustainable funding from diverse sources, and the Public Art Program 
is committed to exploring new, more flexible, and more sustainable funding opportunities.  
 
The city of Boulder Public Art Policy and additional program information can be found at https://boulderarts.org/public-art/  
 
_________________________________________________________________________________________________________ 
 
 
Acquisition Criteria 
 
The following criteria shall be used by all review bodies when considering the acquisition of artwork by purchase, commission, or 
donation. Additional criteria may be established at the discretion of the city’s Office of Arts and Culture to meet the needs of 
individual projects. The criteria include: 



https://boulderarts.org/about-us/community-cultural-plan/

https://boulderarts.org/wp-content/uploads/2016/12/Statement-on-Cultural-Equity.pdf?x64198

https://boulderarts.org/public-art/
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1. Inherent Artistic Quality – The assessed aesthetic merit of the piece as an artwork, independent of other considerations.  
 
2. Context – The compatibility of the artwork in scale, material, form, and content with its surroundings. Consideration should be 
given to the architectural, historical, geographical, and social/cultural context of the site.  
 
3. Ability to Install and Maintain – The anticipated ability of the artist to complete the artwork and considerations towards the city’s 
ability to provide maintenance and conservation to maintain the asset over time. Considerations shall also apply to temporary 
projects.  
 
4. Time Horizon of Artwork – The anticipated lifespan of the project and/or its host site.  
 
5. Diversity – The city is committed to commissioning and acquiring artworks that reflect diverse perspectives and approaches to art. 
To that end, the city shall seek opportunities accessible to a broad audience. The city shall seek artwork from artists of diverse racial, 
gender, and cultural identities, and strive for diversity of experiences through a variety of styles, scales, narratives, and media. The 
city shall also encourage both experimental and established art forms.  
 
6. Uniqueness – To ensure that artwork will not be duplicated, the city shall require the artist to warrant that the work is unique and 
limited to an edition of one unless stated to the contrary in a contract.  
 
7. Collection – The proposed artwork shall be reviewed regarding how it fits into the collection and the program’s mission (above). 
 
 
 
 


1.2 PUBLIC ART PROGRAM:  Community Participation and Involvement 
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Selection Panels – Individual projects will have a unique selection panel featuring an artist, arts professional, Boulder Arts 
Commission member, and community members. Additionally, some unique opportunities may arise, such as donations, 
maintenance, and temporary projects, that require a standing selection panel (SSP). Both community selection panels will be 
supported by a nonvoting, advisory Technical Review Committee (TRC) composed of city staff and project representatives. Selection 
panels will be presented to the Arts Commission prior to initiating the project. If you are interested in serving on a selection panel, 
please submit a one-page letter of interest and current resume or CV to publicart@bouldercolorado.gov.  
  
Public Art Opportunities – Opportunities will be advertised through the Office of Arts and Culture. Open calls will include application 
criteria. To receive information for public art opportunities, please visit: http://boulderarts.org/about-us/community-cultural-
plan/join-up/. 
 
Community Engagement – Community perspectives on project locations help inform artists’ proposals and assist in finding the best 
artist for each public art project. Each public art project and the Public Art Program will have scaled opportunities for the larger 
community to participate in the selection process through specific community engagement opportunities such as public forums, 
town hall meetings, public lectures and presentations, and digital engagement platforms. 
 
Boulder Arts Commission – The Arts Commission plays an active role in the public art process:  


The Arts Commission initially will review and recommend Public Art Implementation Plans to the City Manager. This serves 
as the work plan for Public Art Program staff.  
 
Next, the Arts Commission will review individual city-initiated projects, donations, and non-temporary community-initiated 
projects to ensure the Public Art Policy and process was followed appropriately. This includes reviewing the project 
selection panels’ recommendations of artists and advancing recommendations to the city manager. 
 
The Arts Commission reviews maintenance and conservation projects, which can include approving a selection panel’s 
recommendations for removal (deaccession) or relocation.  
 
At times, public art items may appear for discussion only on Arts Commission meeting agendas. Staff will also provide non-
agenda updates in the Arts Commission packet, such as information on project initiation, confirmation of selection panel 
participants, project development and timelines, and budget tracking. Staff will email updates of standing selection panel 
reports to the Arts Commission. If Arts Commissioners have questions, they should email staff in advance of the meeting.  


 
 
 
  



mailto:publicart@bouldercolorado.gov

http://boulderarts.org/about-us/community-cultural-plan/join-up/

http://boulderarts.org/about-us/community-cultural-plan/join-up/
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1.3 PUBLIC ART PROGRAM: Portfolio     


 
1.3.1    Recent Accomplishments 


* Implementation of Percent for Art policy 
 


* 5 permanent installations:  
55 Degrees by Adam Kuby, Civic Area 
Sun Fades to Moon on Water by Michelle Sparks, Arapahoe Underpass 
Wheelhouse Arbor by Eric Johnson, Elks Park 
All-gender Boulder Public Library Restroom Renovation Murals 
Foothills Underpass Urban Design by Carolyn Braaksma 
 


* 15 temporary installations: 
Experiments in Public Art 
 


* 60+ temporary community-scale installations: 
 Creative Neighborhoods: COVID-19 Work Projects   


 


* 40 city-initiated murals along with additional support for many community murals including: 
18 Creative Neighborhoods: Murals 
5 Boulder Community Health (BCH) Deconstruction Murals 
9 Underpass and Public Facility Murals  
3 Paint the Pavement projects 
 


* 2 community donations installed 
* 8 temporary/community projects 
* 9 community engagement events 


 
Status of Active Projects and Programs by October 2021 


* 5 active Percent for Art projects underway: 30th and Colorado Underpass Urban Design, 19th and Upland Urban Design, Fire 
Station 3, North Boulder Branch Library, North Boulder Corridor Project; University Hill is on hold 


* 4 Community-initiated and donated projects underway: Nobel Circle, Tim Eggert Sound Harp, Rotary, Los Seis de Boulder Memorial 


* Public art and permitting process review with the city’s departments of Planning and Development, Attorneys Office, and Finance  


 


Images: (top) Hi Boulder by Parisa Tashakori, an Experiment in Public Art project; (bottom) Spring’s Promise (partial) by Chris Huang, Boulder Public Library All-gender Restrooms, 2nd Floor







 
1.3.2    Program Project Types 
 
 Percent for Art Commissions  


Percent for Art projects are funded through a percentage of the overall construction budget of a qualifying city capital 
improvement program project, or parent project. Percent for Art commissions are commonly tied to a particular location 
and have a narrative specific to the site and criteria that can be accomplished entirely through a work of art. Each Percent 
for Art commission will have a community selection panel unique to that project. 


 
Staff is responsible for confirming budgets, collaborating with departments on project overview, initiating and managing 
selection process, and community engagement as identified in the Public Art Policy, and project management from 
contracting to installation. 
 


Urban Design Commissions  
Urban design commissions are slightly different from Percent for Art projects: These are projects hosted and funded by the 
city through a parent project construction budget, as an enhancement to base infrastructure with the goal of better 
addressing the criteria of the parent project through the tools of design and aesthetics. Each urban design commission will 
include a community selection panel unique to that project. 
 
Similar to Percent for Art commissions, staff is responsible for confirming budgets and initiating and managing the selection 
process and community engagement, but responsibilities for project management, from contracting to installation, typically 
remain with the parent project. 
 


Experiments in Public Art - Temporary Commissions  
Experiments in Public Art is the umbrella name for city-initiated temporary projects, commissions, and/or the loan of 
existing artworks. This program helps support art forms that are temporary in nature and presented as public art 
experiences. The standing selection panel may be deployed for individual opportunities; a special selection panel may be 
used for a program of multiple commissions. 
 
Staff is responsible for confirming budgets, initiating and managing the selection process and community engagement, and 
project management from contracting to installation to removal. 
 


Murals 
Murals are often 2D or relief artworks and quick to deploy. Murals may be either city-initiated or community-initiated, and 
funding sources vary with each project. Murals are considered temporary, typically with two-to-five-year duration 
agreements. Any murals that are hosted on city-maintained property or involve city funding will be reviewed by the 
standing selection panel. 


 
Staff is responsible for confirming city funding, initiating and managing the selection process and community engagement 
and some project management and project agreements. Staff must also notify mural artists of vandalism or mural removal. 


 
Community-Initiated Projects 


A successful Public Art Program requires an investment from the city and the community. Projects initiated by the 
community include temporary art in public places, donations, murals, and concepts. The Office of Arts and Culture supports 
community-initiated projects that ultimately involve city property and/or city funding. For an overview of the community-
initiated donation process, please visit the Donations Policy at 
https://boulderarts.org/wp-content/uploads/2020/01/Donations.pdf. 
 
Most temporary community-initiated projects are reviewed by the standing selection panel. In 2017, the Arts Commission 
granted this authority to expedite goodwill and community spirit. This decision was reapproved by the Arts Commission in 
2020. Donations and concepts with permanent intent will be reviewed by the standing selection panel and the Arts 
Commission.  


 
Concepts/Site-Specific Commissions: These projects include concepts that are not yet realized but are seeking support and 
approval from the city of Boulder for acceptance into the public art collection. Public Art staff will often support logistics 
and determination of the artist, artwork, and location.  



https://boulderarts.org/wp-content/uploads/2020/01/Donations.pdf
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Staff is responsible for confirming project feasibility, providing updates to donors and impacted departments, supporting 
donors in the selection process, and conducting community engagement, as identified in the Public Art Policy. Staff is also 
responsible for project management from contracting to installation. 
 
Donations: Donations are existing works of art that are offered to the city by donors. 
 
Staff is responsible for confirming project feasibility, providing updates to donors and impacted departments, supporting 
donors with installation project management, and completing donation contracts. 
 
Temporary/Community Projects: Temporary art in public places includes projects such as two-dimensional and wheat 
paste murals, installations, and sculptures. Temporary exhibitions are exempt from policy processes but still may require 
agreements with the city. 
 
Staff is responsible for confirming project feasibility, providing updates to donors and impacted departments, supporting 
donors with installation project management, and completing temporary project agreements. 
 
 


Creative Neighborhoods Program 
Murals: The program facilitates a collaboration between homeowners and artists to create new artwork on residential 
properties throughout Boulder that are visible from public paths and streets. Using a first-come, first-served selection 
process, mural sites are identified for residential properties throughout Boulder’s subcommunities. Homeowners select 
regional artists to work with from the city-approved mural artist roster. 
 
Staff is responsible for maintaining the mural artist roster, overseeing applications for the program, facilitating partnerships 
between artists and property owners, and community engagement for the program. 
 
COVID-19 Work Projects: These projects support artists and bolster the community’s “social infrastructure.” In the spirit of 
the Work Projects Administration of the 1930s, the program quickly delivers funding to artists who have been put in a 
vulnerable position due to restrictions for controlling the COVID-19 pandemic. At the same time, the projects leverage the 
talent of artists to unite and vitalize neighborhoods with the goal of helping neighbors stay connected during the 
restrictions, or, after restrictions are lifted, helping people to reconnect, recover, and adjust to new social conditions. 
 
Staff is responsible for generating and publishing the work project application, reviewing and awarding project funding, and 
supporting and promoting projects. 


 
 
Maintenance and Conservation  


Artworks that are not considered temporary in nature and are officially within the city’s collection will inevitably require 
regular and technical maintenance. Some projects may require review for removal (deaccession) or relocation. This process 
is outlined in the Public Art Policy.  
 
Staff is responsible for reviewing budget availability for maintenance and conservation, conducting biannual condition 
reports, and initiating maintenance projects. Projects identified for removal (deaccession) or relocation will be reviewed by 
the standing selection panel, technical review committee, Arts Commission, and city manager. 
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1.4 PUBLIC ART PROGRAM: PLANNING  
_____________________________________


  
 
1.4.1    COMMUNITY EVENTS 
 
Community Engagement is a critical component of a successful public art program. Community events hosted from 2016-2020 
included: Public Art Town Hall(s), Public Art Social(s), artist talks and 5x5’s, Public Art Soiree and Mural Tour, Experiments in Public 
Art events, public art dedications, collection tours, community surveys, and the Canyon Ramp Community Engagement exhibit.  
 
The COVID-19 pandemic drastically limited public events and gatherings, bringing public art community events to a hold. As the city 
re-emerges from the pandemic and looks to host safe and fiscally-responsible events, the Boulder Arts Commission and Office of 
Arts and Culture will explore hosting events that can be shared safely with the community. 


 
 
1.4.2    FUNDING 
 
The Community Cultural Plan recommends the following fund mix over the course of the plan’s three phases to achieve a successful public 
art program. Additional information is found on page 88 of the Community Cultural Plan. 
 
         First Phase Annual Goal 2018-2021          Middle Phase Annual Goal 2021-2024      Final Phase Annual Goal 2024 
  


 


 
In 2021, projected funding for the Public Art Program will not meet the annual allocations called for in the Community Cultural Plan, 
primarily because the program does not have consistent, ongoing, and sustainable sources and levels of funding. This is challenging for 
long-term planning and program development.  
 
The following fund types have been used through 2021 for the Public Art Program. Each funding source functions in slightly different ways 
with varied uses. 
  


Percent for Art  
In 2018, the Public Art Policy was updated to include Percent for Art allocations. One (1) percent of construction budgets of 
qualifying new CIP, or capital improvement projects including new projects and enhancements, are allocated for the express 
purpose of commissioning works of art. Funds are commonly tied to a particular location and a particular timeline and cannot 
be reallocated without the consent of the parent department, the city’s finance department, and the city manager. Projects are 
often multi-year, and their schedules (and public art’s share of the funding) are dependent on many factors, including the city 
budget from year to year and master planning for collaborating city departments (Transportation, Parks and Recreation, Facilities 
and Fleet), and thus do not offer a consistent or reliable source of funds.  For example, in years such as 2024 through 2027 (see 
chart below), no CIP projects have been scheduled yet, so public art cannot count on Percent for Art funding in advance.  CIP 


Commented [KM2]: Confusing: $300,000 as annual goals, 
or over the course of each phase? And when does the 
third/final phase end? 
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https://boulderarts.org/wp-content/uploads/2015/11/Community-Cultural-Plan-11-17-2015.pdf

mailto:ChasanskyM@boulderlibrary.org





 


10 
 


projects typically emerge annually, and a more advanced understanding of the master plans and wish lists from each collaborating 
department would help the Public Art program schedule projects, anticipate budgets, and build sustainability.  For the sake of a 
baseline measure, and using projections from the 2021-2027 Capital Improvements Program, the projected Percent for Art 
allocations will total approximately between $87,667 and $128,983 annually. Table F1 shows a history of Percent for Art funding. 
Table F2 shows funding projections for 2021-2027.  


 
General Fund (GF) 


General Fund allocations support strategy programming and temporary programs like Experiments in Public Art and the Creative 
Neighborhoods Program. These funds are most suitable for temporary projects. They must be used within the year they are 
allocated. Table F1 shows a history of General Fund (GF) allocations. Table F2 shows General Fund projections for 2022-2027.  
 
Currently there is no General Fund allocations on the horizon for Murals, Community-Initiated and Donations, Creative 
Neighborhoods: Murals, and Programming for Strategies. In 2018, the city introduced a $30,000 annual allocation from the 
General Fund for the maintenance of public artwork, reflected in Table F1. Given the economic impact of the pandemic, 
maintenance was reduced to $4,900 in 2021. As of October 19, 2021, the full maintenance budget of $30,000 was approved for 
2022. 


American Rescue Plan Act (ARPA) 
American Rescue Plan Act (ARPA)  federal funding will support recovery from COVID-19 and could support restoring funding to the 
following programs: Maintenance, Temporary/Experiments in Public Art, and Creative Neighborhoods: COVID-19 Work Projects. 
Table F2 has been updated with tbd for these programs. In September 2021, $25,100 in ARPA funds were restored to the public art 
maintenance fund, and as of October 2021, $25,000 in ARPA funds to expand the maintenance budget were approved for 2022. 


Community, Culture, Safety Tax (CCS) 
Funding for public art from the Community, Culture, and Safety (CCS) Tax was included in 2014 and 2017 ballot items passed by 
Boulder voters, resulting in a total investment of $1 million from 2015 through 2020, or an average of $167,000 annually. This tax 
is set to sunset in 2021 and is proposed for renewal, possibly providing 1 percent for art from construction budgets of qualifying 
New Capital and Capital Enhancement city projects funded through CCS. Table F2 currently shows tbd for future funding, which 
will be updated if it is the will of the voters.  


 
Future Fund Opportunities – The following areas have been identified as areas to explore for future funding: 
 * Public Art in Private Development  
 * Donations 
 
Table F1 shows the Public Art Program’s history of year-to-year funding (an annual average of approximately ~ $313,281), including each 
sub-program or project, with the funding sources identified from collaborating departments (Tr% = Transportation, BPR = Parks and 
Recreation, FAM = Facilities and Fleet). Subprograms and projects that did not receive funding in specific years are noted with zeros. 


Project/Program 2016 Funding 2017 Funding  2018 Funding  2019 Funding  2020 Funding  2021 Funding Total 
Allocations 


Public Art $545,000 CCS v1  $50,000 CCSv1 
$125,000 Tr% 


$ - 0 $200,000 CCSv2 
$ 26,000 FAM% 


$200,000 CCSv2 
$ - 


$ 
$ 2,000 FAM% 
$ 51,600 Tr% 


$1,199,600 
 


Experiments in 
Public Art 


$235,000 GF $175,000 GF $ -0 $ -0 $ -0 $ -0 $410,000  


Murals $ 3,000 GF $ 3,000 GF 
$ 9,000 BPR 


$ 9,000 GF $ 5,000 GF $ -0 $ 15,500 VZIP% $44,500 


Community-
Initiated and 
Donations 


$ - 0 $ - 0 $ - 0 $ 11,186 $ - 0 $ 3,000 $ 14,186 


Creative  
Neighborhoods 


$ - 0 $ - 0 $25,000 CCSv1 $ -0  $25,000 CCS 
$15,000 GF 
 


$ -0  $50,000 CCS 
$15,000 GF 


Programming for 
Strategies 


$ - 0 $ - 0 $ - 0 $ - 0 $ - 0 $ - 0 $ - 0 


Maintenance  $ 30,000 CCSv1 $ - 0 $30,000 GF $30,000 GF $30,000 GF $4,900 GF 
$21,500 ARPA 


$124,900 
$ 21,500 


Annual Total $813,000 $362,000  $64,000 $272,186 $270,000 $98,500 $1,879,686 
 


Commented [VM4]: Placeholder for 10/19/21 budget, 
also reflected in charts below. 


Commented [VM5]: Placeholder for 10/19/21 budget, 
also reflected in charts below 
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*Creative Neighborhoods: COVID-19 Work Projects are funded within the Public Art Program, but because their scope varies slightly from 
programs identified in the Community Cultural Plan and the Public Art Policy, project funding is not included. 


 
 
Table F2 shows the Public Art Program’s projected year-to-year funding (approximately ~ $105,250-138,583 annually), including each 
subprogram or project, with the funding sources identified. 
 


Project/Program ’22 Proposed 
Funding 


‘23 Proposed 
Funding 


‘24 Proposed 
Funding 


‘25 
Proposed 
Funding 


‘26 Proposed 
Funding 


’27 Proposed 
Funding 


Total 
Proposed 


Public Art $ tbd  CCS 
$67,000 Tr% 


$ tbd  CCS 
$ 65,000 Tr% 
$300-500K FAM 
$144,500 BPR% 


$ tbd  CCS 
 


$ tbd  CCS 
$ - 


$ tbd  CCS 
$ - 


$ tbd  CCS 
$ - 


$ tbd   


Experiments in 
Public Art 


$ tbd ARPA $ tbd ARPA  $ tbd ARPA $ - $ - $ - $ -  


Murals $ - $ - $ - $ - $ - $ - $ - 
Community-
Initiated and 
Donations 


$ -  $ -  $ -  $ -  $ - $ - $ -  


Creative  
Neighborhoods 


$ - 
$ - 


$ - 
$ - 


$ - 
$ - 


$ - 
$ - 


$ - 
$ -  


$ - 
$ -  


$ -  
$ - 


Programming for 
Strategies 


$ -  $ -  $ -  $ -  $ - $ - $ -  


Maintenance  $ 30,000 GF 
$ 25,000 ARPA  


$ - 
$ tbd ARPA 


$ - 
$ tbd ARPA 


$ -  $ -  $ -  $ -  


Annual Proposed $122,000 $509,500-
709,500 


$ $ $ $ $631,500-
831,500 


 


 
 
1.4.3    PROGRAM PLANNING 
  
As identified in the Cultural Plan, long-term planning, advocacy, and program opportunities must exist for a healthy public art 
program. In 2021, the city has begun work to enter into the final phase of the Cultural Plan, offering an opportunity to review the 
program and how it functions. Approaches to funding, project types, and commissioning will be reviewed and updated. 


 
Capacity planning continues to be a critical component in the Public Art Program’s success. In 2021, staff will examine capacity 
needs: what is currently feasible and what is desired for a successful program over time. The Arts Commission has advised that no 
more than six projects, including donations, be assigned to any public art staff member at any time to ensure a high-quality program 
and projects. With a staff of one full-time public art administrator and one 30-hour-per-week public art assistant, staff will be able to 
manage no more than 10 projects of all types per year. 
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1.4.4    2020–2022 Public Art Programs and Project Schedules Snapshot 


 
Anticipated Timeline 
The following is an anticipated timeline for known projects for 2020-2022, and a summary of projects tracking for completion in 2020. 
All 2020 projects that continue into 2021 are included. For projects beyond 2022, please refer to department-specific project pages. 
Projects/Timelines have been updated as of August 2021, with additional changes based on 2022 City Council budget approval. Note: 
Alpine Balsam, which was tracking to start in 2021, is delayed; 19th/Upland and Fire Station 3 were added in 2021. 


 


 


 2020 2021 2022 
 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 


CCS: Civic Area  
 


          


HOLD CCS: University Hill              


%4A/CCS: Arapahoe Underpass             


%4A: UD 30th St. & Colorado Ave. Underpass             


%4A: UD Foothills & Colorado Ave. 
U d  


            


CCS: North Boulder (NoBo) Library             


CCS: North Boulder             


Nobel Community Project             


Eggert Community Project             


Rotary/IWP Community Project             


GF: Los Seis de Boulder Community Project             


CCS: Creative Neighborhoods: Murals             


GF: Creative Neighborhoods Murals             


GF: Creative Neighborhoods COVID             


West Age Well Center             


DELAYED %4A: Alpine-Balsam              


CCSv2: Fire Station 3              


%4A: BPR CIP Project              


%4A: 19th and Upland              


%4A: Transport CIP Project             


DELAYED/HOLD Community-Initiated 
P j  


            
 


HOLD Experiments in Public Art             


HOLD CAGID Art in Parking Garages             


HOLD Opt-in Public Art Planning             


DELAYED Maintenance and Conservation             


 
 
 
 
 
 
 
 


Funding earmarked but not 
deposited = will not be initiated 
until deposited 


Italic  
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Key:  


 
 
 
 
 
 
 
 
 
 
 
 


 


 


 


 


 


 


 


 


 


Hold until funding/capacity allows HOLD 
Parent project conditions result in 
delay; delays on projects due to 
capacity 


DELAYED  


No funding identified  
Selection Process   
Design   
Fabrication  
Install  
Planning / Ongoing (Temporary)  
Study / Review (Donation)  
Coordination Support   


Commented [KM6]: This map could be an equity tool (ie 
for Experiments in Public Art) to identify places without 
public art so we can “spread the love” throughout the city. 


Commented [VM7R6]: Great idea! 
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DRAFT 2021-2022  


PUBLIC ART PROGRAM  
IMPLEMENTATION PLAN 
UPDATES: Chapters 2 - 4 


 
 
 


Any proposed content updates to Chapter 2 in 2021 are shown in red. 
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  2. PUBLIC ART PROGRAM:  Project Abstracts 


_________________________________________________ 
 
2022-2027 CIP Recommendations can be found here 
 
2.1.1  


2020-2026 CIP: Facilities Percent for Art Opportunities  
In the city’s 2020 Capital Improvement Program (CIP), the following projects are eligible for a Percent for Art allocation. These budgets have 
been reviewed and confirmed collectively by the city’s Facilities and Office of Arts and Culture staff. The city recommended public art for this 
project be presented separately due to its large scope and budget. See 2021-2026 Recommended CIP pp 29-35. 
 


Project Estimated % for Art Allocation Parent Project Timeline Notes 
Alpine-Balsam/Western  
City Campus 
Redevelopment/Pooled  


~$300,000 – $500,000 2023-2026  


George Reynolds Branch 
Library Remodel 


$2,000 2021 Mural in story time area 


ESTIMATED TOTAL ~$302,000 - $502,000   
 
 
   


Alpine-Balsam/Western City Campus Public Art Opportunities  
Project Introduction – The Boulder City Council adopted the Alpine-Balsam Area Plan in the fall of 2019. The plan’s intent is to renovate the 
Medical Office Pavilion for city services and redevelop the eastern portion of the site as a new consolidated Western City Campus. Design 
work began in 2020 to advance development of the site and to prepare the remainder of the site for future housing development. Early 
design work included development of a citywide master consolidation program to inform an approach for delivery of city services now and 
into the future, as well as flood mitigation design and other horizontal infrastructure analysis needed to complete the project. The Western 
City Campus construction is planned for completion in 2025-2026.  
 
The new civic campus will provide an opportunity to commission both temporary projects and a permanent integrated artwork. The 
temporary projects will help serve “research and engagement” towards the permanent integrated project. Although this is not the standard 
way of commissioning, it is appropriate for this site and aligns with the scope of the project. This public art opportunity will focus on the 
project’s sustainable approach to reuse and will recycle as many materials as possible.  
 
Project Budget – Commission Budget: $300,000 - $500,000* (all-inclusive) | Budget Source: Government Capital Fund/Facilities Renovation 
and Replacement; Project Type: CIP-CAPITAL ENHANCEMENT 
*Hard costs for this project have not been determined. This estimate will be finalized and updated prior to beginning the public art selection process. 
 
This project has a few possible tracts: 


 
• Honorarium budget allocations could take two routes:  



https://bouldercolorado.gov/media/4938/download?inline

https://www-static.bouldercolorado.gov/docs/PROPOSED_2021-2026_CIP-1-202008101117.pdf?_ga=2.27739956.90486036.1598989669-1240874997.1591661213
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o Allocate up-to $15,000 each for a standard process; OR 
o Allocate $100,000 to Experiments in Public Art projects to inform further planning for the campus 


• Advertised RFQ Budget: ~$300,000  
• Contingency: Approximately 20% of final budget 


 
Artwork Location – To be reviewed and determined in Q1 of 2021 and included in the selection process in Q3 of 2021. 
An overview of the site/area recommendations can be found at 
https://www-static.bouldercolorado.gov/docs/AB_Area_Plan_-_Final_-1-202001211144.pdf  
 
 


 


 
 
 
Anticipated Timeline –  The project will begin in Q3 of 2022, integrating the schedule of the  anticipated Experiments of Public Art project to 
align with the final research and design phases, which are currently tracking for 2023.  


 2022 2023 2024 2025    
 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 


Planning                 


Selection                 


Design                 


Fabrication                 


Installation                 


 
If the city determines this project will proceed with the standard commissioning process, the timeline could align with the parent project 
construction schedule: 


 2022 2023 2024 2025    
 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 


Planning                 


Selection                 



https://www-static.bouldercolorado.gov/docs/AB_Area_Plan_-_Final_-1-202001211144.pdf
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Design                 


Fabrication                 


Installation                 


 
 


Context and Theme – The project planning process in Q3 of 2022 will determine the context and theme of the commissioned art projects, 
including the potential opportunity to integrate Experiments in Public Art commissioning of temporary projects as part of the research 
and engagement for a permanent integrated project. Although this is not a routine commissioning process, it is appropriate for this site 
and aligns with the large scope of the project. 


 
 
Community Engagement – A public art community engagement plan will be developed in Q3 of 2022. Community engagement could occur 


through the Experiments in Public Art temporary projects, with coordinated outreach through the Western City Campus planning 
outreach. Please email questions or comments on this project to publicart@bouldercolorado.gov with the subject line “Western City 
Campus Public Art.” 


 
 
Selection Participants – In Q3 of 2022, the city will begin to assemble a community selection panel and a technical review committee. 
The community selection panel will include: 


> Arts Commissioner  
> Artist 
> Arts Professional 


 > Community Member 
 > Community Member 
 


The technical review committee will include: 
> BCH Deconstruction Project Management Team 


 > Park Operations  
> Transportation Representative (if applicable) 
> East Boulder Planning (if applicable) 
> Community Cultural Plan Representative  


 > Project Design Team  
 > Risk Management 
 > City Attorney’s Office  
 > Development Services 
/// 
 


Boulder Public Library - George Reynolds Branch 
Remodel  Public Art Opportunity 
 Project Introduction – The George Reynolds Branch (GRB) is in the 
midst of a small remodel in the fall of 2021, with $2,000 allocated 
towards a mural in the children's story time area. The opportunity will 
solicit an artist from the Mural Artist Roster, seeking someone with 
aesthetics appropriate to the updated children’s area of the library (see 
proposed wall below in existing context, before renovation).  
 
Project Budget – Commission Budget: $2,000 (all-inclusive) | Budget 
Source: Library Renovation  
 
Artwork Location – See image at left for proposed wall 
 
Anticipated Timeline –  The project will begin in Q4 of 2021, complete 
by the end of 2021. The mural will be installed after the renovation.  


Context and Theme – Working closely with the GRB Design Advisory Group, the project will run through the Standing Selection Panel to 
select an artist based on budget, interest, and response to the GRB remodel goals and finishes.  



mailto:publicart@bouldercolorado.gov
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_____________________________________________________________________ 
2.1.2


2020-2027 CIP: Parks and Recreation Percent for Art Opportunities  
In the 2020/2021 CIP, the following projects are eligible for Percent for Art allocations. These budgets have been reviewed and 
confirmed collectively by Parks and Recreation and Office of Arts and Culture staff. Due to small funding amounts for each project, 
these funds will be pooled for one project at Valmont City Park. See 2021-2026 Recommended CIP pp 59-66. 


 
Project Estimated % for Art 


Allocation 
Parent Project Timeline Notes 


Aquatic Facility Enhancements ~$26,380 2020-2026  
Valmont City Park - Phase 2  ~$30,000 2020-2026 Most public-facing project 
Flatirons Golf Course Enhancement ~$64,900 2020-2024  
Violet and Eaton Capital 
Infrastructure Enhancement  


~23,220 2023-2024  


ESTIMATED TOTAL ~144,500 2022-2026  
 


___________________________________________________________________ 
 
Valmont City Park - Phase II Public Art Opportunity  
Project Introduction – This project provides for the development of the next major phase of Valmont City Park, south of Valmont Road. 
Potential amenities to be built include:  


• adventure playground elements 
• community garden space 
• a splash pad 
• skate elements  
• an event pavilion  
• additional parking  


Final plans, including park amenities and the public art selection process will be completed in 2023. Final design and permitting will 
occur in 2024 with construction to begin in 2026. This project increases park services  for the surrounding areas of East Boulder and the 
entire Boulder community. 


 
Project Budget – Commission Budget: $144,500 (all-inclusive) | Budget Source: Parks and Recreation (0.25 Cent Sales Tax or 
Permanent Parks Fund). This budget is pooled from 2021-2025 Boulder Parks and Recreation (BPR) CIP qualifying projects. 
 


• Advertised RFQ Budget: $119,500 
• Honorarium Allocations: Up-to $10,000 
• Contingency: $15,000 to support design/review needs 


 
Artwork Location – To be reviewed Q4 of 2022 and included in the selection process in 2023. 


Commented [VM1]: My numbers were in error here. The 
original budget was estimated to be $180,000 but %4Art 
estimates came in at $144,500.  



https://www-static.bouldercolorado.gov/docs/PROPOSED_2021-2026_CIP-1-202008101117.pdf?_ga=2.27739956.90486036.1598989669-1240874997.1591661213
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Anticipated Timeline –  The project will begin in Q1 of 2023, with anticipated public art installation to align with park construction, which is 
currently tracking for completion in 2026.  


 2022 2023 2024 2025    
 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 


Planning                 


Selection                 


Design                 


Fabrication                 


Installation                 


 
 


Context and Theme – Information anticipated in Q4 of 2022. 
 
 
Community Engagement –The community engagement Plan for Valmont City Park public art will be coordinated with BPR outreach and 
engagement in Q4 of 2022. Please email questions or comments on this project to publicart@bouldercolorado.gov with the subject line 
“Valmont Phase II Public Art.” 
 
 
Selection Participants – In Q4 of 2022, the city will begin to assemble a community selection panel and a technical review committee. 
The community selection panel will consist of: 


> Arts Commissioner  
> Artist 
> Arts Professional 


 > Community Member 
 > Community Member 
 


The technical review committee will consist of: 
> Valmont Phase II Project Management Team > Park Operations  
> Transportation Representative (if applicable) > East Boulder Planning (if applicable) 
> Community Cultural Plan Representative  > Project Design Team  



mailto:publicart@bouldercolorado.gov
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 > Risk Management 
> City Attorney’s Office 


 > Development Services   
_____________________________________________________________________ 
2.1.3


 2020-2026 CIP: Transportation Percent for Art Opportunities  
In the 2020 CIP, the following projects are eligible for a Percent for Art allocation. These budgets have been reviewed and confirmed 
collectively by Transportation and Office of Arts and Culture staff. Due to small funding amounts for each project, these funds will be 
pooled for one project, which will be determined depending on final budget and site opportunities. See 2021-2026 Recommended CIP pp 
69-74. 
 
Project 


Project Estimated % for Art 
Allocation 


Parent Project 
Timeline 


Notes 


28th St Valmont to Iris (Baseline)  ~$47,000 2019-2022 Tough footprint for public art 
(highway); consider adjacent park? 


Downtown Boulder Transit Station ~$  7,000  2021-2023 Tough footprint for public art; pool 
Arapahoe Multi-Use Path/Transit 
Enhancement 


~$13,000 2021-2023 Tough footprint for public art 
(highway); pool 


28th / Colorado Intersection ~$20,000 2023 Pool with 30th and Colorado 
30th St Protected Bike Lane  ~$  45,000  2025-2026 Pool with 30th and Colorado  
19th and Upland ~$51,000 2021-2023 Underpass 2021 
ESTIMATED TOTAL ~$183,000   


 


The Public Art Program and the Department of Transportation recommend pooling adjacent projects (28th and Colorado, 30th St. Protected 
Bike Lane) to fund the design proposed for the 30th and Colorado Urban Design project. 


Considerations of site and project timelines for public art integration are also recommended before moving forward with a project. Staff 
additionally recommends pooling Transportation Percent for Art funds until they reach a minimum total of $100,000 and can be sited 
within an appropriate location. This recommendation takes into account generating budgets to meet scale of project site(s), project 
longevity, and expanded opportunities with collaborative potential.  


30th and Colorado Underpass 


Project Introduction – The city of Boulder has initiated planning and design for a new underpass at 30th Street and Colorado Avenue. These 
projects will provide safer, more accessible, and uninterrupted traffic flow. The urban design opportunities will support permanent design 
treatments, encompass various art types and media, and include innovative approaches in the ways artists can address these overlooked 
places in the urban environment of Boulder. 
 


Artwork Location(s) – Design for new underpass at 30th and Colorado  
 
Project Status  
 30th and Colorado – Design  


 
(Renderings: 30th and Colorado Underpass recommended design by Y Rosemary Fivian and Ransom Beegles) 



https://www-static.bouldercolorado.gov/docs/PROPOSED_2021-2026_CIP-1-202008101117.pdf?_ga=2.27739956.90486036.1598989669-1240874997.1591661213
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Anticipated Timeline –  30th and Colorado  


 2019 2020 2021 2022 
 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 


Selection                 


Design                 


Parent Project Design 
 


                


Parent Project Const                 


Installation                 


 


 


19th and Upland Underpass 


Project Introduction – The Department of Public Works: Transportation and 
Utilities/Greenways approached the Public Art Program in April 2021 with the desire to 
integrate an artist onto the design team for a new underpass at 19th and Upland by the end of 
60% Design. In May 2021, the Arts Commission approved a direct commission for artist 
Anthony Garcia, Sr. to extend a contract initiated for the two new street murals he completed 
as part of the city’s Vision Zero Innovation Program and a CDOT Can Do Challenge Grant. The 
Arts Commission specifically asked Garcia to engage with local artists and youth of the 
community in the 19th and Upland Underpass mural. 
 


Artwork Location(s) – Design for new underpass at 19th and Upland  
 
Project Status  
 Parent Project Design Process  
 
Anticipated Timeline –   


 2019 2020 2021 2022 
 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 Q1 Q2 Q3 Q4 


Selection                 


Design                 


Parent Project Design 
 


                


Parent Project Const                 


Installation                 
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/// 


Vision Zero Innovation Program – Collaborative 
Projects  
Vision Zero is the city’s program aimed at reducing the number of traffic-related fatalities and 
serious injuries to zero. At its core, this goal is inspired by the belief that traffic collisions are 
preventable, and even one fatality is too many. The Vision Zero program has determined 
specific intersections and crosswalks that are ideal for artist-designed treatments and has 
allocated a portion of the program budget for mural opportunities. The Standing Selection 
Panel and the project’s technical review committee will select artists from the Mural Artist 
Roster.. 
 
 


Project Estimated % for Art 
Allocation 


Parent Project 
Timeline 


Notes 


26th and Spruce   $5,000 2021 COMPLETED by gnueral 
19th and Yarmouth   $2,500 2021 COMPLETED by Anthony Garcia, Sr 
9th: Balsam and Cedar ~$4,000  2021 Community Survey open; tracking to 


complete 10/2021 
Grove: 17th and 18th ~$4,000 2021 Neighborhood feedback underway; 


tracking to complete 10/2021 
 
 
/// 
 


2.3.3   HOLD Experiments in Public Art  
 


Project Introduction – The Public Art Program manages an ongoing series of 
temporary artworks through the Experiments in Public Art program, which serves 
as a citywide laboratory to expand the potential of public art. Unlike a traditional 
public art commission, Experiments in Public Art projects are as much an 
experiment for the community as they are opportunities for artists to work within 
unconventional parameters. Participating artists are selected, in part, by 
incorporating concepts and materials that extend beyond the notion of traditional 
public art.  
 
This is the most diverse program within the Public Art Program. It is designed to 
have layers of outcomes built into its framework and emphasize collaborations 
across communities and disciplines. This program creates a tool for artists and the 
community to respond to challenging community events and can be linked to 
other arts and culture events. Experiments in Public Art also can provide 
opportunities to explore and inform race equity, all ages and abilities access, and 
climate justice and resilience goals, as well as the Cultural Plan, Percent for Art projects, and the existing collection. 
https://boulderarts.org/public-art/temporary/  


 
Artwork Locations – To be determined 


 
Project Budget – 2022 funding to be determined 


 
 



https://boulderarts.org/public-art/temporary/
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Roster of Participating Artists (2016-2018) –  
Dispersion (Boulder, CO)  |  Spires ($36,200)  |  March 2018 - Fall 2018 
Ethan Jackson (Questa, NM)  |  Atmo  and Cubicule ($20,000)  |  June 2018 
Katie Shlon (Baltimore, MD)  |  Trees Harp and Wind Harps, Too ($10,000) |  June 2018 
Helanius Wilkins (Boulder, CO)  |  laissez les bon temps rouler ($15,000)  |  September 2018 
Parisa Tashakori (Boulder, CO)  |  Hello Boulder ($10,000)  |  October 2018 – Spring 2019 
Collin Parson (Denver, CO)  |  Stele and Ostium ($7,000)  |  October 2018 – Spring 2019 
Michael Theodore (Denver, CO)  |  are you me  ($20,000)  |  2017 
Mary Mattingly (USA)  |  Everything At Once ($20,000)  |  Fall 2017 
Ana Maria Hernando (Boulder, CO)  |  Boulder Ballet  ($10,000)  |  Spring 2017 
Rebecca DiDomenico (Boulder, CO)  |  Constellatory ($20,000)  |  2017 – 2018 
The Art Guys (Houston, TX)  |  The Urban Preserve of Boulder  ($20,000)  |  Fall 2016 
Matthew Mazzotta (Canton, NY)  |  Harm to Table  ($50,000)  |  Summer 2016 
Markus Dorninger (Vienna, Austria)  |  Mapping Stories ($10,000)  |  September 2016 
Emma Hardy (Jamestown, CO)  |  Boulder Beetles ($10,000)  |  Summer 2016 
 


 


 


Anticipated Timeline –  HOLD 
 


Project Status  –HOLD; to be determined contingent on funding 
 
Selection Participants – To be determined  


 
 
 


 
 
 
 
 
 
(Images clockwise from top: Harm to Table by Matthew Mazzotta; Boulder Beetles by Emma Hardy; Trees Harp and Wind Harps by Katie Shlon) 
 
/// 
 


3.  MAINTENANCE 


__________________ 
 


Introduction  – The Public Art Program maintains a functional asset management system for the permanent collection of public artworks 
and record of temporary artworks, ensuring these commissions are an enduring legacy for future generations. Proper stewardship of the 
collection is a responsibility of the Office of Arts and Culture.  
 
Anticipated Maintenance Budget –  
2021:  $30,000 | Budget Source: $4,900 General Fund; $25,100 ARPA  
2022:  $55,000 anticipated | Budget Source: $30,000 General Fund; $25,000 ARPA 


 
 
Condition Survey – A comprehensive survey of the collection, including 2D and portable works, permanent and traditional works, and an 
archive survey of temporary projects will identify permanent projects in need of conservation and build a comprehensive report of the 
collection in its entirety. This scope of work will be conducted by a contractor. A comprehensive condition report was last completed in 
2019. Regular updates and review is ongoing through the support of interns, contractors, and cross-departmental collaboration. A 
condition report will be due 2024. The anticipated budget for this report is $30,000. 
 


Commented [VM2]: Placeholder for 10/19/21 budget  
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Treatment Priorities – Maintenance priorities will be determined based on findings from the Condition Survey and budget availability. 
Outreach will be conducted to determine the condition and locations for the works. Funded projects may include immediate technical 
maintenance on select works not safe for public display, with budgets ranging from $1,250 to $30,000. These include conservation on 
works within the 2D collection for permanent installation at the forthcoming NoBo library, works associated with Transportation projects, 
and small works within the Civic Area, Haertling Sculpture Park, and Boulder Public Library-Main’s edible garden. 
 
Accessible Signage – In 2021, an Accessible Signage Plan for the public art collection was created. It recommends a uniform approach to 
signage and makes it easier for viewers to access works of public art in Boulder by identifying pieces as part of the community’s collection, 
providing consistent fundamental information, and including storytelling to heighten the meaning and relevancy of works. This guidance 
document will be useful across departments as new works of art are installed and to improve the look and utility of labels, small didactic 
panels, story-telling signs, and online content. The summary Accessible Signage Plan is included in Appendix [_____]. The plan recommends 
phased funding from $50,000-$300,000 to implement varying levels of recommendations.  
   
Ongoing Rebuild of Collection Database, Public-facing Website Database – Using the existing Condition Survey as a foundation, a 
streamlined collection database will be developed. This data will build back-end development for the boulderarts.org/public-art site. A 
priority will be to review contracts and other project-related data. 
 
Support for Community-Initiated Projects – Community-initiated projects and donations require support from the Public Art Program 
beyond staff time. This category allocation is discretionary and will be assigned as-needed.  
 
 
 


   4.   RESOURCE  LINKS and ATTACHMENTS 
_________________________________________ 


 
Community Cultural Plan –    
http://boulderarts.org/wp-content/uploads/2015/11/Community-Cultural-Plan-11-17-2015.pdf 
 


Public Art Policy – 
https://boulderarts.org/wp-content/uploads/2018/03/Final-Public-Art-Policy-3.16.18.pdf?x64198  
 


Accessible Signage Framework (abbreviated)  – 


Office of Arts and Culture Public Art Program: Accessible Signage Framework Abbreviated Summary 


The City of Boulder Office of Arts and Culture Public Art Program’s Accessible Signage Framework is rooted in the 
Community Cultural Plan, which calls for “Interpretation, Communications, and Legacy Initiatives – a set of tools for staff 
to promote the public art collection as an important part of daily life in Boulder that includes tours, signs, online 
programs, and continuing relationships with artists” (p.22). 


Overall Recommendations for the Accessible Signage Framework: 


• A uniform approach to signage makes it easier for viewers to access works of public art in Boulder by identifying pieces as 
part of the community’s collection, providing consistent fundamental information, and including storytelling to heighten 
the meaning and relevancy of works.  


• Accessibility, Equity, and Inclusion:  Public Art Signage needs to be physically and conceptually accessible. People with 
differing abilities must be able to tangibly approach and use it. They should find content relevant to their own lives and 
experiences that will resonate and make their encounter with public art memorable. 


• The environmental and graphic design of signage will meet (and often exceed) Americans with Disabilities Act minimal 
requirements for visibility and readability; people approaching on foot and in wheelchairs, for example, will be able to easily 
find and view signage. Graphic considerations—font size, style, and contrast—prioritize legibility. 



http://www.boulderarts.org/public-art

http://boulderarts.org/wp-content/uploads/2015/11/Community-Cultural-Plan-11-17-2015.pdf

https://boulderarts.org/wp-content/uploads/2018/03/Final-Public-Art-Policy-3.16.18.pdf?x64198

https://www.ada.gov/2010ADAstandards_index.htm
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• Signage for the overall, city-wide collection will be considered in addition to specific informational signs at individual 
artworks. 


The Framework offers recommendations for levels of written interpretation—a classification of signage types—and 
general storytelling-approach ideas, including: 


• Specific strategies to make overall messaging as consistent, recognizable, and engaging as possible, yet flexible to apply to a 
variety of works and settings;  


• Standardization of minimal content, options for additional information, and variations on storytelling techniques to share 
details and invite involvement with public art; and 


• Options for increased accessibility including consideration of ways to further interpret permanent works through platforms 
and resources other than physical signage. 


 


Fundamental Elements of Accessible Signage  
All signs will include standard, always-available identifying content. Potential languages for physical signage 
and audio descriptions include the major languages used for communication in Boulder--English, Spanish, 
Nepali, and/or the artist’s preferred language.  Additional communications options, including audio, tactile, 
and Braille, are encouraged. Physical placement for accessibility encourages installing signs at 48 inches height 
at a 20-degree angle to best serve people with differing mobilities. 
 
The signage should include the following information: 
 


Title/Título 
Artist Name/Nombre del Artista 
Material [Optional], Year/Año 
 


Narrative/Narrativa [Optional—appears on Short Story and Extended-level signs (see layered 
content categories below)] 
 


Credit/Crédito [Optional; for example, “Sponsored by…” or ‘In memory of…”] 
 


[logo] City of Boulder    [logo] City of Boulder Office of Arts and Culture    [QR code—Optional] 
www.boulderarts.org/public-art 


Short Story 


In addition to the fundamental information, narrative content may include: 


• Short Story A—Brief to Middling: one or two copy blocks, usually 15–70 words 
• Short Story B—Longer: two copy blocks, not more than 120 words total 
 


The following are considerations for Short Story content: 
• Include relevant story content that relates to a work’s physical setting and the experience people have there; 
• An invitation to the public to interact with the work; 
• Temporary signage may be appropriate at times. For permanent works, temporary signage can be used for 


research (to gather data on what resonates with viewers) or to share a theme throughout the public art 
collection that may be implemented throughout the city for a season. 
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_____________________________________________________________________________________ 


What we’re borrowing from other communities: 


• “Use jargon-free language. Be clear, concise, and direct.” - Greater Pittsburgh Arts Council’s Public Art Signage 
• “Encourage signs in English and a designated language of the artist’s choice (this can be their mother language),  


…with the artist providing the translation materials.” – Arts and Culture Program Art on the Atlanta Beltline 
• Build relevance, relationships among individuals, communities, and works of public art through signage systems, 


as a layer of interpretation.. Methods for creating meaningful messages and connecting to users can be found in 
the realm of heritage interpretation and the original principles developed by Freeman Tilden for nature 
interpretation widely used by national and state parks. 


• “Consider alternative means of telling histories that have been missing from the conventional histories of the 
dominant culture—document, record, and share stories told by a range of people whose experiences contribute 
to the development of a community but which may be concealed by a dominant culture narrative.” (p.17) – 
Monumental Considerations: Addressing Problematic* Artworks, Memorials, and Monuments, Suggestions for 
Public Art Programs 


• Create a “planning-centered community” in three ways: “by listening deeply in early planning, by testing 
interpretation with visitors and iterating based on their feedback throughout the process, and by integrating 
community voices as expertise that enriches and expands art historical content.” - Delaware Art Museum  


__________________________________________________________________________________________________ 


 
 
 
 


 
 
 
 


Commented [KM3]: Re-ordered with an action verb to be 
consistent in this list of tips from other cities. 



https://gpac.secure.nonprofitsoapbox.com/in-the-news/20-general/4819-public-art-signage-

https://art.beltline.org/about/

https://www.touringthepast.com.au/post/interpretation-strategies

https://mylearning.nps.gov/library-resources/tildens-six-principles-ace/

https://mylearning.nps.gov/library-resources/tildens-six-principles-ace/

https://www.aam-us.org/2021/06/04/how-the-delaware-art-museum-is-centering-community-voices-in-interpretive-planning/



		ADPF9A2.tmp

		 A uniform approach to signage makes it easier for viewers to access works of public art in Boulder by identifying pieces as part of the community’s collection, providing consistent fundamental information, and including storytelling to heighten the ...

		 Accessibility, Equity, and Inclusion:  Public Art Signage needs to be physically and conceptually accessible. People with differing abilities must be able to tangibly approach and use it. They should find content relevant to their own lives and expe...







Sondra Blanchard, The Luster of Lost Things, $5,000 - report
 
We will follow up at the end of the week with the official packet, including some of these documents
for the public record.  At that time, I’ll extend the offer to meet and talk through anything.  Until
then, happy watching and reading!  Thank you so much.
 
—Matt
 
 
 

  
 
Matt Chasansky
Manager,
Office of Arts and Culture
he/him/his
                                                                 

 
303-441-4113 
chasanskym@boulderlibrary.org
boulderarts.org
 
Library & Arts Department
1001 Arapahoe Avenue | Boulder, CO 80302
bouldercolorado.gov
 
 
 
 
 
 

137

mailto:chasanskym@boulderlibrary.org
https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fboulderarts.org%2F&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Ce998efac93fb466f178508d98cc9308f%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637695618049594398%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=dfziUyGpYXGa9tBI7UmTIgB8OqYvR9QewOntbfvFA%2Fs%3D&reserved=0
https://gcc02.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.bouldercolorado.gov%2F&data=04%7C01%7CSeatonC%40boulderlibrary.org%7Ce998efac93fb466f178508d98cc9308f%7C0a7f94bb40af4edcafad2c1af27bc0f3%7C0%7C0%7C637695618049604355%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=H8xvayvzPlfRV3b%2BJExwmZkX9auRuCcxYzGkwOTbQt0%3D&reserved=0


From: Click, Lauren
To: Seaton, Celia; Chasansky, Matthew
Subject: FW: Thank you for my Boulder Arts Commission professional development grant!
Date: Tuesday, October 12, 2021 2:32:43 PM

Hi!
This was sent to the full Commission.
Cheers, Lauren
 
----------
Lauren Click
she/her/hers
clickl@boulderlibrary.org
 
Cultural Grants Program
Office of Arts + Culture
Library & Arts Department
1001 Arapahoe Avenue  |  Boulder, CO  | 80302
www.boulderarts.org

 
Sign up for our newsletter, and follow us on Twitter and Instagram for updates on Boulder's rich arts and culture
scene.
 

From: Jenny Shank <jenny.a.shank@gmail.com> 
Sent: Tuesday, October 12, 2021 1:01 PM
To: Seaton, Celia <SeatonC@boulderlibrary.org>; Saxton, Carissa <SaxtonC@boulderlibrary.org>;
Vink, Mandy <VinkM@boulderlibrary.org>; Click, Lauren <ClickL@boulderlibrary.org>; Chasansky,
Matthew <ChasanskyM@boulderlibrary.org>; fonthead1@gmail.com;
devin@devinpatrickhughes.com; bruce@boulderdigitalarts.com; georgiamichelle@hotmail.com;
carolinekert@gmail.com; m.cole205@gmail.com; EboniFreemanInstitute@gmail.com
Subject: Thank you for my Boulder Arts Commission professional development grant!
 

External Sender
Dear Boulder Arts Commission,
 
The Boulder Arts Commission was kind enough to award me a professional development grant
recently, and I wanted to let you know how much it meant to me, and also to invite you to my
upcoming reading on October 21 at the Boulder Book Store.
 
My story collection MIXED COMPANY won the George Garrett Fiction Prize, and is being published
this fall by Texas Review Press. MIXED COMPANY is a collection of funny stories set mostly in
Colorado, about people trying to reach across chasms caused by differences in race, culture, native
language, disability, age, gender, and political beliefs and form some kind of connection—love,
friendship, or at least respect. These efforts often go awry--as in the story "Local Honey," when two
white, aging hippie adoptive parents from Boulder try to bond with their Black teenage son by
bringing him to a Wu-Tang Clan concert--but all the stories show people trying to reach out from the
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limitations of their own experiences and make an effort to understand someone different than
them. I grew up in Denver during its era of court-ordered crosstown busing for racial integration,
which immersed me in a variety of different cultures, languages, and neighborhoods, and influenced
the topics I write about.
 
The Boulder Arts Commission awarded me a $500 grant, which I used  to participate in the "Author
Speed Dating" event at the Mountains & Plains Independent Booksellers Association's fall
conference last week. It worked like this: booksellers from throughout our region sat at 14 different
tables, and then authors went around visiting each table. We had four minutes at each table to meet
everyone and tell them about our books. It sounds crazy, but it was such a wonderful experience!
My book is published by a small press, and so it's hard to get the word out about it. This allowed me
to connect with buyers from independent bookstores in our region--the very people who would be
most interested in a short story collection set in Colorado. It was great to meet everyone from the
Boulder Book Store, Maria's Bookstore in Durango, Macdonald Bookshop in Estes Park, Off the
Beaten Path in Steamboat, and many more. Representatives from all the wonderful bookstores I visit
on my Colorado travels were there. I think that several of them were interested in stocking my book
and letting their patrons know about it. I am very grateful to the Boulder Arts Commission for giving
me this opportunity, because usually only major press authors can afford to participate in the
conference.
 
Thank you for all the good, hard work you do, and thank you for supporting independent artists in
Boulder through this grant program. Here are a couple of readings I have coming up--I would love to
see any of you there, or just around town someday!
 
Thursday, October 21: Boulder Book Launch: Boulder Book Store (1107 Pearl St., Boulder, CO),
6:30 p.m. Tickets are $5, good for $5 toward a purchase in the store:

 https://www.boulderbookstore.net/event/jenny-shank-mixed-company

Saturday, October 30: Lighthouse Happy Hour Reading: Lighthouse Writers Workshop (York Street
Yards, 3845 Steele St, Denver, CO), 5 p.m.

I will be baking some treats for everyone who attends in person. You can also watch and ask
questions via Zoom. The reading is free, but please RSVP:

https://www.lighthousewriters.org/workshop/happy-hour-reading-jenny-shank-book-launch?
session=4460

best wishes,
 
Jenny Shank
 
--
"Mixed Company: Stories," winner of the George Garrett Fiction Prize, Texas Review Press,
October 2021, preorder now from your favorite bookstore!
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"The Ringer," winner of the High Plains Book Award in Fiction
Faculty, Mile High MFA, Regis University
www.jennyshank.com
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Attachment Six 
Current Public Art Program 5 Year Budget as of October 13, 2021 
  

FUNDING 
SOURCE PROJECT/ARTIST TOTAL 

APPROPRIATED  
AMOUNT PAID 
TO DATE  

BALANCE 
REMAINING  

2021 PROJECTED 
SPENDING 

Gen. Fund Rotary Donation $0 $0 $0 $0 

Gen. Fund Tim Eggert Donation $0 $0 $0 $0 

Gen. Fund Los Seis de Boulder Donation $0 $0 $0 $0 

Gen. Fund Experiments in Public Art $0 $0 $0 $0 

Gen. Fund Creative Neighborhoods Program $0 $0 $0 $0 

Gen. Fund Civic Area Permanent / Kuby* $63,311.49 $63,311.48 $0 $5,000 

CCS v1 North Broadway / Dowell $165,000 $41,250 $123,750 $50,000 

CCS v1 Univ. Hill / CU ENVD $95,000 $24,461.15 $ 70,538.85 $0 

CCS v2 NoBo Library / Daily Tous Les Jours* $260,000  $112,500 $147,500 $75,000 

CCS v2 Unassigned  ~$25,000 $0 ~$25,000 $0 

CCS v2 Fire Station 3  ~$80,000 $0 ~$80,000 $20,000 

CCS v2 Arapahoe Underpass / Sparks $ 20,000 $  1,500 $ 18,500 $18,500 

% for Art 19th and Upland  $51,700 $0 $51,700 $15,000 

% for Art Foothills Underpass / Braaksma $35,000 $35,000 $0 $1,750 

% for Art 30th & Colo / Fivian & Beegles $39,764.02 $39,764.02 $0 $0 

% for Art  Alpine Balsam Pavilion Project $tbd $tbd $tbd $tbd 

TOTAL  $834,775.51 $317,786.66 $516,988.85 $185,250.00 

 
CCS: Community Culture and Safety Tax 
*Multiple funding sources.  
Additional maintenance projects are not represented.  
 
**Projects included in the 2020-2022 Public Art Implementation Plan Updates will be reflected in the budget upon 
approval by the Arts Commission and City Manager.  
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Attachment Seven 
Current Cultural Grants Program Budget as of October 13, 2021 
 

GRANT  
CATEGORY 

ASSIGNED  
BUDGET* 

ACTUAL  
BUDGET* GRANTS AWARDED BALANCE 

GOS: Extra Large Orgs  $392,400.00  $392,400.00 $392,400.00 $0.00 

GOS: Large Orgs  $177,600.00  $177,300.00 $177,300.00 $0.00 

GOS: Mid Orgs  $90,000.00  $90,000.00 $90,000.00 $0.00 

GOS: Small Orgs  $88,000.00  $88,000.00 $88,000.00 $0.00 

Community Projects: Indv. $35,000.00  $35,000.00 $24,340.00 $10,660.00 

Community Projects: Org. $173,800.00  $173,800.00 $60,000.00 $113,800.00 

Arts Education $36,000.00  $36,000.00 $29,800.00 $6,200.00 

Rental Assistance // Venue and 
Online Event Affordability Fund $27,450.00 $27,450.00 $0.00 $27,450.00 

Equity Fund $0.00 $0.00 $0.00 $0.00 

Prof. Dev. Scholarships $7,050.00 $7,050.00 $6,890.00 $160.00 

Certificate Scholarships $0.00 $0.00 $0.00 $0.00 

Cultural Field Trips $0.00 $0.00 $0.00 $0.00 

Admin / Admission fund $0.00    $0.00 $0.00 $0.00 

TOTAL $1,027,000.00 $1,027,000.00 $868,730.00 $158,270.00 

 
There are 13 free rentals still available for the Macky Auditorium. 

*Please note that the Adjustment to Base 1 funds have been integrated into this breakdown. As we are finalizing the 
eligibility and granting of these funds now, the final quantities may change should some grantees be ineligible or unable 
to produce their programs as written. An update will be given in November following distribution of the funds. 
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